
 

Save the Date: 

Fiorucci Art Trust 
Volcano Extravaganza 2018—Total Anastrophes 
2 - 6 February 2018, Shilpakala Academy, Dhaka, BD 

“In 2009, Nicoletta Fiorucci invited me to Stromboli: a moment which symbolically marks the 
beginning of our artistic encounter and prolific collaboration, as well as the conception of the 
Fiorucci Art Trust. From that first voyage, from the remoteness of this wild volcanic island, 
manifold projects bloomed out of the Trust, traveling with us all around the world, the first being 
Volcano Extravaganza.” 

Milovan Farronato,  
Director and Curator, Fiorucci Art Trust 

After almost a decade, Volcano Extravaganza is now ready to erupt away from its volcanic 
cradle in Stromboli and to embark on a transoceanic adventure. Taking the empirical and 
ephemeral experiences occurred during the previous seven editions, the Fiorucci Art Trust is 
now migrating the knowledge, the collaborations, the artists, the talks, the volcanic activities: the 
mind as a volcano and the emotional body. Following the invitation of Diana Campbell 
Betancourt, Artistic Director and Chief Curator of the Dhaka Art Summit, the Fiorucci Art 
Trust will produce and present Total Anastrophes, the eighth edition of its yearly festival of 
contemporary arts, as part of and in collaboration with the Summit, which will unfold in Dhaka, 
Bangladesh. Within this frame, Volcano Extravaganza will take place from 2 to 6 February 
2018. Given the fruitful collaborations of the previous years, once again The Vinyl Factory will 
jump on board and collaborate with the Trust. And then back we will move, to Stromboli, creating 
our own anastrophe. The Artistic Leader of this edition is Bangladeshi-born, London-based artist 
Runa Islam, while the festival is curated, as per tradition, by Milovan Farronato. So far, the 
core group of participants includes: Cecilia Bengolea, Alex Cecchetti, Patrizio Di Massimo, 
Haroon Mirza, Tobias Putrih, Osman Yousefzada (OSMAN) —all figures belonging to the 
astral orbit of the Trust, in time and space. Details on the return, currently envisioned for mid-July 
2018, will be revealed upon conclusion of this first chapter. 

Total Anastrophes: a figure of speech, a form of poetic license to indicate that something has been 
taken and moved away, in order to gracefully emphasise something else. An alteration of the 
typical order which might look like a mistake, a transmutation gone wrong: yet anastrophes have 
the gift to metamorphose a regular sentence into a re-energised version of itself, opening space for 
chaos, and creation. 

Runa Islam’s collaboration with Farronato dates back to 2006, when the artist presented her 
16mm film First Day of Spring in Milan: a synchronicity? Surely, a first visual rendez-vous with 
Dhaka. And later on, they met again, till when…  

“Nicoletta Fiorucci and I decided to invite Runa Islam to Stromboli, not yet knowing she was 
going to be the first of an endless stream of artists to join us there. Instead of contemplating the 
eruptions, Runa was rather mesmerised by the sand composition, intrigued by its thousands of 
black sparkling minerals… flickering particles, reminiscent of the silver grains of film, which 
became the main character of This Much Is Uncertain, which she shot there. It can be said that 
work laid a milestone for the first settlement of the Fiorucci Art Trust on the island…” 

https://fiorucciartrust.com/%23volcano-extravaganza
https://www.dhakaartsummit.org/overview/


Almost a decade later, Farronato and Islam will intervene in the auditorium of the Shilpakala 
Academy and turn it into a theatre inside of a metaphorical volcano, into an echo-chamber 
pervaded by sounds and moans, magmatic hertz, vibrations which will become the frequencies of a 
harmonious language inside an unique cradle for performances, where voices will be born from 
inscrutable sources. Slowed movements, reverberations and distorted sounds. Away from Iddu 
(him), as the locals call the volcano of Stromboli, the intention of Fiorucci Art Trust is to create a 
collective experience. To orchestrate an adequate environment where to celebrate such an 
important moment of self-reflection, remembrance, personal and collective latent memories, as the 
Trust gazes back to its history, and to the many collaborations which characterised it. 
Based around an octagonal stage the echo chamber will be inhabited by mobile architectural 
structures conceived by Tobias Putrih to dialogue with the visual imagery and motives 
contributed by Runa Islam, acting at the same time as diaphragms and screens, altering the space 
to dissolve the border between spectatorship and performers. Moreover, drapes of fabrics and 
textiles will be hanging from the mobiles, and become subject of intervention for OSMAN, whom 
will perform tailoring cutouts and create new designs on the spot, together with local seamstresses, 
as in a workshop. Re-contextualising both earlier and new performances from their bodies of work, 
live interventions by Alex Cecchetti and Patrizio Di Massimo will become the voice of the 
echo-chamber. Cecilia Bengolea will also draw from her own production history, to trigger and 
improvise movements and action in the space, through old and new choreographies. In turn, 
Haroon Mirza will orchestrate a soundscape for the auditorium. A distorted sonority 
synchronised with a visual choreography of LEDs will dance in conjunction with Mirza’s footage of 
Stromboli from 2014 and sometimes be alternated with other audiovisual material. This will 
include: Runa Islam’s This Much Is Uncertain; Abstracting Attraction by Mathilde Rosier; an 
extract from the sight of the depths of the abyss by George Henry Longly; the speech Anna 
Boghiguian gave upon leaving Stromboli, back in 2016, and furthermore, the voice of Ingrid 
Bergman from Roberto Rossellini's Stromboli, Land of God. Interposing in the backdrop, a 
punctuation of sound pieces including the echoes of birds spirits recorded by Naufus Ramírez-
Figueroa, the imperative spells of Chiara Fumai, the Chinese song by Roberto Cuoghi, the 
live improvisations of Alec Curtis, the echoes of eruptions and whales’ music by Joana Escoval, 
the falling rain of Katharina Fritsch, a monologue by Alvin Lucier, a hymn by Liliana Moro, 
and a remix by Christodoulos Panayiotou.  
In addition, the echo chamber will host the reading of the poetry The Rebel by Kazi Nazrul Islam, 
together with speeches and round tables, all through its own filter of manipulation, starting with 
the re-performed introduction speech by Diana Campbell Betancourt. 
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