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Installation image of Rasheed Araeen’s Rite/Right of Passage (2016-2018) as part of the exhibition, Bearing Points during the Dhaka Art Summit 2018.  

Commissioned and produced by Samdani Art Foundation for DAS 2018. Courtesy of the artist, Samdani Art Foundation, and Grosvenor Gallery. Photo 

Credit:  Pablo Bartholomew.  
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• OVER 317,000 VISITORS IN 9 DAYS  

• OVER 300 ARTISTS WORK EXHIBITED

• 7 CURATED EXHIBITIONS  

• OVER 120 SPEAKERS  

• 16 PANEL DISCUSSIONS  AND  2 SYMPOSIUMS 

• 12 GUEST CURATORS

• 65% OF ARTISTS EXHIBITED WERE BANGLADESHI 

• A THIRD OF THE WORK EXHIBITED WAS NEWLY COMMISSIONED

• 27 EDUCATION PAVILION WORKSHOPS HOSTED BY 39 GUEST FACULTY  

FROM 14 INTERNATIONAL INSTITUTIONS ENGAGING 430 LOCAL PARTICIPA-

TANTS 

• 11 EMERGING BANGLADESHI ARTISTS WORK EXHIBITED AS PART OF THE 

SAMDANI ART AWARD 

• 12 BANGLADESHI ARTIST-LED INITIATIVES CURATED PRESENTATIONS 

• 19 LOCAL SCHOOLS VISITED BRINGING OVER 2,000 STUDENTS DURING 

THREE DEDICATED SCHOOL DAYS

• 25 EMERGING BANGLADESHI PROFESSIONALS TRAINED AS ART MEDIA-

TIORS

2-10 FEBRUARY 2018

BANGLADESH SHILPAKALA ACADEMY 
14/3 SEGUNBAGICHA, SEGUN BAGICHA RD, DHAKA, BANGLADESH

DHAKA ART SUMMIT 2018 
SUMMARY
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The 4th edition of the Dhaka Art Summit (DAS) produced by the Samdani Art Foundation (SAF) 

closed on 10th February, having brought together over 300 artists, 120 speakers, and welcomed 

record attendance with 317,000 visitors over 9 days: a total of 189,000 additional visitors compared 

to the 3rd edition in 2016.  

All of SAF’s programming is free and ticketless allowing DAS to welcome a diverse local public. 

The Summit aims to expand the audience engaging with contemporary art across Bangladesh and 

increase international exposure for the country’s artists and architects. Therefore, alongside its 

core local visitors, it actively encourages international art professionals to travel to Bangladesh for 

research.  This year’s attendees included the directors of Tate, the Museum of Modern Art New 

York, Castello di Rivoli, and the National Gallery of Singapore, as well as critical theorist Dr. Gayatri 

Chakravorty Spivak, Swiss President Alain Berset and delegations of patrons from all over the 

world, including Tate’s International Council. 

DAS’s interdisciplinary programme creates a generative space for art and exchange, and it is proud 

to have welcomed audiences ranging from poets and story-tellers of Indigenous communities, to 

students from the Nanyang Technological University (NTU) Singapore, and staff from major institu-

tions including: Harvard University, Cornell University, the Aga Khan Museum, Toronto; Artspace, 

Sydney; Delfina Foundation, London; Fiorucci Art Trust, London; MoMA/PS1, New York; National 

Gallery of Singapore; Office for Contemporary Art Norway; Para Site, Hong Kong; Raw Material 

Company, Dakar; Solomon R. Guggenheim Museum, New York; Jim Thompson Art Center, Bangkok; 

Kunsthalle Zurich; The Walker, Minneapolis; The Sharjah Biennial; The Gwangju Biennial; Garage 

Museum of Contemporary Art, Moscow; Swiss Institute, New York, and many others.

Enhancing the Summit’s mission to engage with wider geographies, many commissioned projects 

and exhibitions will travel around the world following their debut at DAS 2018. A beast, a god, and 

a line curated by Cosmin Costinas will travel to Para Site in Hong Kong (17 March – 20 May, 2018), 

TS1 in Yangon (9 – 24 June, 2018) and to the Museum of Modern Art in Warsaw (20 July – 7 Octo-

ber, 2018). The Volcano Extravaganza will travel back to its native Stromboli to be staged with a new 

configuration in the summer of 2018. Ramesh Mario Nithiyendran’s colossal ceramic sculptures that 

celebrate the fluidity of culture across religions, co-commissioned by Artspace, will travel to Art 

Basel Hong Kong and Sydney. Reetu Sattar’s performance that conjures sonic memories of musical 

traditions of South Asia in an act of resistance will be included in the Liverpool Biennial 2018.

The 5th edition of the Summit will take place in February 2020 again at the Bangladesh Shilpa-

kala Academy, and led for the fourth time by Chief Curator Diana Campbell Betancourt (Artistic 

Director, Samdani Art Foundation.)
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DHAKA ART SUMMIT SUCCESS STORIES 2018 TO DATE

Serendipity Arts Festival 2017
15-22 December 2017, Goa, India 
Ahmed Rasel and Reetu Sattar, two of the 11 shortlisted Samdani Art Award 2018 artists were 

selected to exhibit their works by Riyas Komu, curator of the exhibion Young Subcontinents, at the 

Serendipity Arts Festival 2017.  

A beast, a god, and a line
17 March- 20 May, 2018, Para Site, Hong Kong
The exhibition A beast, a god and a line curated by Cosmin Costinas for the Dhaka Art Summit 

2018 has travelled to Para Site, Hong Kong.

Lahore Biennale
18-31 March, 2018, Lahore, Pakistan
Samdani Art Award 2016 winner, Rasel Chowdhury was selected to participate in the 1st edition of 

Lahore Biennale, 2018.

A beast, a god, and a line
9 - 24 June 2018, TS1, Myanmar 
The exhibition A beast, a god, and a line curated by Cosmin Costinas for the Dhaka Art Summit 

2018 will travel to TS1 in Yangon, Myanmar.

A beast, a god, and a line
20 July- 7 October, 2018, Museum of Modern Art, Warsaw, Poland
The exhibition A beast, a god, and a line curated by Cosmin Costinas for the Dhaka Art Summit 

2018 will travel to the Museum of Modern Art in Warsaw, Poland.

Liverpool Biennial
14 July - 28 October 2018
Reetu Sattar’s project, Harano Sur (Lost Tune) co-commissioned by the Samdani Art Foundation 

and Liverpool Biennial, in association with Archaeology of the Final Decade and the New North 

New South will travel to Liverpool, UK to be included in this year’s edition of the Biennial.  

Garage Museum of Contemporary Art, Moscow
11 September 2018 - 27 January 2019
Kamaruzzaman Shahdin’s work Haven is Elsewhere (2017-2018) commissioned by the Samdani Art 

Foundation as part of Diana Campbell Betancourt’s Bearing Points for the Dhaka Art Summit 2018, 

will travel to the Garage Museum  of Contemporary Art, Moscow, as part of their upcoming exhibi-

tion The Fabric of Felicity.  
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Installation image of Dilara Begum Jolly’s The War That Never Went Away Series (2016-2017) (front) and  Sheelasha Rajbhandari’s My Great-Great-

Grandmother’s Shawl (2017) (background) as part of the exhibition, A beast, a god, and a line during the Dhaka Art Summit 2018.  

Image courtesy of the Dhaka Art Summit.  Photo Credit:  Noor Photoface.  



10Installation image of Jakkai Sitibutr’s The Outlaws Flag (2017) as part of the exhibition, Bearing Points during the Dhaka Art Summit 2018.  

Image courtesy of the Dhaka Art Summit.  Photo Credit:  Noor Photoface.  
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DHAKA ART SUMMIT 
2018 PROGRAMME 

OVERVIEW
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BEARING POINTS
DIANA CAMPBELL BETANCOURT

WITH RUXMINI RECKVANA Q CHOUDHURY AND 

ABHIJAN GUPTA

Bearing Points was a new section of the Dhaka Art 
Summit 2018 that derived its name from the term for 
points on a compass. The five Bearing Points were in-
dependent but interconnected exhibitions that wove 
together and assisted visitors in navigating their way 
through the many ideas and themes present across 
the DAS programme– from the exhibitions, to the talks 
and everything in-between.
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BEARING POINT 1
POLITICS: THE MOST ARCHITECTURAL 

THING TO DO

“Architecture must inspire the people, for whom it is built, by creating spaces 

that incite the finer, more gracious aspects of the mind,” said Bangladeshi ar-

chitect and urbanist Muzharul Islam (1923-2012).  When asked why he entered 

politics, he responded, “because it was the most architectural thing to do.” 

This Bearing Point considered 

the entanglement of the history 

of architecture in South Asia with 

the quest to undo the effects of 

imperialist colonisation. Decolo-

nial practice meant re-making the 

world; re-framing a new attitude to 

internationalism against the modes  

created by imperialism.

 

Moving towards the de-hegemoni-

sation and decolonisation of form, 

Rasheed Araeen’s monumental 

commission Rite/Right of Passage 

(2016-2018) used the familiar form 

of bamboo scaffolding as well as 

that of temporary bamboo pavil-

ions used across South Asia for ritual and ceremonial purposes to destabi-

lise an imperialist idiom of minimalism, with its focus on the machine-made, 

replicable form, and erasure of the traces of the presence of the human hand 

(see image pg. 2).  A rite of passage can be described as a ceremony marking 

when an individual or individuals leave one group/society to enter another. 

ARCHITECTS AND ARTISTS: DAYANITA SINGH, MAKSUDUL KARIM,  RASHEED ARAEEN, 
SEHER SHAH AND RANDHIR SINGH, YONA FRIEDMAN

Installation image of Seher Shah and Randhir Singh’s Studies in Form (2017) as part 

of the exhibition Bearing Points during the Dhaka Art Summit 2018.  Commissioned 

and produced by the Samdani Art Foundation for the Dhaka Art Summit 2018.  

Courtesy of the artists, the Samdani Art Foundation and Nature Morte, New Delhi.  

Photo credit: Randhir Singh.  
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Inspired by figures like Araeen, DAS sought to create a space for artists on 

the periphery of a Western-dominated art historical discourse, but also an 

India-dominated South Asian cultural discourse. 

Seher Shah and Randhir Singh’s Studies in Form (2017-2018) paid tribute to a 

history of internationalist thinking in architecture, while simultaneously imag-

ining a blueprint for cultural hybridity in architecture through a landscape of 

cyanotypes (see image pg. 13). The post-independence moment saw the invi-

tation of many pioneering architectural thinkers to the region.  Franco-Hun-

garian architect and theorist Yona Friedman was first invited to South Asia by 

UNESCO in the 1980s to conduct 

research into techniques of ver-

nacular architecture, which could 

be used to respond to emergen-

cies where resources were limited. 

Friedman worked with existing 

craft practices, such as bas-

ket-making and the use of bamboo, 

to develop what would  eventually 

become the Museum of Simple 

Technology (1982) in Madras 

(Chennai). Rebuilt in 2017 in Ban-

gladesh for DAS 2018, this project 

spoke to the spirit of self-reliance, 

flexibility, and freedom that allow 

Friedman’s manifestos for mobile 

architecture to exist into perpetuity. Questioning the hierarchical position of 

the museum, and the role architecture plays in the creation of its hegemonic 

position. Dayanita Singh’s Pocket Museum and Shoebox Museum workshops 

created a different form of a museum without walls – as a mobile entity, in a 

permanent state of flux. 

Continuing the Tagorean tradition of syncretism between vernacular and 

Western forms and de-colonial pedagogy, the Education Pavilion (see pg. 67), 

designed by Samdani Architecture Award laureate Maksudul Karim, imagined 

a space for a nomadic art school at the centre of DAS which hosted free 

workshops on artistic and curatorial methodology. We aimed to foster modes 

of architectural thinking that are able to conceive contextual forms of life, 

oriented against imperialism, that produce their own syncretist framework 

and reimagine both built and non-human environments. 

Installation image of Yona Friedman’s Museum of Simple Technology (1982), recreat-

ed for the Dhaka Art Summit 2018 exhibition Bearing Points.  Image courtesy of the 

Dhaka Art Summit.  Photo credit:  Noor Photoface.  
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BEARING POINT 2
DOZAKH-I-PURI N’IMAT  

(AN INFERNO BEARING GIFTS)

The 14th century Moroccan scholar Ibn Batuta’s description of Bengal reads 

as Dozakh-i-puri n'imat – an inferno bearing gifts. This Bearing Point descend-

ed into this inferno, considering the interwoven histories of Bengal to face 

the coming storms of ecological catastrophe and rising ethno-nationalism.

Muzharul Islam once said that 

“independence brings in the 

greatest opportunity for a nation 

to express its thoughts, talent, 

and energy.” Islam designed the 

campus of Chittagong University, 

which was the birthplace of the 

13-panel mural, Abahoman Bangla 

Bangali (The Flows of Bengal and 

the Bengali), painted in 1972 by 

members of Chittagong-based col-

lective Oti Shamprotik Amra (see 

image left). These panels narrate 

a history of Bengal up until the 

birth of Bangladesh in 1971, and 

were part of the Bangladesh India Friendship Festival, the first exhibition of 

Bangladeshi art abroad in 1972 in Calcutta, which included artists, musicians 

and performers. The first panel is titled Ruposhi Bangla (Beautiful Bengal) 

after the seminal collection of poems by Jibanananda Das (1899-1954), which 

served as a major point of inspiration for the nationalists of the Language 

Movement from 1952.

Music and oral performance were key in the Bangladeshi Liberation War 

OTI SHAMPROTIK AMRA, THE OTOLITH GROUP, ZULEIKHA CHAUDHARI, ZIHAN KARIM 

Installation image of Oti Samprotik Amra’s 13 panel mural, Abahoman Bangla 
Bangali (The Flows of Bengal and the Bengali) as part of the Dhaka Art Summit 2018 
exhibition, Bearing Points.  Image courtesy of the Dhaka Art Summit.  Photo Credit:  
Noor Photoface
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when radio stations deemed illegal by the Pakistani government disseminated 

nationalist Bengali songs and troupes of performers travelled to far ends of 

the country to produce citizenship through music. The Bengali musicians’ col-

lective Mohiner Ghoraguli also draws its name from Das’s poem. Zihan Karim 

took one of their songs as a point of departure to reimagine the metaphor 

of the body as the architecture for the soul. His video installation examines 

what is lost when people try to erase difficult pasts, using a lens of social 

critique offered by the song to engage with centuries of history.

Music also played a significant role in the emergence of Bangladesh into in-

ternational consciousness through 

the 1971 Concert for Bangladesh 

organised by Ravi Shankar and 

George Harrison. The early lead-

ers of Bangladesh were cognisant 

of the impoverished image of 

their country in the world’s eyes. 

Muzharul Islam once remarked: “In 

the 2,000 years of our history, we 

have been poor for only 250 years 

and that too, because of colonisa-

tion. If we do suffer from poverty, 

we suffer only from one kind of 

poverty– economic.”

Student movements have paved 

the way for revolutions across 

history, including in Bangladesh, 

speaking to the role of education as a form of de-colonial practice and a 

vehicle for changing the course of history. One of the most radical institutions 

for education was Rabindranath Tagore’s Santiniketan, where the poet and his 

contemporaries created an institution that focused on community-based aes-

thetically-oriented learning. The Otolith Group revisited Tagore’s pedagogical 

and aesthetic philosophy in their lecture performance which opened DAS’s 

talks and education programmes (see pg. 102). Speaking to the centrality of 

the spoken word in the production of the law, Zuleikha Chaudhuri’s Rehears-

ing the Witness (see above image) revisited a legal case where the identity of 

the presumed dead Kumar of Bhawal, was disputed for over 16 years in the 

courts of Dhaka, Calcutta, and London. This work activated archives and oral 

histories, to create a context that investigated the production of identity as a 

performed practice.

Performance still of Zuleikha Chaudhari’s project, Rehearsing the Witness: The 
Bhawal Court Case (2016-18) during the Dhaka Art Summit 2018 as part of the 
exhibition Bearing Points.  Image courtesy of the Dhaka Art Summit.  Photo credit:  
Noor Photoface.  
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BEARING POINT 3
AN AMPHIBIOUS SUN 

The Bay of Bengal once supported an amphibious life. Water was not a force 

to keep at bay, but an entity to live with, and through. In Ursula Biemann’s film 

Deep Weather, mud connects the ends of the Earth: Alberta, Canada and 

the Sundarbans Delta of Bangladesh that has soaked in the sea of the Bay 

of Bengal for centuries. Mud complicates the relationship to liquid, which is 

no longer delineated, or discrete. The attempt to extract oil from the muddy 

sands of Alberta by multinational corporations has led to displacement: 

of Indigenous people in the 

Athabasca basin in Canada, and 

of local populations in South-

ern Bangladesh who have been 

transformed into climate refugees 

as a result of the effects of global 

warming. Only lines of sacks filled 

with mud stand between these 

people, and the sea that swells 

with rising global temperatures, 

as global capitalism churns the 

insides of the earth to burn the 

remains of long-dead life forms. 

Rotating around the same sun, 

Canada and Bangladesh, as well 

as everywhere else on the globe, 

are linked by the oceans and atmospheres connecting them: a catastrophe 

on one hemisphere inevitably impacts the other.

With colonialism came the attempted erasure of muddiness as condition – 

amorphous zones became hardened into coastlines; lines were even drawn 

in the muddy space between the human and the non-human. The time of 

URSULA BIEMANN, NEHA CHOKSI, HO TZU NYEN, OMER WASIM AND SAIRA SHEIKH 

Performance still of local children interacting with Neha Choksi’s Every Kind of Sun 

(2017-2018) during the Dhaka Art Summit 2018 as part of the exhibition Bearing 

Points.  Image courtesy of the Dhaka Art Summit.  Photo credit:  Noor Photoface.  
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stones, of tides, of swamp, of earth, became subsumed to the relentless mea-

sure of the clock. Omer Wasim and Saira Sheikh’s drawings and text in The 

Impossibility of Loving a Stone (2017) reconstituted the human in geological 

time, where the present stretches back two million years – they soil the skin 

between the earth and us, slowly moving us like shifting mud in the present. 

Ho Tzu Nyen restaged the first recorded colonial encounter between a white 

man and a Malayan tiger in Singapore which occurred in 1835, harnessing 

CGI technology to bring the story 

into the 21st century (see image - 

right). He transforms the historical 

tiger attack into a metaphor for 

resistance against colonial 

exploitation of past and present; 

the 19th century colonial surveyor 

morphs into today’s corporations 

that are exploiting nearly the same 

forests. The human, animal, spirit, 

and machine become entangled 

in the suspended moments of this 

haunting essay film.

Moving further away from the 

generation of knowledge as mere data, Neha Choksi turned her attention to 

the sun, both as planetary sustenance and a point of reference for dialogue 

across generations and within the self through multiple modes of narration. 

The artist’s obsession with the sun is related to her long-standing interests 

in absence, loss, memory and nature. During DAS 2018, Choksi invited 

ten Bangladeshi children to embody a fictive dream of a child obsessively 

drawing suns, considering the multiplicity of the sun as a powerful magic orb 

and a cursed ball of fire, both energising and overheating life on earth. They 

considered the sun’s power from their point of view as children, but also from 

the vantage point of other human and non-human entities. They imagined 

how the sun might consider us within its dominion of power as it shines 

down on our planet. Each day, Choksi invited a different adult professional 

to interact with the now-embodied dream child through the lens of their skill-

sets as an archaeologist, or a meteorologist, among others. This psychological 

process of animating nature drew the audience back to a primal yearning to 

reconnect with the cosmos across species and generations as we morph from 

atoms into beings and back.

Film still of Ho Tzu Nyen’s 2 or 3 Tigers (2015).  Image courtesy of the artist.  Photo 

credit:  Pablo Bartholomew. 
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BEARING POINT 4
THERE ONCE WAS A VILLAGE HERE

There Once was a Village Here was a Bearing Point that considered what 

anthropologist Jason Cons describes as “sensitive spaces” – spaces that 

challenge ideas of nation, state, and territory where cultures exist that do 

not fit the image that the state has for itself. These spaces, which like many 

villages, are often razed with its 

people forced to succumb to the 

state, subdue to its needs, or sub-

mit to the domination of majority 

forces. However, the social fabric 

of a village often remains intact 

through oral tradition. South Asian 

artists have been advocating for 

these “sensitive spaces” for de-

cades, however this Bearing Point 

differed in the sense that rather 

than advancing the visibility of in-

ternationally acclaimed and highly 

networked artists, it provided a 

space for artists from these com-

munities to join these networks 

and speak for themselves.

When the British carved out Pakistan from an independent India in 1947, cre-

ating East and West wings, they formed a country only united by its common 

AMIN TAASHA, AYESHA JATOI, GAURI GILL AND RAJESH VANGAD, HITMAN GURUNG, 
HTEIN LIN, JAKKAI SIRIBUTR, JOYDEB ROAJA, KANAK CHANPA CHAKMA, KHADIM ALI, 

MINAM APANG, MUNEM WASIF, NILIMA SHEIKH, PRABHAKAR PACHPUTE, 
PABLO BARTHOLOMEW, RAMESH MARIO NITHIYENDRAN, RAQIB SHAW, 

WITH ABANINDRANATH TAGORE, UTAGAWA HIROSHIGE, UTAGAWA KUNIYOSHI,
SHAHID SAJJAD, SOE YU NWE, SONIA JABBAR, VEER MUNSHI 

Installation image of Bearing Point 4, (L-R) Soe Yu Nwe, On Ghost (2016), Shahid 
Sajjad, Hostage II and IV (1992-93), Hitman Gurung, This is my Home, My Land and 
My Country... (2015), Minam Apang, Untitled series (2017), Kanak Chanpa Chakma, 
series on Longadv incident (2017) as part of the exhibition Bearing Points during the 
Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  Photo credit:  
Pablo Bartholomew.  
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majority religion, Islam, ignoring the plurality found in Islam’s cultures of wor-

ship, as well as the vast cultural contributions that Buddhism and Hinduism 

lent to Bengal, especially from the perspective of village rituals that inspire 

much of Bangladeshi modern art. The name Bangla Desh means the land 

where people speak Bangla (Bengali) and Bangladesh was born in 1971 on the 

back of the Language Movement in the 1950s where people fought for the 

right to speak, live, and work in their own language. Linguistic lines offer far 

more room for cultural diversity 

than religious ones, however there 

are 40 other languages spoken 

within this territory. Bangladesh 

has recently celebrated the 20th 

anniversary of its peace accord 

with the Chittagong Hilltracts, and 

the cultural ministry remains com-

mitted to supporting the visibilty 

of the rich cultures present there.

While visitors entered a vastly 

different landscape while navigat-

ing this exhibition, from Thailand 

in the East, to Afghanistan in the 

West, the plight of the minori-

ty cultures tied to these lands 

shares uncanny similarity as state 

development needs, capitalist 

greed, and religious fundamentalism mine resources from below the ground 

these people stand on and erase the religious beliefs which they stand for, 

often tied to cultures of fear and oppression. These artists bear witness to 

religious and ecological violence unfolding in their locales, their work acting 

as a register of this trauma.

Despite carrying the weight of enormous pain, the deeply poetic practices of 

these artists created spaces of empathy through which new modes of solidar-

ity could be imagined.

Installation image of Ramesh Mario Nithiyendran’s , Idols (2016-2018), as part of the 

exhibition Bearing Points during the Dhaka Art Summit 2018: project co-curat-

ed by Diana Campbell Betancourt, Alexie Glass-Kantor, and Michelle Newton.  

Commissioned and produced by the Samdani Art Foundation, Artspace Sydney, 

and Sullivan and Strumpf.  Image courtesy of the Dhaka Art Summit.  Photo credit:  

Noor Photoface. 
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BEARING POINT 5
RESIDENCE TIME

Standing in the air on scaffolding, laying telecommunications cables while 

submerged under the sea, or manning call centres while suspended on a 

foreign time zone – the toiling bodies of the over 20 million migrant South 

Asian workers around the globe are mostly invisible, and yet instrumental in 

creating many of the world’s most 

picturesque cityscapes, as well 

as to the simultaneous socioeco-

nomic development of South Asia 

through the money they send 

home. Bangladeshis are moving 

beyond the countries geopolitical-

ly comprising South Asia, further 

west to the United Arab Emirites, 

Qatar and Saudi Arabia and 

further east to Thailand, Malaysia, 

and Singapore. These people are 

often treated as bodies without 

souls, having no culture of their 

own beyond their otherness. 

They are often written out of the 

narratives of the very nations they 

help to build, as reflected by the sparse South Asian cultural discourse in 

Southeast Asia. Works by Subas Tamang, Gan Chin Lee, Liu Xiaodong and 

Shahidul Alam have attempted to humanise this issue through techniques of 

portraiture.

South Asian culture is present all over the world via complex relationships 

ANDREW ANANDA VOOGEL, ANOKA FARUQEE, CHARLES LIM YI YONG, 
GAN CHIN LEE, KAMRUZZAMAN SHAHDIN, LIU XIAODONG, LUCY RAVEN, 

NABIL RAHMAN, PRATCHAYA PHINTHONG, SHAHIDUL ALAM, SUBAS TAMANG, 
YASMIN JAHAN NUPUR

Installation image of Subas Tamang’s I Want to Die in My Own House (2017) as part 

of the exhibition Bearing Points during the Dhaka Art Summit 2018.  Commissioned 

and produced with support from the Samdani Art Foundation for DAS 2018.  Image 

courtesy of the Dhaka Art Summit.  Photo credit:  Pablo Bartholomew.  
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of labour, and this Bearing Point served to reorient our thinking about South 

Asia away from land-bound definitions - no longer sufficient markers of where 

a culture lives. If you watch a 3-D Hollywood film, such as Harry Potter, it was 

postproduced via a global assembly line running from Los Angeles through 

Bombay and beyond, capitalising on low labour costs and government sub-

sidies to supply the painstaking work that went into each frame of the film. 

These digital networks and their glitches were beautifully captured in the 

work of Lucy Raven (see image below) and Anoka Faruqee, and the diversity 

and complexity of these interwoven movements, seen in the work of Nabil 

Rahman, Yasmin Jahan Nupur and Pratchaya Phinthong.

Overseas workers often inhabit a 

suspended condition of stateless-

ness, literally going underground - 

as in Charles Lim’s haunting video 

(SEASTATE 6: phase 1 (2015))- or 

being forced to cross unfamiliar 

black waters as in Andrew Ananda 

Voogel’s chronicle of the pain 

of indentured labour (Kalapani 

(2014)). Bangladesh has its own 

migrant labour situation now that 

over half a million Rohingya ref-

ugees have entered Bangladesh. 

Just as there are instances of Ban-

gladeshi workers being trafficked 

or falsely enticed into exploitative labour contracts in Southeast Asia, there 

are also cases of Rohingyas being trafficked in Bangladesh as a cheap labour, 

as seen in Kamruzzaman Shahdin’s monumental quilt made from material 

traces of displacement (see image - right).

We build the world around us through our labour, and it is important to 

remember that the post-industrial economies in which many of us partici-

pate are built on the backs of cheap, often coerced, migrant labour in the 

Global South. Transnational flows of labour create new cultural economies, 

which need to be respected and celebrated as having as much legitimacy as 

national narratives.

Film still of Lucy Raven’s Curtains (2014).  Image courtesy of the artist.  
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Installation image of Kamruzzaman Shadhin’s Haven Is Elsewhere (2017-2018), as part of the exhibition Bearing Points during the Dhaka Art Summit 

2018.  Commissioned by the Samdani Art Foundation for DAS 2018. Produced by the artist and the Samdani Art Foundation.  

Image courtesy of the Dhaka Art Summit.  Photo Credit:  Pablo Bartholomew.  
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Performance still of Reetu Sattar’s Harano Sur (Lost Tune), (2017-2018), as part of the exhibition A Utopian Stage during the Dhaka Art Summit 2018.  

Co-commissioned by Samdani Art Foundation and the Liverpool Biennial in association with the New North New South and Archaeology of the Final 

Decade. Image courtesy of the Dhaka Art Summit.  Photo Credit:  Noor Photoface.  
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A UTOPIAN STAGE  

BELOW THE LEVELS WHERE DIFFERENCES APPEAR: PERFORMANCE 
PROGRAMME

Goshka Macuga, Hassan Khan, Lalon Baul Singers, 
Reetu Sattar, Silas Riener, Yasmin Jahan Nupur and Santal Performers

THRUST OPEN THE HEAVENS AND START ANEW: 
FESTIVAL OF ARTS, SHIRAZ-PERSEPOLIS, EXCAVATED ARCHIVES

Abbas Nalbandian, Abbey Lincoln, Alla Rakha, Andre Gregory, Andrei Serban, 
Arby Ovanessian, Aziz Mian, Bijan Mofid, Bismillah Khan, Bruno Maderna, Dariush Mehrjui, 
David Tudor, Debabrata Chaudhuri, Faramarz Payvar,  Farrokh Ghaffari, Geoffrey Reeves, 
Gordon Mumma, Hariprasad Chaurasia, Iannis Xenakis, Ingmar Bergman, Jerzy Grotowski, 

John Cage, Joseph Chaikin, Karlheinz Stockhausen, Khojasteh Kia, Lakshmi Shankar, 
Mahin Jahanbegloo-Tajadod, Marguerite Duras, Maurice Béjart, Max Roach, 

Merce Cunningham, Mohammad Reza Shajarian, Mohammad Reza Lotfi, Mungara Yamini, 
Krishnamurti, Munir Bashir, Munir Sarhadi, Nelliyode Vasudevan Namboodiri, Núria Espert, 

Parviz Kimiavi, Peter Brook, Peter Schumann, Pier Paolo Pasolini, Ram Narayan, Ravi Shankar, 
Reza Ghotbi, Robert Serumaga, Roshan Ara Begum, Sakhawat Hussain, Sardono Kusumo, 

Satyajit Ray, Shanta Rao, Tadeusz Kantor, Ted Hughes, Uma Sharma, Vasu Pisharody, 
Vilayat Khan, Vinayak Vora, Yasujiro Ozu, Yehudi Menuhin

TO BE FREE IS TO LOOSE SIGHT OF THE SHORE: FILM PROGRAMME
Ashish Avikunthak, Gillo Pontecorvo, Goshka Macuga, Lala Rukh, 

Larry Achiampong and David Blandy, Lindsay Kemp, Mikhail Kalatozov, Ousmane Sembène, 
Reza Abdoh, Robert Wilson, Rose English, Rose Finn-Kelcey, Sergei Paradjanov, 

Shezad Dawood, Shuji Terayama, Simon Morett, Stan VanDerBeek, William Greaves, 
William Klein

VALI MAHLOUJI / ARCHAEOLOGY 

OF THE FINAL DECADE
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The Festival of Arts, Shiraz-Persepolis was an arts and performance festival 

held in Iran every summer between 1967-77, in and around the city of Shiraz 

and the ancient ruins of Persepolis. Taking place during a time of radical 

shifts in global narratives and power dynamics – at the height of the Cold 

War, and in the wake of rapid decolonisation – the festival facilitated a unique 

and transformative crucible of artistic possibility: simultaneously apart from, 

and in response to, its time. 

 

The festival introduced artists and expressions from the Global South into 

international cultural discourse on an unprecedented scale, radically disman-

tling the dominant hierarchies. After Iran, the most highly represented region 

was South Asia, re-invigorating strong but dormant cultural ties with countries 

like India, Bangladesh and Afghanistan which has been severed through 

colonial rule. In the immediate aftermath of decolonisation, Shiraz-Persepolis 

would shift the cultural centre of gravity towards the re-emerging ‘other’ – 

consciously attempting to bypass the hierarchies and conventions of the 

European cultural terrain. 

Domestically, the festival also opened up a transgressively liberal space 

within a politically restrictive Iran, 

after the CIA-organised coup d’état 

of 1953. In 1977, the Festival of Arts, 

Shiraz-Persepolis was declared 

decadent by religious decree, and 

since the Iranian revolution of 1979, 

materials associated with the festival 

have been removed from public ac-

cess: the materials in this exhibited 

during DAS 2018 remaining officially 

banned in Iran.

A Utopian Stage unearthed archival 

materials, audio recordings and film 

footage to articulate and appraise 

the implications of this decade-long 

episode in the 20th century’s artistic narrative. In doing so, this exhibition 

shed light on the aspirations and contradictions of a contentious historical 

moment, and addressed the notion of a collective, hyper-modernist, arena of 

experimentation that remains a high watermark of modernist ambition. 

Installation image of the exhibition A Utopian Stage, thrust open the heavens 

and start anew: Festival of Arts, Shiraz-Persepolis - Excavated Archives during 

the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  Photo 

credit:  Noor Photoface.  



27

BELOW THE LEVELS WHERE DIFFERENCES APPEAR 
PERFORMANCE PROGRAMME
The first iteration of an ongoing transnationally roving amphitheatre, as part 

of A Utopian Stage, artists, performers and filmmakers were inclusively incor-

porated within a collective arena of experimentation echoing the progressive 

pitch of the Festival of Arts, Shiraz-Persepolis (1967-77), and the highs and 

lows of universalist utopian ideals. Amidst resurgent forces of cultural and 

political reactionism around the world, below the levels… proclaimed a radical 

site of collective exchange.

During the Dhaka Art Summit 2018, 

below the levels… drew upon the 

music, theatre, dance and politics 

that informed the utopian aspi-

rations and contradictions of the 

original festival, with contributions 

by Hassan Khan, Goshka Macuga 

with Vali Mahlouji, Silas Riener (Mer-

ce Cunningham Trust), Reetu Sattar, 

Yasmin Jahan Nupur with Santal 

performers and Lalon Baul singers.

LIKE WATER ON HOT 
ROCKS (2018) BY GOSHKA 
MACUGA WITH VALI 
MAHLOUJI
An inaugural performative collaboration in which a procession of known 

characters from the Festival of Arts, Shiraz – Persepolis protested and 

occupied. 

PURITY (2013) BY HASSAN KHAN
What is it that is so comforting about the narrator’s voice? And is conflict 

always predicated on some sort of agreement? What does the hammer strike 

when it does? And why do I hate this word yet choose to speak of it? 

HARANO SUR (LOST TUNE) BY REETU SATTAR
Performance with 30 musicians and 30 harmoniums

How do we encapsulate time via our shared past? This performance engaged 

visitors with the sound people grew up with in South Asia, simultaneously 

recognising the receding path into so-called ‘modernity.’ This project was 

Performance still of Like Water on Hot Rocks (2018) as part of A Utopian Stage, 
below the levels where difference appear, performance programme. Image cour-
tesy of the Dhaka Art Summit.  Photo credit:  Noor Photoface.  
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co-commissioned by the Samdani Art Foundation and Liverpool Biennial, in 

association with Archaeology of the Final Decade and the New North New 

South. 

FIELD DANCES (1963), BY MERCE CUNNINGHAM, LED 
BY SILAS RIENER
Silas Riener engaged with the local audience and leading them through 

Merce Cunningham’s Field Dances workshop, culminating in a site-specific 

performance. Inspired by children’s carefree, unstructured play, Field Dances 

was first performed in 1963 to music by John Cage with costumes designed 

by Robert Rauschenberg. 

ENEJ (DANCE) (2018) BY 
YASMIN JAHAN NUPUR 
Collaborating with the Indigenous 

Santal people and Lalon Baul 

singers, Yasmin Jahan Nupur’s 

performative dance and video 

series broke down language 

barriers through a process of body 

movements and participatory 

dances, telling stories about 

life, spirituality, and culture, to 

create a bridge between city and 

local dialects, cultures and lost 

languages. 

THRUST OPEN THE HEAVENS AND START ANEW:  
FESTIVAL OF ARTS, SHIRAZ-PERSEPOLIS EXCAVATED 
ARCHIVES
Archaeology of the Final Decade (AOTFD) has unearthed archival materials, 

audio recordings and film footage, which documents the revolutionary spirit 

of the Festival, and was displayed for the first time in Asia during the Dhaka 

Art Summit 2018. AOTFD considers the Festival’s landscape to be one of the 

most revolutionary multi-disciplinary artistic crucibles of any commissioning 

platform witnessed around the world - its cultural perspectives being one of 

the major unresolved artistic enigmas of late modernism. A Utopian Stage 

revealed a kaleidoscopic range of performances in music, drama and dance 

presented and commissioned by the Festival, with a focus on Asian and 

Performance still of Enej (Dance) (2018) by Yasmin Jahan Nupur with Indigenous 

Santal People and Lalon Baul singers as part of A Utopian Stage, below the levels 

where difference appear, performance programme. Image courtesy of the Dhaka Art 

Summit.  Photo credit:  Noor Photoface.  
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Installation image of beyond the bounds on the other side - a timeline, as part of A 

Utopian Stage during the Dhaka Art Summit 2018. Image courtesy of the Dhaka Art 

Summit. Photo credit:  Noor Photface.  

African contributions, alongside the significant presence of the international 

avant-garde. Through these materials, A Utopian Stage aimed to articu-

late and appraise the implications of this decade-long episode in the 20th 

century’s artistic narrative, addressing the notion of a universalist arena of 

modernist aspiration and experimentation.

TO BE FREE IS TO LOSE SIGHT OF THE SHORE: 
FILM PROGRAMME
Throughout DAS 2018, Archaeology of the Final Decade curated an eclectic 

selection of films, which echoed and reflected the themes at the heart of 

A Utopian Stage, both aesthetically and politically, from the revolutionary 

to the existential. The programme conflated artist and feature films, video 

documentations of live performances and historical documentaries to realise 

an ambivalent, universal stage where impulses could flourish.

Invited artists and filmmakers included Reza Abdoh, Larry Achiampong 

and David Blandy, Ashish Avikunthak, Shezad Dawood, Rose English, Rose 

Finn-Kelcey, William Greaves, Isaac Julien, Mikhail Kalatozov, Lindsay Kemp, 

William Klein, Lala Rukh, Goshka Macuga, Simon Moretti, Sergei Parajanov, 

Gillo Pontecorvo, Ousmane Sembène, Shuji Terayama, and Stan VanDerBeek, 

among others.

BEYOND THE BOUNDS ON THE OTHER SIDE:  
A TIMELINE
In Zone 1 of A Utopian Stage, a fragmented history of the 20th century was 

conjured through the ambitions 

and contradictions of countless 

utopian universalist episodes and 

ideals: transcendental interna-

tionalisms, radical liberations, 

emancipating solidarities. 

By the middle of the last century, 

the demise of the old European 

empires revealed a new horizon 

of opportunities and encounters 

for people and cultures across 

the world. This timeline served 

as an evocation of the constantly 

evolving dreams and possibilities 

that emerged and dissolved 

during the period.
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Installation image of Muhanned Cader, T. Shanathanan, Chandraguptha Thenuwara, and Jagath Weerasinghe’s The One Year Drawing Project: May 2005 

- October 2007 (2008) in the exhibition One Hundred Thousand Small Tales during the Dhaka Art Summit 2018.  Courtesy of the artists and Raking 

Leaves. Photo Credit:  Noor Photoface.  
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ONE HUNDRED 
THOUSAND SMALL 

TALES

SHARMINI PEREIRA

ALAI, A. MARK, ANOLI PERERA , ARJUNA GUNARATHNE, AUBREY COLLETTE, BANDU 
MANAMPERI, CASSIE MACHADO, CHANNA DASWATTE, 

ASANGA WELIKALA AND SANJANA HATTOTUWA, CHANDRAGUPTHA THENUWARA, 
G. SAMVARTHINI, GODWIN CONSTANTINE, IRUSHI TENNEKOON, SUMEDHA KELEGAMA, 

SUMUDU ATHUKORALA, JAGATH WEERASINGHE, KANNAN ARUNASALAM, 
KINGSLEY GUNATILLAKE KUSAL GUNASEKARA, LAKI SENANAYAKE, LALEEN JAYA-

MANNE, LIONEL WENDT, BASIL WRIGHT, JOHN GRIERSON, M. VIJITHARAN, MANORI 
JAYASINGHE, MUHANNED CADER ,NILANI JOSEPH, NILLANTHAN,PRADEEP THALA-

WATTE, RUHANIE PERERA,S. H. SARATH, SARATH KUMARASIRI, STEPHEN CHAMPION, 
SUJEEWA KUMARI, TILAK SAMARAWICKREMA, TISSA DE ALWIS, TISSA RANASINGHE, 

T. KRISHNAPRIYA, T. SHANAATHANAN, T. P. G. AMARAJEEWA, W. J. G. BELING

One Hundred Thousand Small Tales took its name from a poem by the Tamil 

poet Cheran, where he describes how a...

“… bridge, strengthened by its burden

of a hundred thousand tales

collapses

within a single tear.” 

Conceived as an inventory of materials that brought about the collapse of 

Cheran’s metaphorical bridge, the exhibition imagined how the burden of 

countless tales might be archived before a single tear - in this case, a page 

from a history book - renders them forgotten. Part archive and part invento-

ry, the selection of works in this exhibition spanned several generations of 

artists to provide a starting point for mapping out the various paths of art 

production from the lead up to Sri Lanka’s independence - which took place 

in 1948 - to the present.
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Installation image of Sujeewa Kumari’s Living Sculpture (2004) as part of the exhibition One Hundred 

Thousand Small Tales during the Dhaka Art Summit 2018.  Courtesy of the artist, Shalini Ganendra Fine 

Art and Saskia Fernando Gallery.  Photo credit:  Noor Photoface.  

Installation image of the exhibition One Hundred Thousand Small Tales during the Dhaka Art Summit 

2018 with the architectural models of Channa Daswatte, Sanjana Hattptuwa and Asanga Welikala’s 

Corridors of Power: Drawing and Modelling Sri Lanka’s Tryst with Democracy (2015). Courtesy of the 

artists and the Centre for Policy Alternatives, Sri Lanka.  Photo credit:  Noor Photoface.  
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Installation image of the exhibition One Hundred Thousand Small Tales during the Dhaka Art Summit 

2018 with Kusal Gunasekara’s Bullets (2007) (foreground).  Courtesy of private collection, Colombo.  

Photo credit:  Noor Photoface.  

Installation image of Muhanned Cader’s Nightscapes (1999) as part of the exhibition One Hundred 

Thousand Small Tales during the Dhaka Art Summit 2018. Collection of the artist and private collectors, 

Colombo.  All works courtesy of the artist and Talwar Gallery, New York/New Delhi.  Photo credit:  

Noor Photoface.  
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Installation image of the exhibition Planetary Planning  during the Dhaka Art Summit 2018 with Zarina Hasmi’s Ten Thousand Things (2009-0ngoing) 

(foreground).  Image courtesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  



35

PLANETARY PLANNING
DEVIKA SINGH

AMIE SIEGEL, AYESHA SULTANA, BUCKMINSTER FULLER, DESMOND LAZARO, 
HERA BÜYÜKTASÇIYAN, ISAMU NOGUCHI, LALA RUKH, MOHAMMAD KIBRIA, 

MUZHARUL ISLAM, NOVERA AHMED, SEHER SHAH, ZARINA HASHMI

In 1969 visionary architect and designer Buckminster Fuller delivered the 

Nehru memorial lecture, entitled ‘Planetary Planning’, in which he claimed 

that South Asia could be conceived as a form of axis-mundi and a cradle for 

all humanity. Using Fuller’s lecture as a point of departure, this exhibition 

explored notions of world making that have been articulated in and from 

South Asia by three generations 

of international artists since the 

1940s. Planetary thinking, pensée-

monde, and worldliness are some 

of the concepts that have been 

put forward to describe globali-

sation as a historical process and 

the worldview that accompanies 

it. Sometimes folded into more 

specific geographical units (Asia, 

South Asia, and the Indian Ocean), 

trade, empire, and economic 

exchanges, as well as scientific 

innovations, have been some of 

its crucial vectors. Against this 

complex and historically unequal 

canvas of exchanges, but also of imaginary ‘immobile movement’ to use 

Edouard Glissant’s term, artists have projected alternative, at times utopian 

thinking, and located themselves within it. 

Installation image of Amie Siegel’s Provenance (2013) in the exhibition Planetary 

Planning during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art 

Summit.  Photo credit: Noor Photoface.  
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By including the works of artists whose trajectory has been marked by travel 

and migration, this exhibition explored how artistic itinerancy has challenged 

fixed identities and their inherent hierarchies. Reflecting on trade connec-

tions and aesthetic networks, the lines of transfer drawn in this exhibition 

examined the historical junctures and disjunctures of South Asia. They also 

looked back at cross-regional exchanges, for example between Bangladesh 

and Japan, the United States and India, from the 1940s until now. The point 

is one of convergence. The works that result reflect on the interconnection 

of geographical spaces. Some of the artists in this exhibition have sustained 

close relationships, while others were juxtaposed for the first time. Yet they 

all belong to different stages of an aesthetic exploration on line and archi-

tecture. Many exhibited artists conceive of architecture both as a bearer of 

place and as a language holding the possibility of worldly affiliations. Through 

the descriptive potential of drawing, photography and film, they probe how 

architectural imagination can be the repository of cultural memory and plane-

tary planning from South Asia. 

Installation image of Isamu Noguchi’s views of Jantar Mantar Observatory at Jaipur and Delhi (1949) as 

part of the exhibition Planetary Planning during the Dhaka Art Summit 2018. Courtesy of The Isamu 

Noguchi Foundation and Garden Museum, New York.  Photo credit:  Noor Photoface. 
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Installation image of Mohammad Kibria’s works (L-R) Composition in Black and Yellow (1962), Com-

position in Black and Blue, (1961), Alphabets (1965), and Print Black (1978) in the exhibition Planetary 

Planning during the Dhaka Art Summit 2018. Courtesy of the Estate of Mohammad Kibria. Photo credit:  

Noor Photoface.  

Installation view of the exhibition, Planetary Planning during the Dhaka Art Summit 2018.  Image cour-

tesy of the Dhaka Art Summit. Photo credit:  Noor Photoface. 
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Installation image of Manish Nai’s Untitled (2017) as part of the exhibition A beast, a god, and a line during the Dhaka Art Summit 2018.  Image courtesy 

of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  
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A BEAST, A GOD, 
AND A LINE

COSMIN COSTINAS

EXHIBITION PRODUCED BY:

This exhibition was woven by connections and circulations of ideas across a 

geography with Bengal at its core. This geography - arbitrary as any mapping 

- is commonly called the Asia-Pacific, but it could also be defined by several 

other definitions, which this exhibition explored and untangled. 

The issues summoned aimed to mark the current historical moment. Perhaps 

the most visible among these is the development and spread of politicised 

religion and its structures: Salafi Islam across several countries, extremist 

Buddhism in Myanmar, Sri Lanka, and Thailand, Hindu ethno-fascism in 

India, and revivalist Christianity among many indigenous communities in the 

Philippines, to name just a few examples in the region. In close connection 

AMPANNEE SATOH, ANAND PATWARDHAN, ANIDA YOEU ALI, 
APICHATPONG WEERASETHAKUL, CHAI SIRIS, CHARLES LIM YI YONG, CIAN DAYRIT, 

DILARA BEGUM JOLLY, DANIEL BOYD, ETAN PAVAVALUNG, GARIMA GUPTA, IDAS LOSIN, 
INES DOUJAK, JAKRAWAL NILTHAMRONG, 

JRAI DEW COLLECTIVE (CURATED BY ART LABOR), JIMMY ONG, JIUN-YANG LI, 
JOËL ANDRIANOMEARISOA, JOYDEB ROAJA, LANTIAN XIE LAVANYA MANI, 

MALALA ANDRIALAVIDRAZANA, MANISH NAI, MING WONG, MOELYONO, 
MRINALINI MUKHERJEE, MUNEM WASIF, NABIL AHMED, NGUYEN TRINH THI, 

NONTAWAT NUMBENCHAPOL, NORBERTO ROLDAN, PAUL PFEIFFER, PRANEET SOI, 
RAJA UMBU, RASHID CHOUDHURY, SARAT MALA CHAKMA, 

SAWANGWONGSE YAWNGHWE, SHEELA GOWDA, SHEELASHA RAJBHANDARI, 
SIMON SOON (WITH RJ CAMACHO AND CELESTINE FADUL), SIMRYN GILL, SU YU HSIEN, 

TALOI HAVINI. THAN SOK, THAO-NGUYEN PHAN, TREVOR YEUNG, TRUONG CÔNG TÙNG, 
TUGULDUR YONDONJAMTS, ZAMTHINGLA RUIVAH
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to politicised religion is the rising tide of populism and nationalism across 

continents. These are all intimately connected to a generalised loss of 

confidence in the ideals and certainties of Western liberal democracy, and 

to rising alternatives and challenges to the liberal consensus, often based on 

various attempts to create parallel 

narratives to Western modernity. 

Western hegemony was also 

challenged from a fundamen-

tally different premise, that of 

unfinished processes of decoloni-

sation and resurgent Indigenous 

identities, which were reflected 

both in the subject matter and in 

the aesthetic choices of several 

exhibited artists. Throughout the 

exhibition, artists investigated 

traces of colonial domination, as 

well as the different ramifications 

of that hegemony today, when cul-

tural and environmental genocides 

continue to unravel landscapes, 

communities, and worlds.

These broad stories circulate 

across South and Southeast Asia 

on routes going back several 

historical eras, the first being the 

early Austronesian world that has 

woven a maritime universe sur-

passed in scale only by European 

colonialism, from the Pacific to 

Madagascar, with Taiwan as its 

origin and Indonesia, Malaysia, and 

Philippines at its core – which was 

taken as the speculative and ap-

proximate geographical perimeter 

of this exhibition. These historical 

journeys also served as an introduction to a major political reality that de-

fines many contexts today and is often manipulated by the rising nationalist 

discourses: the contemporary waves of migration and refugee crises.  

Installation image of Moelyono’s Benang-benang (2016) as part of the exhibition A 

beast, a god, and a line during the Dhaka Art Summit 2018.  Image courtesy of the 

Dhaka Art Summit.  Photo credit:  Noor Photoface.  

Installation image of Nabil Ahmed’s The INTERPRT Project (2018) as part of the 

exhibition A beast, a god, and a line during the Dhaka Art Summit 2018.  Image 

courtesy of the Dhaka Art Summit.  Photo credit:  Noor Photoface.  
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This exhibition questioned how we should negotiate common ground in 

the context of the overall political and ideological fragmentation discussed 

above. How can an aesthetic basis for the language of contemporary art be 

maintained if the ideological bases of contemporary art are questioned? How 

can positions that claim disparate and conflicting genealogies sit together 

in a shared exhibition space? One tenuous leading line across the different 

aspects of this exhibition were textiles. A material and language common to 

different cultural spaces, textiles also have a firmly routed history in art, be-

ing possible sites for parallel processes of historiography. Moreover, textiles 

hold a different position in negotiating relationships with places and contexts, 

in ways that the individual agency of artists escapes. 

While this exhibition included artists and practices of various historical, cul-

tural, and geographical contexts, it was not based on an ethos of discovering 

or introducing artists from presumably marginalised regions, but worked 

within the premise of an already fragmentary and decentralised art world.

Installation image of Tuguldur Yondonjamts’s Antipode Suit #4 (2017) as part of the exhibition A beast, 

a god, and a line during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  Photo 

credit:  Noor Photoface. 
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Stage during rehursal of the Volcano Extravaganza 2018: Total Anastrophes during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art 

Summit. Photo Credit:  Noor Photoface.  
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VOLCANO 
EXTRAVAGANZA 2018: 
TOTAL ANASTROPHES

MILOVAN FARRONATO
WITH ARTISTIC LEADER RUNA ISLAM

WITH THE PARTICIPATION OF: 
ALEX CECCHETTI, CECILIA BENGOLEA, HAROON MIRZA, OSMAN YOUSEFZADA (OSMAN), 

PATRIZIO DI MASSIMO, TOBIAS PUTRIH

WITH CONTRIBUTIONS BY: 
ALEC CURTIS, ANNA BOGHIGUIAN, CHIARA FUMAI, CHRISTODOULOS PANAYIOTOU, 

CHUS MARTINEZ, DELIA GONZALEZ, DIANA CAMPBELL BETANCOURT, GEORGE HENRY 

LONGLY, JOANA ESCOVAL WITH NUNO DA LUZ, KATHARINA FRITSCH, LILIANA MORO, 

MATHILDE ROSIER, NAUFUS RAMIREZ- FIGUEROA, ROBERTO CUOGHI, STELLA BOTTAI

On the occasion of its 8th edition, the Volcano Extravaganza — the annual 

festival of contemporary arts conceived and produced by London-based 

non-profit institution, the Fiorucci Art Trust — erupted away from its volca-

nic centre in Stromboli. Taking the empirical and ephemeral experiences 

collected on the island, the Fiorucci Art Trust migrated the knowledge, the 

Within the frame of the Fiorucci Art Trust (whose stated aim is to ‘collect’ 

or promote art experiences), Total Anastrophes reimagined the 8th edition 

of the annual Volcano Extravaganza in Dhaka. Instead of engaging with 

Stromboli’s landscape and the talisman of its active volcano, the programme 

transformed the inside of the Shilpakala Academy’s Auditorium into the 

inner echo chamber of an active volcano. Performative interventions evoked 

themes of isolation and distance; memory and mysticism; cosmic energy and 

the violence of nature; improvisation and theatre.
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collaborations, the artists, the talks, the volcanic activities: the mind as a 

volcano and the emotional body with Total Anastrophes. The Artistic Leader 

was Bangladeshi-born, London-based artist Runa Islam, while the festival was 

curated, as per tradition, by Milovan Farronato. The participants included 

Cecilia Bengolea, Alex Cecchetti, Patrizio Di Massimo, Haroon Mirza, Tobias 

Putrih, Osman Yousefzada (OS-

MAN)- all figures belonging to 

the astral orbit of the Trust. After 

DAS 2018, the Volcano Extrava-

ganza will move back to Stromboli, 

completing its own anastrophe in 

July 2018.

Total Anastrophes is a figure of 

speech, a form of poetic license 

to indicate that something has 

been taken and moved away, in 

order to emphasise something 

else. An alteration of the typical 

order which might look like a mis-

take, a transmutation gone wrong: 

yet anastrophes have the gift to metamorphose a regular sentence into a 

re-energised version of itself, opening space for chaos, and creation. Away 

from Iddu (him), as the locals call the volcano of Stromboli, the intention of 

Fiorucci Art Trust was to create a collective experience. To orchestrate an 

adequate environment to celebrate self-reflection, remembrance, personal 

and collective latent memories, as the Trust gazed into its history, and to the 

many collaborations which have helped characterise it.

The auditorium was turned into a theatre inside of a volcano, into an 

echo-chamber pervaded by sounds and moans, magmatic hertz, vibrations: 

frequencies of a harmonious language inside a unique cradle for performanc-

es, where voices were born from inscrutable sources and latent memories 

evoked. Visitors were greeted by slowed movements, reverberations and 

distorted sounds.

The echo chamber was inhabited by mobile architectural structures con-

ceived by Tobias Putrih in dialogue with visual imagery and motifs by Runa 

Islam, acting simultaneously as diaphragms and screens, altering the space 

to dissolve the border between spectatorship and performers. Moreover, 

Performance still of Cecilia Bengolea’s collective dancehall class as part of the 
Volcano Extravaganza 2018: Total Anastrophes  during the Dhaka Art Summit 2018. 
Image courtesy of the Dhaka Art Summit and  Fiorucci Art Trust. Photo credit: Noor 
Photoface.
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the same drapes of fabrics and textiles hanging from the mobiles became 

subjects for OSMAN to perform tailoring cutouts and create new designs 

on the spot, together with local seamstresses, as in a workshop. Re-contex-

tualising both earlier and new performances from their bodies of work, live 

interventions by Alex Cecchetti and Patrizio Di Massimo were the voice of 

the echo-chamber. Cecilia Bengolea also drew from her own production 

history, to trigger and improvise movements and action in the space, through 

old and new choreographies. Haroon Mirza orchestrated a soundscape for 

the auditorium: an environment where a distorted sonority synchronised with 

a visual choreography of LEDs danced in conjunction with his own footage 

of Stromboli. Audiovisual contributions by Alec Curtis, Anna Boughighian, 

Roberto Cuoghi, Joana Escoval, Chiara Fumai, Liliana Moro, Christodoulos 

Panayiotou, Naufus Ramírez-Figueroa and Mathilde Rosier, among others, 

alternatively intervened in the landscape. 

Performance still of Patrizio Di Massimo’s, I Am Not the Body, I Am Not Even the Mind with Nicoletta 
Fiorucci as part of the Volcano Extravaganza 2018: Total Anastrophes, during the Dhaka Art Summit 
2018.  Image courtesy of the Dhaka Art Summit and the Fiorucci Art Trust. Photo credit: Noor Photo-
face.



46Installation image of the exhibition Asian Art Biennale in Context during the Dhaka Art Summit 2018.  Courtesy of the National Art Gallery Collection, 

Bangladesh Shilpakala Academy. Photo Credit:  Noor Photoface.  
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ASIAN ART BIENNALE 
IN CONTEXT

DIANA CAMPBELL BETANCOURT
WITH RUXMINI RECKVANA Q CHOUDHURY 

ASSISTED BY ABHIJAN GUPTA 
AND MOHAMMED SAZZAD HOSSAIN 

ABDUR RAZZAQUE, ABDUS SATTAR, ALOK ROY, AMINUL ISLAM, BANIZUL HUQ, 
HAMIDUZZAMAN KHAN, HASHI CHAKRABORTY, KAZI ABDUL BASET, MONSUR UL KARIM, 

MOHAMMAD KIBRIA, NITUN KUNDU NURUN NAHAR PAPA, PRANESH KUMAR MANDAL, 
PHYLLIS ZABALLERO, QAYYUM CHOWDHURY, RAFIQUN NABI, RASHA, 

RATAN MAJUMDER, ROKEYA SULTANA, ROMEO OLAZO, SAFIUDDIN AHMED, 
SHAHABUDDIN AHMED, SM SULTAN, SULTANUL ISLAM, SYED JAHANGIR

The Asian Art Biennale in Context presented 26 of the 27 works of Bangla-

deshi art that the Shilpakala Academy collected from the first four Asian Art 

Biennales led by Syed Jahangir.  Presented chronologically, this exhibition 

also included the artworks that could be located by the international artists 

who donated their work to this collection after participating in these early 

biennales. The Dhaka Art Summit is grateful to the Bangladesh Shilpakala 

Academy for providing access to their archive and allowing us to exhibit their 

works which are normally found in storage. As part of the Education Pavilion 

programme (see pg. 67), lectures and workshops on art conservation, forensic 

art history, and exhibition histories were organised in the hope of catalysing 

the attention this important institution and its formative role in building South 

Asian art history needs. 

The acquisition committee of the Bangladesh Shilpakala Academy was made 

up of a group of senior artists who were part of Bangladesh’s establishment, 

and therefore most of these 27 works were made by artists who were also 

teachers within art academies of Bangladesh at the time.  With this in mind, 

the selection of works exhibited was not indicative of the spirit of the Bangla-

deshi participation as a whole at these first four Asian Art Biennales, with the 

exception of SM Sultan, Ratan Majumdar, Nurun Nahar Papa, Pramesh Kumar 
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Mondol, and Rasha (whose 1983 sculpture Life II, which was included in this 

exhibition, won the Grand Prize in the Second Asian Art Biennale), most of 

whom led more bohemian existences, often operating outside of established 

art circles. 

The works exhibited were a time capsule into how Bangladesh wanted to 

preserve and communicate its artistic legacy for future generations at the 

early stages of the government’s collection building process. Many of the 

works collected from the early 

Asian Art Biennales show the 

influence of abstraction encoun-

tered during the artists’ studies 

and travels abroad, while others 

draw inspiration from the power 

and poetry of village culture. The 

exhibited works of Rashid Choud-

hury and Safiuddin Ahmed melded 

these two camps together in their 

works Sonavan (1979) and Fishing 

Net (1979) – both also part of the 

Fukuoka Asian Art Museum’s 

collection.  

Traces of the Asian Art Biennale 

could also be found elsewhere in 

DAS, and this biennale is certainly 

among the ‘gifts of the inferno’ alluded to in Bearing Point 2 (see pg. 15). The 

inaugural panel in DAS’s auditorium talks programme, ‘Another Asia’, featured 

Syed Jahangir who spoke about his experience setting up the biennale. Jack 

Garrity of the Pacita Abad Estate discussed the pioneering Filipino Artist 

who exhibited in the 3rd Asian Art Biennale and who also donated works to 

the Shilpakala Academy collection. Juneer Kibria discussed his father Mo-

hammad Kibria (also present in Planetary Planning) in a panel about transna-

tional artistic and architectural practices that included Bangladesh. Bearing 

Point 4 (see pg. 19) included the provocative Hostage series of Shahid Sajjad 

which exhibited in the 6th Asian Art Biennale in 1993. A workshop on forensic 

art history gave local Bangladeshi art historians tools to further their own 

inquiries into this fascinating period of Bangladeshi art history, and the Asian 

Art Biennale was also addressed in the Closing Scholar’s Weekend during 

the symposium ‘Displays of Internationalism’ (see pg. 93).

Installation image of (L-R) First Step (1986) by Shahabuddin Ahmed, Life Circle (1985) 

by Sultanul Islam, and Soul Seeker-2 (1985) by Syed Jahangir as part of the exhibi-

tion, Asian Art Biennale in Context during the Dhaka Art Summit 2018. Courtesy of 

the National Art Gallery Collection, Bangladesh Shilpakala Academy. Photo credit: 

Noor Photoface.
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Installation image of Qayyum Chowdhury’s My Village (1977) as part of the exhibition, Asian Art Bien-

nale in Context during the Dhaka Art Summit 2018. Courtesy of the National Art Gallery Collection, 

Bangladesh Shilpakala Academy. Photo credit: Noor Photoface.

Installation image of the exhibition Asian Art Biennale in Context during the Dhaka Art Summit 2018.  

Courtesy of the National Art Gallery Collection, Bangladesh Shilpakala Academy.  Photo Credit:  Pablo 

Bartholomew.  
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Installation image of the exhibition Expression of Time during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit. Photo Credit:  

Noor Photoface.  
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EXPRESSION OF TIME
MD. MUNIRUZZAMAN

Expression of Time, curated by Mohammad Muniruzzaman, Director of the 

Department of Fine Arts, Bangladesh Shilpakala Academy, presented an in-

tergenerational exhibition demonstrating a cross-section of the dynamism of 

young Bangladesh.  To connect the idea of giving space to a younger genera-

tion of artists, the exhibition presented early works of now prominent artists 

who have played important roles in building the infrastructure for contem-

porary art in Bangladesh through their careers, alongside works of a younger 

generation of artists, whose practices will undoubtedly steer the future of the 

country’s art history.  This exhibition also explored Bangladeshi visual culture 

in parallel to the diverse practices of Bangladeshi urban and folk art, from 

cinema banner painting, to the centuries old tradition of kantha embroidery.

A. R. RUMY, ABDUR ROB, ABDUS SHAKOOR SHAH, ABUL BARQ ALVI, AFZAL HOSSAIN, 
AHMED NAZIR, AHMED SHAMSUDDOHA, ANISUZZAMAN, ANISUZZAMAN SOHEL, 

ATIA ISLAM, AZADI PARVIN TUESLY, BIPASHA HAYAT, BISHWAJIT GOSWAMI, 
CHANDRA SHEKHAR DEY, DHALI AL MAMOON, DILRUBA LATIF ROSY, DR.FARIDA ZAMAN, 

DR. MOHAMMAD IQBAL, GOLAM FARUQUE BEBUL, HARUN AR RASHID TUTUL, 
HASHEM KHAN, IMRAN HOSSAIN PIPLU, JAMAL AHMED, JAYANTA SARKER JOHN, 
KALIDAS KARMAKAR, MAKSUDA IQBAL NIPA, MD. TOKON, MOHAMMAD EUNUS, 

MONIRUL ISLAM, MONSUR UL KARIM, MOSTAFIZUL HAQUE, MUSTAPHA KHALID PALASH, 
NAIMA HAQUE, NASIM AHMED NADVI, NASIRUL HAMID, NAZIA ANDALEEB PREEMA, 

NAZLEE LAILA MONSUR, NAZMA AKHTER, NAZMUN NAHAR KEYA, NIKHIL DAS, 
NISAR HOSSAIN, PRITI ALI, PRODDYUT KUMAR DAS, RANJIT DAS, RASHEDUL HUDA, 

RASHID AMIN, RASHIDA BEGUM, REZAUN NABI, ROKEYA SULTANA, RUHUL AMIN TAREK, 
SAMARJIT ROY CHOWDHURY, SHAHID KABIR, SHAMBHU ACHARYA, SHAYAMAL SARKER, 

SHEIKH AFZAL, SHISHIR BHATTACHARJEE, SIDDHARTHA TALUKDAR, TARSHITO, 
TASADDAK HOSSAIN DULU, TEJOSH HALDER JOSH, VINITA KARIM, WAKILUR RAHMAN
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School children visit the exhibition Expression of Time during the Dhaka Art Summit 2018.  Image cour-

tesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  

Installation image of Kazi Salahuddin Ahmed’s Fragmented Unity as part of the exhibition Expression of 

Time during the Dhaka Art Summit 2018. Image courtesy of the Dhaka Art Summit 2018.  Photo credit:  

Noor Photoface. 
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Installation image of the exhibition Expression of Time during the Dhaka Art Summit 2018.  Image cour-

tesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface. 

Installation image of Tarshito’s Warior of Unity (2014) and Guerriero Di Unita’ (2012) as part of the exhi-

bition Expression of Time during the Dhaka Art Summit 2018. Courtesy of Maya Barolo Rizvi and Tafsir 

Awal.  Image courtesy of the Dhaka Art Summit 2018.  Photo credit:  Noor Photoface.  
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SAMDANI ART AWARD 
2018

SIMON CASTETS
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Text by Simon Castets, Guest Curator, Samdani Art Award 2018

On November 3, 2017, the Dhaka Tribune reported that Bangladesh had 

climbed a few ranks up the World Economic Forum’s 2017 “Global Gender 

Gap” report, making the country 

the leader for female empower-

ment in South Asia. After a steady 

rise, Bangladesh now outranks the 

United States, which lags closely 

behind, snugged between Peru and 

Zimbabwe. While statistics only con-

vey part of the picture, Bangladesh’s 

7th position out of the 144 surveyed 

countries in the “Political Empow-

erment” category suggests a future 

path marked by exponential, rapid 

progress. 

 

Such a startlingly optimistic picture 

resonated with a forward-looking 

sense of openness that characterised the process of curating the 2018 edi-

tion of the Samdani Art Award Exhibition. From over one hundred applica-

tions that were received from Bangladeshi artists either living in the country 

or studying abroad, Delfina Foundation Director Aaron Cezar selected 22 art-

ists, half of whom were chosen to be part of the exhibition. This year for the 

first time, all 11 artists in the exhibition were given the opportunity to produce 

new work for the occasion, and benefitted from the individual mentorship of 

AHMED RASEL (B.1988, BARISHAL), APRITA SINGH LOPA (B. 1986, KISHOREGANJ), 
ASFIKA RAHMAN (B. 1988, DHAKA), DEBASISH SHOM (B. 1979, BAGERHAT), 

MARZIA FARHANA (B. 1985, DHAKA), 
MIZANUR RAHMAN CHOWDHURY (B. 1981, NOAKHALI), OPPER ZAMAN (B. 1995, DHAKA), 
PALASH BHATTACHARJEE (B. 1983, CHITTAGONG), RAKIB AHMED (B. 1988, NETRAKONA), 

REETU SATTAR (B. 1981, DHAKA), SHIKH SABBIR ALAM (B. 1982, KUSHTIA)

Installation view of Opper Zaman’s, I Don’t Want It to Be A God (2018) as part 

of the Samdani Art Award 2018 exhibition during the Dhaka Art Summit 2018.  

Commissioned by the Samdani Art Foundation for the Dhaka Art Summit 2018. 

Courtesy of the artist. Photo credit:  Noor Photoface.  
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curators, in partnership with the Liverpool Biennial and the New North and 

South network. From the exhibition, the jury determined Mizanur Rahman 

Chowdhury the winner of this year’s award and the recipient of a six-week 

residency during summer 2018 at the Delfina Foundation in London.

The modus operandi of the 

curatorial exercise, including 

this introduction, called for a fair 

amount of reverse engineering 

and, primarily, an open framework 

that invited conflicting narratives 

and interpretations. Confronted 

with heightened religious tensions, 

a massive refugee crisis and a 

deeply fraught historical context, 

the artists in this exhibition, while 

wildly distinct in their work, were 

linked by their sharp conveying of 

layered, often harsh realities into a 

variety of arresting forms. 

 

Fast-paced change is fertile ground for artists. Whether describing its harsh-

ness or longing for its lasting effects, whether recalling the hardships of the 

recent past or condemning those 

of the obstinate present, whether 

reminiscing vanishing knowledge 

or fostering future understandings, 

the 11 participants in the 2018 Sam-

dani Art Award Exhibition brought 

together thoughts and forms to 

build the way forward, rapidly.

Installation image of Ashfika Rahman’s Rape is Political (2016-2018 ongoing) as 

part of the Samdani Art Award 2018 exhibition, during the Dhaka Art Summit 2018.  

Commissioned by the Samdani Art Foundation for the Dhaka Art Summit 2018. 

Courtesy of the artist. Photo credit:  Noor Photoface.  

Installation image of Marzia Farhana’s The Equilibrium Project (2017-2018) as part 

of the Samdani Art Award 2018 exhibition during the Dhaka Art Summit 2018. 

Commissioned by the Samdani Art Foundation for the Dhaka Art Summit 2018. 

Courtesy of the artist. Photo credit:  Noor Photoface.  
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SAMDANI ART AWARD 2018 
WINNER

MIZANUR RAHMAN CHOWDHURY 
(B. 1981, NOAKHALI)

Chowdhury’s interdisciplinary practice plays with everyday 

objects to create interactions, which sit between installation 

and assemblage, developing new 

interpretations of familiar objects 

while opening new experimental 

territories with open-ended possibil-

ities. He received a Master of Fine 

Arts in Printmaking at the University 

of Dhaka (2011). His work has been 

shown in group exhibitions through-

out Bangladesh.

The Soul Who Fails to Fly into the 
Space (2017)
Humans are the ultimate expression 

of freedom. Connected with the 

cosmos, with nature, and the higher 

forces through spirituality, the hu-

man body is a reflection of all such 

associations. The soul-body-mind 

desires to become immortal, to go 

beyond the vacuum of death, flying 

into the cosmos time and again, but 

failing to meet eternity. The shiny 

golden fountain is like a reservoir - 

the essence of life where the eternal 

sound of this cosmos reverberates. 

Installation image of Mizanur Rahman Chowdhury’s The Soul Who Fails to Fly 
into the Space (2018) as part of the Samdani Art Award 2018 exhibition. Commis-
sioned by the Samdani Art Foundation for the Dhaka Art Summit 2018. Courtesy 
of the artist and the Samdani Art Foundation. Photo credit:  Noor Photoface.  

Announcement of the winner of the Samdani Art Award 2018 during the Dhaka 
Art Summit’s Opening Celebration Dinner, (L-R) Runa Islam, Sheela Gowda, Sub-
odh Gupta, Mona Hatoum, Maria Balshaw, Diana Campbell Betancourt, Farooq 
Sobhan, Mizanur Rahman Chowdhury, Gower Rizvi, Aaron Cezar and Nadia 
Samdani.  Image courtesy of the Dhaka Art Summit. Photo credit:  Noor Photface.
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SAMDANI ART AWARD FINALISTS 

INTERNATIONAL MENTOR PROGRAMME 

As part of the Dhaka Art Summit’s partnership with the New North New 

South Network, each of the Samdani Art Award finalisits have been connect-

ed with an international mentor  to help them to develop their practice and 

further their careers. Below are a selection of reports written by shortlisted 

artists which reflect their mentoring experience to date:  

AHMED RASEL
Mentor:  Michelle Newton, Deputy Director, Artspace Sydney
It was a wonderful experience to participate as one of the finalists of 

Samdani Art Award in the Dhaka Art Summit’s Curatorial Mentorship pro-

gramme.  I am excited to be working with Michelle Newton, Deputy Director 

of Artspace Sydney, and learnt many new things from her. I would like to use 

this programme as a new platform to develop my professional experience 

and to take me to the next step of my career. 

The mentorship programme broadens my visual perspective and pushes 

the boundaries of my personal development with necessary skills, while 

emphasising the cultivation of visual narratives.  I hope this programme will 

be a gateway to take my work into the international arena of contemporary 

art. It will be great if this programme also gives me the opportunity to meet 

other curators, editors, collaborators and publishers who could help me to 

showcase my work to the public at large. 

I think this programme will help to take my work to the next level. 

PALASH BHATTACHARJEE
Mentor: Alexie Glass-Kantor, Director, Artspace Sydney
It was a pleasure to meet my mentor Alexie Glass-Kantor, and thank you 

to the Dhaka Art Summit team for introducing us. At first, through email, I 

shared the names of some Bangladeshi books which I thought would be of 

interest to her. I met her several times during the Dhaka Art Summit 2018. Af-

ter our first meeting, I told her about myself and my art activities, then I sent 

her my portfolio. She appreciated my works and encouraged me to share my 

own thoughts. I would like to keep in touch with Alexie and send her regular 

updates, as I think this communication will enrich my career both at home 

and abroad. Thank you all once again for your support.
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MIZANUR RAHMAN CHOWDHURY
Mentor:  Natasha Howes, Senior Curator, Manchester Art Gallery
This mentorship programme is a brilliant initiative. My mentor Natasha Howes 

is very friendly and helpful. On the day of her visit, we discussed my works 

although it was only for short time. I plan to now send her my full portfolio 

and look forward to working with her further. 

As she is the Senior Curator at Manchester Art Gallery, I would like my work 

to be included in her curated exhibitions or biennales or to be considered 

for other opportunities that the gallery might offer. Also she must have wide 

range of networks like gallerist, curators or institutional directors who may 

also be able to consider me for opportunities, to extend my practice across 

international platforms.

I will be very happy if my work/portfolio can reach all of the mentors as well, 

opening up more possibilities.

OPPER ZAMAN
Mentor:  Julie Lomax, Director of Development, Liverpool Biennial
The Dhaka art summit has greatly helped the young artists shortlisted for 

this year’s Samdani Art Award by introducing each of them to a professional 

working within the global art scene. This year long initiative, in association 

with the Liverpool Biennial and the New North and South, will hopefully 

create a more sustained benefit for the shortlisted artists as they develop a 

relationship with their assigned Mentors.

I was assigned to Julie Lomax who is an amazing mentor and a great advisor.  

She likes to keep things straight forward which has helped me to communi-

cate with her very easily.

Julie has already arranged for me to gain experience with the workforce de-

velopmental project at the Liverpool Biennial as she has considered my skill 

set and experience with artists and setting up exhibitions in London.

I hope that we can get into a routine of working with each other and hope-

fully something beneficial will develop from the relationship for both of us at 

the end of the mentorship programme.
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Installation image of Palash Bhattacharjee’s, Compose (2018) as part of the Samdani Art Award 2018 

exhibition during the Dhaka Art Summit 2018. Commissioned by the Samdani Art Foundation for the 

Dhaka Art Summit 2018. Courtesy of the artist. Photo credit: Noor Photoface.  

Installation image of Rakib Ahmed’s, See and Be Seen (2017-2018) as part of the Samdani Art Award 

2018 exhibition during the Dhaka Art Summit 2018. Commissioned by the Samdani Art Foundation for 

the Dhaka Art Summit 2018. Courtesy of the artist. Photo credit:  Noor Photoface.  
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SAMDANI ARTIST-LED
INITIATIVES FORUM

AKALIKO, ARTPRO, BACK ART, CHARUPITH, 
DAAGI ART GARAGE,  GIDREE BAWLEE FOUNDATION OF ARTS,  

HILL ARTISTS’ GROUP, JOG ART SPACE, JOTHASHILPA, 
‘SHAKO’- WOMEN ARTIST ASSOCIATION OF BANGLADESH, 

SHONI MONGOL ADDA, URONTO ARTIST COMMUNITY

As evidenced by Abohoman Bangla Bangali created by the artist collective 

Oti Shamprotik Amra active in Bangladesh in the 1960s and 1970s (see pg. 15), 

and the artist initiated Asian Art Biennale (see pg. 47) at the Bangladesh Shi-

kpakala Academy in the 1980s, artist led groups/initiatives have been key to 

developing the rich art ecosystem of Bangladesh that was celebrated during 

the Dhaka Art Summit.

Reflecting on the past three editions of DAS, the Dhaka Art Summit team 

realised that the format of the Summit provided an incredible opportunity for 

artists and artist-led initiatives whose work became accessible (from both a 

language and communication perspective) to the international art community. 

However, most artist-led groups and initiatives in Bangladesh do not operate 

in English and are catalysing change and creativity from a grass-roots level – 

often outside the capital city of Dhaka. 

Collective action, often involving artists, poets, musicians, and intellectuals 

was at the core of Bangladesh’s birth as an independent nation. Keen to 

support this spirit in contemporary Bangladesh, the Samdani Art Foundation 

(SAF) launched its Artist-Led Initiatives Forum, where 12 groups/initiatives 

from across the country have joined forces with the SAF to collectively 

imagine possibilities for sustainable collaboration over a three-year period. 

DAS 2018 presented the work of these 12 inspiring organisations during the 

Summit.  
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Installation image of Daagi Art Garage’s booth as part of the Samdani Artist-Led Initiatives Forum 

exhibition during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  Photo credit:  

Noor Photoface.  

Installation image ofShoni Mongol Adda’s booth during a presentation by one of their members as part 

of the Samdani Artist-Led Initiatives Forum exhibition during the Dhaka Art Summit 2018.  Image courte-

sy of the Dhaka Art Summit.  Photo credit:  Noor Photoface.  
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Installation image of the Hill Artists’ Group’s booth as part of the Samdani Artist-Led Initiatives Forum 

exhibition during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  Photo credit:  

Noor Photoface.  

Installation image of Uronto Artist Community’s booth as part of the Samdani Artist-Led Initiatives Forum 

exhibition during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  Photo credit:  

Noor Photoface.  
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Installation image of the Dhaka Art Summit 2018 Education Pavilion designed by Maksudul Karim within the exhibition Bearing Points.   Image courtesy 

of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  
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EDUCATION PAVILION

AMIE SIEGEL, ANOKA FARUQEE, ANSHUMAN DASGUPTA, ART LABOR COLLECTIVE, 
BETH CITRON, CHARUPITH, COUNCIL, DAYANITA SINGH, EVELINE WUETHRICH, 
FRASER MUGGERRIDGE, HUREARA JABEEN, IFTIKHAR DADI, MARIAH LOOKMAN, 

MARKUS REYMANN, MATTI BRAUN, MONICA NARULA, NABIL AHMED, OPEN SCHOOL 
EAST, OTOLITH GROUP, PAUL PFEIFFER, PHILIPPE PIROTTE, RAMESH MARIO NITHI-

YENDRAN, RANDHIR SINGH, RAQS MEDIA COLLECTIVE, ROMAN KURZMEYER, SCHOOL 
OF VISUAL ARTS AND DESIGN (SVAD), SEBASTIAN CICOCKI, SEHER SHAH, SHAHIDUL 

ALAM, SIMON DENNY, STEFANIE HESSLER, SUBODH GUPTA, SUGATA BOSE, SUPERFLEX, 
TBA21-ACADEMY, WILLEM DE ROOIJ

The inaugural Education Pavilion at Dhaka Art Summit 2018, curated by Diana 

Campbell Betancourt, placed learning at the centre of DAS’s programmes 

to nurture and challenge the next generation of artists and architects in 

Bangladesh. This series of workshops were free and open to Bangladeshi 

participants who pre-registered in January, 2018. 

The Education Pavilion transformed DAS into a free art school, re-imagin-

ing the traditional toolboxes used when considering art-making and artistic 

practices. This free and alternative art school’s curriculum was led by leading 

artistic practitioners and educators from institutions including: Goldsmiths 

University (UK); Yale School of Art (USA); Cornell University (USA); Ka-

labhavan Santiniketan (India); Harvard, South Asia Institute (USA); Lucerne 

University of Applied Sciences and Arts (Switzerland); Open School East 

(UK); Council (France); and the FHNW Academy of Art and Design (Basel, 

Switzerland); among others. Programmed across DAS’s nine-day duration, the 

Education Pavilion hosted a bilingual, collaborative curriculum, developing a 

timely and productive discussion about art education in South Asia.
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SHOEBOX MUSEUM WORKSHOP WITH DAYANITA SINGH
(3 PART WORKSHOP) 
The traditional idea of a museum is a house for valuable objects. But who decides what 
is valuable, how it is stored, and how it is displayed? Can we build a museum in a shoe-
box of things we consider valuable? Can these shoebox museums together form a “mega 
shoebox museum?” A shoebox museum would be mobile and ever changing. Imagine a 
museum where anyone can bring their shoebox museum and have a conversation, on 
the street even. Could it even be a museum of conversations? Participants were invited 
to join workshop leader Dayanita Singh in her exploration of a more democratic form of 
museum while constructing their own museums from shoeboxes. 

MUSEUM OF ASSIGNMENTS WITH  
SEBASTIAN CICHOCKI AND MONICA NARULA (2 PART WORKSHOP)  
It is possible that museums of the future will resemble a greenhouse– an art environ-
ment which will provide a protected space for the growth of new (post) artistic practic-
es. This workshop was an attempt at 
finding new models that respond to the 
challenges of our times, which demand 
alteration of institutional routines. Can 
a museum collect ideas, not things? 
Can a museum be deprived of its 
physical features? Can a museum be a 
set of assignments? Participants joined 
workshop leaders Sebastian Cichocki 
and Monica Narula for a conceptual 
workshop (with assignments) to rethink 
what a museum could be from the 
heart of the Dhaka Art Summit. 
This workshop was supported by the 
Polish Institute New Delhi.  

PORTFOLIO REVIEW AND 
GROUP CRITIQUE WITH 
SUBODH GUPTA FOR SHORT-
LISTED SAMDANI ART AWARD 
ARTISTS 
Contributing to the mentoring element of Samdani Art Award 2018, leading Indian artist 
Subodh Gupta, who was also a member of the Samdani Art Award jury, led a portfolio 
review and group critique to kick off the professional development facet of the award. 

REFRAMING ARCHITECTURAL SPACE THROUGH PHOTOGRAPHY
RANDHIR SINGH AND SEHER SHAH 
How can photography be used to reframe and rethink architectural space to create new 
narratives? Using their DAS project Studies in Form as a launching point, artist Seher 
Shah and archictectural photographer Randhir Singh led a workshop to explore different 
ways of interpreting architectural space through the photgraphic image.

Sebastian Cichocki presenting to participants as part of the two part workshop, Mu-
seum of Assignments which formed part of the Dhaka Art Summit 2018’s Education 
Pavilion programme.  Image courtesy of the Dhaka Art Summit.  Photo credit:  Noor 
Photoface.  
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DANCES FOR EVERYONE MERCE CUNNINGHAM’S FIELD DANCES 
WITH SILAS REINER (WORKSHOP SERIES)
Field Dances was choreographed by Merce Cunningham in 1963.  The structure and 
performance of the dance is indeterminate: it can be done by any number of dancers, 

last any length of time, and be per-
formed in any space.  The material for 
the dance includes a series of simple 
movement phrases incorporating 
everyday movements.  The instructions 
for the phrases are both precise and 
open-ended, offering dancers oppor-
tunities to make choices while per-
forming.  Cunningham’s subtitle for the 
dance, Dances for Everyone, refers to 
his intention that the choreography can 
be done by people with varying levels 
of dance training and experience. 
This series of sessions began by 
teaching several of the movement 
phrases and explaining the instructions 
governing how these phrases may be 
performed in the space.  Participants 
were given the opportunity to explore 
and experiment with the material, and 

devise ways of interacting with fellow participants.  The workshop culminated in a group 
performance of Field Dances.

“TELEVISION FOR DEAD PEOPLE. ARCHITECTURE FOR 
CHICKENS. ART FOR ALIENS” WITH SUPERFLEX  
Is it possible to make things for other beings at all? If so, what would such a process 
look like? This workshop suggested strategies involving elements of hypnosis, reversed 
architecture and simple conversations.  Participants worked with all too familiar forms 
and shapes to give it a try.

ENVIRONMENTAL INVESTIGATION WITH NABIL AHMED, HUREARA 
JABEEN AND  SHAHIDUL ALAM
This workshop explored spatial and media practice as tools for visualising and bringing 
to the foreground specific environmental related conflicts, inequalities and disputes. 
Participants made tactical use of concepts such as scale, territory, forensics, before and 
after, landscape and diagramme. The workshop grounded practice and theory with the 
methodology afforded by environmental history at the intersection of nature, capital 
and social relations. Participants collectively worked on contemporary situations and 
cases that are specific to and resonate with the ecology and climate of Bangladesh and 
the wider Bengal delta, exploring the process of gathering, examining and presenting 
environmental investigations. 
This workshop was organised by TBA21–Academy and INTERPRT.

Silas Reiner leading the Dances for Everyone workshop as part of the the Dhaka 
Art Summit 2018’s Education Pavilion programme.  Image courtesy of the Dhaka Art 
Summit.  Photo credit:  Noor Photoface. 
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A NEW ICONOCLASM? A DISCUSSION BASED WORKSHOP 
ORGANISED WITH STÄDELSCHULE  FACULTY WILLEM DE ROOIJ AND 
PHILIPPE PIROTTE, AND ARTIST SIMON DENNY
This workshop presented a forum for an open conversation with Bangladeshi partici-
pants about the recent (global) resurgence of iconoclastic gestures and discourse. The 
destruction of the Buddha statues in Bamiyan in 2001, over to the Tuareg Rebellion in 
2012, which destroyed various Sufi shrines from the 15th and 16th century in the City 
of Timbuktu, Mali, up to the recent controversy around American artist Dana Schutz’ 
painting portraying mutilated black youth Emmett Till, or the ceremonial burning of Sam 
Durant’s Gallow sculpture… There are many other examples suggesting a reinvigorated 
questioning of the legitimacy of images. 
The conversation was structured by the following two major questions to address this 
complex and sensitive subject matter:
1. Does this renewed questioning of images, even up until calls for their destruction, 
constitute a legitimate response to perceived injustice of specific groups? Who has the 
authority to speak or make art (about others)? 
2. Does iconoclasm hide a fascination and fear for the image? Is the forbidden sacred? 
Is it because images convey ‘magical meaning,’ that artworks are destroyed, as time and 
again, artworks evoke images that are able to bring about an ambiguous, uncontrollable 
meaning? 
This workshop was supported by the Goethe-Institut and Institut fur 
Auslandsbeziehungen.  

WORKSHOP ON THE ILLUSTRATED LECTURE AS FORM BY THE OTO-
LITH GROUP, AMIE SIEGEL, MATTI BRAUN AND BETH CITRON 
Following their individual presentations during the Dhaka Art Summit, artists Matti 
Braun, Amie Siegel, and Anjalika Sagar and Kodwo Eshun (The Otolith Group) gathered 
with curators Beth Citron and Diana Campbell Betancourt for a critical discussion on 
the form of the ‘lecture performance.’ As an artistic discipline that has often seemed to 
blur boundaries among art, research, and discourse, the workshop examined differ-
ent approaches to the lecture performance, as well as the limits of this form and the 
language used to circumscribe it. Taking historical examples of lecture performances by 
Chris Burden, Yvonne Rainer, Robert Morris, and Joseph Beuys into consideration, one 
question this workshop hoped to answer is how the ‘lecture performance’ differs from 
other types of live works and talks delivered by artists today. 
This workshop was supported by the Goethe-Institut.  

A BRIEF INTRO TO BIOPOLITICS AND SELFIES WITH PAUL PFEIFFER 
Cell phone cameras and social media have become an indispensable part of everyday 
life across the globe. Not just a convenience, they are increasingly central to communi-
cation, work, play, travel, trade, and all other aspect of social existence. In many places 
Facebook and other social networks have become the new public square – a place to 
see others, share experiences, stage events, and imagine community. But social networks 
can just as easily be used to sow misinformation, stir bigotry, and incite violence against 
others. This workshop used the Dhaka Art Summit’s multimedia platform to explore 
the use of cell phone video cameras to send messages across the globe, in a spirit of 
creative play, in alliance with social justice movements at home and abroad, and for the 
pleasure of invention, surprise, and poetry. 
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REORIENTING BENGAL’S OCEANIC HORIZONS WITH SUGATA BOSE  
The rivers of Bengal and the sea into which they flow have always been bound in an 
intimate relationship. The Ganga-Brahmaputra deltaic tract was closely connected with 
the broader Indian Ocean and global domains of economy and culture. A maritime and 
terrestrial frontier of the Indian Ocean and the South Asian landmass, Bengal’s history 
had an outward orientation. Bengalis -  subalterns and elites alike - were not contained 
within the borders of Bengal even in the age of British colonialism. The Bengali language, 
literature, arts and culture displayed a universalist aspiration and travelled across the 
Bay of Bengal. This lecture took the audience on voyages across the Indian Ocean 
retracing the trail of Bengal’s entry into the universal.
This workshop was supported by the Lakshmi Mittal South Asia Institute, Harvard 
University.  

IMAGINE ART BEING NATURE, IMAGINE HOW ART IS INVENTING  
A NEW WAY OF SENSING THE REAL WITH EVELINE WÜTHRICH
This workshop presented a new way of conceiving art education curricula initiated by 
the Art Institute in Basel, Switzerland, by placing nature, gender and race at its core. The 
workshop presented examples, images and texts, but also proposed a practical exercise 
to enhance group participation. 
Today, the study of art is defined by your capability of understanding the conditions and 
premises under which art is possible. You are expected to develop not only works, but a 
language and presence in the world as an artist. Since art has been so intensely shaped 
as a cultural machine, it makes sense to consider that from art a new movement appeal-
ing to the notion of entanglement and a non-separateness between culture and nature 
can start. The polarisations of culture/nature are dependent on the temporal past and 
live in our inherited views but the split also lives on in space: in cities, buildings, in accu-
mulated materials, and in the way we are with others. It is for this reason that art plays 

a fundamental role not only for feeling 
and thinking about ‘nature’ differently, 
but for questions of lived experiences 
of the spaces we work, live and pro-
duce our social life in.
Supported by Pro Helvetia - Swiss 
Arts Council. 

Eveline Wüthrich presenting to participants as part of the workshop, Imagine Art 

being Nature, Imagine how Art is Inventing a new way of Sensing the Real, which 

formed part of the Dhaka Art Summit 2018’s Education Pavilion programme.  Image 

courtesy of the Dhaka Art Summit.  Photo credit:  Noor Photoface. 
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ROUNDTABLE DISCUSSION ON WORKING COLLECTIVELY WITH ART 
LABOR COLLECTIVE, RAQS MEDIA COLLECTIVE, AND SUPERFLEX
Under the umbrella of the Samdani Artist-Led Initiatives Forum, artists working as part 
of leading collectives in Vietnam, India, and Denmark shared their perspectives on work-
ing collectively with a group of members of artist-led forums in South Asia. 

ANIMAL-HUMAN CHILDREN’S CERAMICS WORKSHOP WITH 
RAMESH MARIO NITHIYENDRAN (WORKHOP SERIES) 
Children were invited to create a sculptural portrait merging animal and human charac-
teristics using clay and a range of other materials with Australian artist Ramesh Mario 
Nithiyendran. Participants engaged 
initially with quick drawing exercise re-
sponding to provided images of various 
animals from Bangladesh and Australia. 
From these images, Ramesh led the 
group in imaginatively translating these 
images into small sculptural objects, 
focusing on colour, texture, form.  

MEASURING WITH A BENT 
STICK WITH GRÉGORY 
CASTÉRA AND SANDRA TERD-
JMAN (COUNCIL)
This workshop proposed an open 
conversation about the representation 
of climate change in films. How does 
art, science and activism use the video 
camera to address climate change and 
what is the possible dialogue between 
these fields? How does film manage to capture the various scales of climate as well as 
the technological and political constructions of “nature”? 
The conversation revolved around screenings of film excerpts made by contemporary 
artists and filmmakers, ecological and indigenous activists, and researchers from hard 
sciences and humanities. The workshop was open to artists, scientists and activists who 
worked on films dealing with climate change. 
This workshop was supported by Institut Francais.  

FORENSIC ART HISTORY – EAST AND WEST PAKISTAN, EAST AND 
WEST BENGAL WITH IFTIKHAR DADI, ANSHUMAN DASGUPTA, AND 
MARIAH LOOKMAN 
Art Historians Iftikhar Dadi, Anshuman Dasgupta, and Mariah Lookman shared case 
studies and methodologies that explored art histories not accessible through traditional 
sources such as archives and text books. The students and workshop leaders worked 
together to think through reconstructing lost art histories of exchange across East and 
West Pakistan and East and West Bengal. 

Ramesh Mario Nithiyendran assisting participants as part of the workshop, Ani-
mal-Human Ceramics which formed part of the Dhaka Art Summit 2018’s Education 
Pavilion programme.  Image courtesy of the Dhaka Art Summit.  Photo credit:  Noor 
Photoface. 
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GRAPHIC DESIGN: TEXT, IM-
AGE, PRINT WITH FRASER 
MUGGERIDGE (WORKSHOP 
SERIES) 
Text:  A collaborative photocopy work-
shop where a letter was repeatedly 
enlarged to set the world record for the 
World’s Largest Enlarged Benglai Letter.
Image:  An exercise within the con-
straints of 2-D reproduction which 
created a manual variation of a given 
graphic form. 
Print:  How can an image or design be 
created without a predetermined idea 
of what that might be? This workshop 
held at a local offset litho printer 
focused on image making through 
experiments with a commercial print 

process both on the printing plate, and on press itself.
This series of workshops was supported by the British Council.  

COLLAGE AND COLOUR THEORY WORKSHOP WITH ANOKA 
FARUQUEE
In 1963, Josef Albers published his masterwork, Interaction of Colour, based on a series 
of visual riddles he gave his students. In Albers’s famous colour courses at Black Moun-
tain College and Yale, students responded to his prompts with cut paper collages; later, 
he made a selection of these collages to translate into screen prints for the Interaction 
of Colour edition. Years later, the volume continues to enlighten art students, instructors, 
designers, and artists about the relativity of colour perception, and provides an enduring 
methodology for art education and production. This seminar included a hands-on colour 
collage workshop, and considered Albers’s pragmatic and philosophical relevance to our 
present moment.  

CHILDREN’S MASK MAKING WORKSHOP WITH CHARUPITH 
Children were invited to create masks that were traditionally used in ‘Mongol Shova 
Jatra’ processions that take place every year during Bangla New Year. The participants 
learnt the techniques of how to trace, cut and fold different types of animal masks. They 
were also encouraged to colour the masks using their own imagination.

EXHIBITION AND PRODUCTION AS A SUBJECT OF TODAY’S ART 
WITH ROMAN KURZMEYER  
Understanding the exhibition as an art medium might mean making the image-making 
and modelling process an integral part of it, or viewing it as a work in its own right and 
designing it accordingly. In this seminar, participants examined exhibitions that are both 
venue and work rolled into one, understanding that the production and display of art 
as a single, contiguous process can be so important to some artists. Participants were 
called upon to develop their own ideas for projects, and to discuss and assess their 
“feasibility.”
This workshop was supported by Pro Helvetia - Swiss Arts Council.  

Participants of Fraser Muggeride’s offset lithiograph printing workshop at a local 
printing press.  The workshop formed part of the Dhaka Art Summit 2018’s Educa-
tion Pavilion programme.  Image courtesy of Fraser Muggeridge.  
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OPEN SCHOOL EAST AT DHAKA ART SUMMIT:
PART II - BLUELIGHT WITH TINA ROWE
Tina Rowe’s workshop used analogue photography techniques – in particular cyanotype 
– to reverse the translation process experienced in the first workshop and generate a 
discussion on digital identity. Using 
elements of the sound recordings, 
their bodies and sunlight, the group 
performed a retranslation of sound into 
photographic a tableaux. Participants 
worked collaboratively to create a 
large-scale photogram using light sensi-
tive chemistry.  

OPEN SCHOOL EAST AT 
DHAKA ART SUMMIT:
PART III - MASTHEAD WITH 
ELEANOR VONNE BROWN  
Eleanor Vonne Brown’s workshop 
turned the Education Pavilion into a 
collaborative publishing space. The 
process started with an editorial meet-
ing during which different roles were 
attributed: from object and picture researchers, to news writers and art directors. The 
participants chose from personal stories or current issues to generate a visual tableaux 
that came together in a live edit and was distributed via social media. This was a rapid 
exercise in visual storytelling, sequencing and distribution.

LAUNCH OF OPEN SCHOOL EAST AT DHAKA ART SUMMIT 
For the Dhaka Art Summit 2018, Open School East (OSE) conducted a three-part collab-
orative and practice-based workshop series working with sound, conversation, the body, 
print and publishing. The workshops were led by OSE alumni Tina Rowe and Eleanor 
Vonne Brown, and OSE mentor Trish Scott.

This series of workshops was supported by the British Council. 

PART I – WHAT I THINK I OWN WITH TRISH SCOTT 
Trish Scott’s workshop explored the various possible languages of communication and 
interpretation, working towards translating a visual experience into sound. To this end, 
the group took the environment of the Education Pavilion and an activity or exhibit from 
the Dhaka Art Summit as starting point to experiment with different forms of structured 
conversations to generate ideas, explore verbatim speech as performance, and turn this 
material into a spatialised sound installation.

Participants of Tina Rowe’s Bluelight workshop creating a large-scale photogram 
which formed part of the Dhaka Art Summit 2018’s Education Pavilion programme.  
Image courtesy of the Dhaka Art Summit.  Photo credit:  Noor Photoface. 
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In early 2017, the inaugural Samdani Architecture Award invited, through 

open call, individuals or groups of 3rd and 4th year Bangladeshi Architecture 

students to propose new models for learning in abandoned urban spaces 

across Bangladesh, using ecologically sustainable, and locally sourced mate-

rials and technology. Participants were required to design an imaginative and 

innovative open pavilion, both visually stimulating and architecturally flexible 

for different functions, including lectures, events and workshops. The winning 

proposal was selected by an international 

jury: Aurélien Lemonier (National Museum 

of the History of Immigration, Paris, France); 

Jeannette Plaut (Constructo, Santiago de 

Chile); and Shamshul Wares (Department of 

Architecture, State University of Bangladesh). 

From 135 registrations, Maksudul Karim’s de-

sign, Chhaya Tori, which translates as shadow 

boat, was selected and unveiled at the heart 

of the Bangladesh Shilpakala Academy as the 

Dhaka Art Summit 2018’s Education Pavilion. 

Maksudul Karim’s design utilised traditional 

Shampan boat building techniques—synon-

ymous with Bangladesh’s fishing communi-

ties—bringing traditional rural Bangladeshi 

construction techniques into the urban 

environment. Using bamboo as its primary 

construction material, Chhaya Tori floated 

above ground level on bamboo supports, 

covered with a shade (known locally as choi) 

erected using traditional bamboo inter-weav-

ing techniques, allowing natural light to fall 

into the internal teaching space. 

Karim was awarded the inaugural Samdani 

Architecture Award at the Dhaka Art Summit 

2018 Opening Dinner on 2 February and 

received funding towards further studies.  

SAMDANI ARCHITECTURE AWARD 2018

Installation image of the Education Pavilion during the Dhaka Art 
Summit 2018. Image courtesy of the Dhaka Art Summit.  Photo 
credit:  Noor Photoface.  

Rendering of the Dhaka Art Summit 2018 Education Pavilion.  Cour-
tesy of Maksudul Karim and the Samdani Art Foundation.   
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Critial Writing Ensembles: Sovereign Words peers during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  
Photo credit:  Noor Photoface.  
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SOVEREIGN WORDS: 
CRITICAL WRITING 

ENSEMBLES

OCA was pleased to return to the Dhaka Art Summit 2018 with ‘Sovereign 

Words. Facing the Tempest of a Globalised Art History’: a platform of panel 

discussions, lecture performances, group debates and readings during the 

Dhaka Art Summit 2018. ‘Sovereign Words’ is a new iteration of the ‘Critical 

Writing Ensembles’, committed to the strengthening of critical writing within 

and across communities of the world. This edition was focused on writing by 

peers from Indigenous communities around the world contesting the Western 

canon.

‘Sovereign Words’ was conceived by OCA, and organised in partnership with 

DAS, Artspace Sydney and the Australia Council for the Arts.

ANDE SOMBY, BIUNG ISMAHASAN, CANDICE HOPKINS, DANIEL BROWNING, DAVID GAR-
NEAU, DJON MUNDINE, GAYATRI CHAKRAVORTY SPIVAK, HANNAH DONNELLY, 

IRENE SNARBY, JITEN KISKU, KABITA CHAKMA, KIMBERLY MOULTON, 
LÉULI MĀZYĀR LUNA’I ESHRĀGHI, MÁRET ÁNNE SARA, MEGAN COPE, 

MEGAN TAMATI-QUENNELL, MIKAEL TUDU PRASHANTA TRIPURA, PRODIP MURMU, 
SANJEEB DRONG, S. C. ALBERT SOREN, SONTOSH BIKASH TRIPURA, 

SANTOSH KUMAR DAS, VENKAT RAMAN SINGH SHYAM



78

Ánde Somby: This presentation traced the various approaches that have 

been taken when a national state has established its presence in a territory 

that was previously populated. 

Sontosh Tripura: . The Indigenous notion of the ownership and management 

of land is based on the customary laws which are considered more or less a 

collective property. This presentation offered a brief glimpse into the status 

of Indigenous peoples’ land rights in Bangladesh.

WATCH THE VIDEO RECORDING OF THIS PRESENTATION

Megan Cope: Looking into map-

ping practices as colonial tools, 

and mining industries which both 

alter Indigenous landscapes and 

their economic, relational and eco-

logical systems, this presentation 

discussed the impact of Australia’s 

colonial settlers on the artist’s 

traditional Quandamooka country 

while providing a snapshot into 

an industry that has relied heavily 

on both Aboriginal aquacultural 

systems and labour in this region. 
WATCH THE VIDEO RE-
CORDING OF THIS PRESEN-
TATION

Léuli Eshraghi: “This is a piece reflecting on my many journeys in recent 

years connected with relations across the coasts and inland mountains 

rimming the Great Ocean.” In this presentation, Eshraghi approached the 

diasporic yearning for homelands/waters/intergenerational trauma, while 

mourning repeated genocides/epistemicides/ecocides/linguicides, and the 

development of contemporary Indigenous sovereignties as part of responsi-

ble belonging, caring and visiting. 

WATCH THE VIDEO RECORDING OF THIS PRESENTATION

Djon Mundine: The exhibition To Strike – To Leave My Mark (2017–18), 

celebrated the 30th anniversary of the Boomalli Aboriginal Artists Co-oper-

ative through the work of its ten founding members: Michael Riley, Bronwyn 

Bancroft, Arone Meeks, Euphemia Bostock, Fiona Foley, Brenda L. Croft, 

Léuli Eshragh presenting during the Critial Writing Ensembles: Sovereign Words, 

during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  
Photo credit:  Noor Photoface. 

https://youtu.be/IlDLbk2jpaY
https://youtu.be/fr4Z-N_OEAs
https://youtu.be/fr4Z-N_OEAs
https://youtu.be/fr4Z-N_OEAs
https://youtu.be/Y2qsI7wiFGY
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Jeffrey Samuels, Tracey Moffatt, Avril Quaill and Fern Martins. A number of 

the original ten members moved on to great achievements in terms of global 

art world recognition.  In this presentation, Mundine honoured these original 

ten and their achievements.  

WATCH THE VIDEO RECORDING OF THIS PRESENTATION

Máret Ánne Sara: Sara read sections of this her debut book Ilmmiid gaskkas 

(In Between Worlds), which speaks of the traditions of Sámi storytelling, the 

use of this philosophy in modern literature and in political settings. Through 

this presentation, she also made use of her artwork to showcase how she 

addresses the same topics through different artistic forms and approaches.
WATCH THE VIDEO RECORDING OF THIS PRESENTATION

Ánde Somby honouring National Sami Day
WATCH THE VIDEO RECORDING OF THIS PERFORMANCE

Kimberley Moulton: This presentation looked at the past seven years of 

Moulton’s research into ancestral belongings in international and national 

collections. Through imagery, journal entries and critical engagement with the 

history of collecting and institutions, in Moulton’s own words, the presenta-

tion “highlighted the personal effect working within these spaces has had on 

me as a Yorta Yorta woman and 

how the intersection of First Peo-

ples’ contemporary art practice 

and cultural material work has 

decentred the white paradigm.”
WATCH THE VIDEO RE-
CORDING OF THIS PRESEN-
TATION

Santosh Kumar Das: This presen-

tation provided an insight into 

Das’s practice: “I focused mainly 

on the freedom that being a 

speaker of the folk or Indigenous 

language of Madhubani has given 

me as an artist and as a human 

being.”

WATCH THE VIDEO RECORDING OF THIS PRESENTATION

Santosh Kumar Das presenting during the Critial Writing Ensembles: Sovereign 

Words, during the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Sum-
mit.  Photo credit:  Noor Photoface. 

https://youtu.be/EfevtOVp5v4
https://youtu.be/-DLhTEPoy-I
https://youtu.be/5oKt45NNJPw
https://youtu.be/fqce2fIxV3g
https://youtu.be/fqce2fIxV3g
https://youtu.be/fqce2fIxV3g
https://youtu.be/GuZ3cmBoBC0
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Irene Snarby: For many Sámi people, duodji (commonly translated as Sámi 

handicraft, the word was used extensively to define the community’s creative 

activities) is one of the strongest indicators of Sámi identity. In this presenta-

tion, Snarby elaborated on how a deep and specific notion of duodji and an-

cient Sámi thinking incorporated with avant-garde art practices informs Iver 

Jåks’s three-dimensional works which are closely associated with a broad, 

holistic understanding of duodji.

WATCH THE VIDEO RECORDING OF THIS PRESENTATION  

Venkat Raman Singh Shyam: This presentation, given from a personal 

perspective, addressed the transitions and turning points of contemporary 

Gond art over the last 30 years and its uneasy position within Central India’s 

institutions and commercial settings.

WATCH THE VIDEO RECORDING OF THIS PRESENTATION  

Daniel Browning: Decolonisation is at least intellectually and aesthetically 

possible, even though the power structures of colonialism persist. However, 

colonialism transmutes; it shifts and rebalances, forever finding a way to 

maintain its power and hegemony. This presentation attempted to outline the 

ways in which public memory is challenged to rethink the colonial meta-nar-

ratives: of discovery, the terra nullius and White Australia.

WATCH THE VIDEO RECORDING OF THIS PRESENTATION  

Kabita Chakma:  This presentation traced the emergence of Indigenous cin-

ema in Bangladesh, particularly in the Chittagong Hill Tracts (CHT), positing 

it in the framework of the global Indigenous cinema movement, known as the 

Fourth Cinema.

WATCH THE VIDEO RECORDING OF THIS PRESENTATION  

Prashanta Tripura:  Is there, or should there be, something called ‘Indigenous 

art’? Or is ethnicity a necessary or sufficient criterion for a practitioner of art 

to be categorised as an ‘Indigenous artist’? This presentation focused on how 

Tripura came to be interested in, and started writing about, the identities and 

struggles of the self-identified ‘Indigenous peoples’ of Bangladesh: “My per-

sonal account is meant to serve as a window to larger questions that concern 

academics, artists and activists alike in the contemporary world...”

WATCH THE VIDEO RECORDING OF THIS PRESENTATION  

Biung Ismahasan:  This presentation explored the ethno-aesthetic nature 

of Taiwanese Indigenous performative arts and the works of Truku perfor-

https://youtu.be/UPiAr8246SM
https://youtu.be/-m89WbF0aOg
https://youtu.be/ka6ToIwK4Cc
https://youtu.be/Tk7OlKNpKcA
https://youtu.be/_4_vBaKjePI
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mance artist and activist Don Don Houmwm, Rukai sculptor Eleng Luluan and 

Bunun curator Biung Ismahasan (Truku, Rukai and Bunun are three of Taiwan’s 

sixteen Indigenous groups). Each are examined as a contribution to the dis-

course of Indigenous and cultural sovereignty.
WATCH THE VIDEO RE-
CORDING OF THIS PRESEN-
TATION

Hannah Donnelly asks: “How 

would our art histories be 

archived in Indigenous Futures?” 

This presentation explored future 

tense methodologies used to in-

terview artists about the imagined 

collective representation of their 

work.
WATCH THE VIDEO RE-
CORDING OF THIS PRESEN-
TATION

David Garneau:  ‘Indigenous’ is 

not just a term that attempts to corral thousands of local identities but one 

that announces a new way of being ‘Native’. How do Indigenous writers, 

thinkers, artists, curators, activists and other cultural workers negotiate the 

complex identity called Indigenous? Through this presentation, Garneau 

offered suggestions to these questions drawing from his own experience and 

recent projects.

WATCH THE VIDEO RECORDING OF THIS PRESENTATION

Dr Gayatri Chakravorty Spivak:  This presentation addressed the precarious 

situation of the Rohingya people in relation to Indigeneity in the world today, 

with a special emphasis on the languages of the Bengal region. Rohingya are 

stateless people who are Indigenous to nowhere, and who speak a different 

language from Bengali: Spivak connected their current situation to the history 

of the region.

WATCH THE VIDEO RECORDING OF THIS PRESENTATION

Biung Ismahasan presenting during the Critial Writing Ensembles: Sovereign Words, 

during the Dhaka Art Summit 2018. Image courtesy of the Dhaka Art Summit.  Photo 

credit:  Noor Photoface. 

https://youtu.be/rKrVdFfsYO0
https://youtu.be/rKrVdFfsYO0
https://youtu.be/rKrVdFfsYO0
https://youtu.be/eVKvkCXzFII
https://youtu.be/eVKvkCXzFII
https://youtu.be/eVKvkCXzFII
https://youtu.be/vrmr0rGUkNY
https://youtu.be/AEDqz-T8BHk


82Book Launch of Museum Bhavan with Dayanita Singh and Frances Morris.   Image courtesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  
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TALKS AND FILM 
PROGRAMME

ALEXIE GLASS-KANTOR, ASADUZZAMAN NOOR MP, BASURAMA, COSMIN COSTINAS, 
DAYANITA SINGH, DEVIKA SINGH, DIANA CAMPBELL BETANCOURT, DORYUN CHONG, 

FAROOQ SOBHAN, FRANCES MORRIS, GAYATRI CHAKRAVORTY SPIVAK, GAYATRI SINHA, 
GLENN D. LOWRY, HELEN PHEBY, JEANNETTE PLAUT, JACK GARRITY, JOHN TAIN, 

JOHNSON CHANG, JUNEER KIBRIA, JYOTI DHAR, KAZI KHALEED ASHRAF, 
KASHEF CHOWDHURY, KOYO KOUOH, KURCHI DASGUPTA, MARIAH LOOKMAN, 

MARK RAPPOLT, MARKUS REYMANN, MARTINO STIERLI, MUNEM WASIF, NABIL AHMED, 
NAZIA ANDALEEB PREEMA, NURUR RAHMAN KHAN, POLLY STAPLE, 

P.D. PULAK, PRIYA KHANNA, RASEL CHOWDHURY, RASHID RANA, RUSTOM BHARUCHA, 
SABIH AHMED, SALLY TALLANT, SEAN ANDERSON, SEBASTIAN CICHOCKI, 

SHAHIDUL ALAM, SHANAY JHAVERI, SHARMINI PEREIRA, STEFANIE HESSLER, 
SUGATA BOSE, SUMAN GOPINATH, SYED JAHANGIR, TARUN NAGESH, YIN KER, 

ZOE BUTT, 

Incorporating the input and expertise of the Dhaka Art Summit  Research 

Fellows, the Talks Programme for DAS 2018 began on the Summit’s opening 

weekend, with a talk exploring decolonisation in South Asian institutions and 

a history of unconventional patronage in South Asia. Focused on the theme 

of re-orienting how the world considers South Asia and how South Asia pres-

ents itself to the world, the programme continued on throughout the week, 

culminating with the scholars’ weekend that hosted a rich series of talks con-

sidering the history of exchange between Bangladesh, Southeast Asia, and 

East Asia, and attempted to chart new paths for dynamic forms of inter-Asian 

collaboration. A highlight of the talks programme was a keynote lecture by 

leading Bengali public intellectual, Dr. Gayatri Chakravorty Spivak.
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ANOTHER ASIA 
Art historians and curators discussed the past, present, and possible future 

for inter-Asia artistic exchange and the steps necessary to revive these 

vibrant transnational histories. 

Rustom Bharucha (JNU, New Delhi), Suman Gopinath (Independent Curator), Johnson 

Chang (West Heavens Project Founder, co-founder Asia Art Archive), Yin Ker (NTU 

Singapore), Syed Jahangir (formerly 

director of Bangladesh Shilpakala 

Academy), moderated by Mark Rappolt 

(ArtReview).

WATCH THE VIDEO RE-
CORDING OF THIS TALK

DECOLONISING AND BUILD-
ING ART INSTITUTIONS  
IN THE GLOBAL SOUTH 
Art professionals from Bangla-

desh, Senegal, Chile, Vietnam, and 

Sri Lanka discussed diverse forms 

of institution building that are 

innovated from local needs and 

how they build local expertise to 

protect and drive forward art (historical) discourse. 

Kazi Khaleed Ashraf (Director-General, Bengal Institute of Architecture, Landscapes 

and Settlements), Cosmin Costinas (Executive Director, Para Site, Hong Kong); Koyo 

Kouoh (Founding Director, RAW Material Company, Dakar), Jeannette Plaut (Founder, 

Constructo, Santiago), Zoe Butt (Director, The Factory, Ho Chi Minh City), Sharmini 

Pereira (Founder, Raking Leaves, Colombo), moderated by Diana Campbell Betancourt 

(Samdani Art Foundation).

WATCH THE VIDEO RECORDING OF THIS TALK 

RISING OCEANS AND 
CONFLICT: FROM BANGLADESH TO PLANETARY SCALE 
Organised by TBA21–Academy and INTERPRT, this panel brought together 

artists, curators, and scientists to locate Bangladesh and the rising waters of 

the world’s oceans within the global crisis of Climate Change, by employing 

tools of Forensic Architecture.  

WATCH THE VIDEO RECORDING OF THIS TALK

Another Aisa with Rustom Bharuha, Suman Gopinath, Johnson Chang, Yin Ker, 

Syed Jahangir, and Mark Rappolt.  Image courtesy of the Dhaka Art Summit.  Photo 

credit:  Noor Photoface.  

http://WATCH THE VIDEO RECORDING OF THIS TALK
http://WATCH THE VIDEO RECORDING OF THIS TALK
https://youtu.be/OeYgBXOj2DE
https://youtu.be/ADGNxxpd38M
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Reorienting Collections and Rethinking the Canon with Glenn Lowry, Doryun 

Chong, Sebastian Cichocki, Frances Morris and Sabih Ahmed.  Image courtesy of 

the Dhaka Art Summit.  Photo credit:  Noor Photoface.  

BOOK LAUNCH MUSEUM BHAVAN WITH DAYANITA SINGH WITH 
FRANCES MORRIS
MUSEUM BHAVAN is a pocket museum, published by Steidl 2017. It was 

awarded best photo book of the year at Paris photo. The artist shares, “when 

the nine mobile museums in Museum Bhavan began to find homes in more 

formal institutions, I decided to find a form that would allow my museums 

to be simultaneously disseminated in more domestic spaces: as a result, the 

larger wooden museums transformed into the pocket museum.  A unique 

handmade box that holds within it nine miniature books/exhibitions and a 

book of conversations. Is it a book? Is it an exhibition? Is it mass produced? Is 

it unique? Is it a work of art? The book is an invitation to become the curator 

of my work.”

FILM PROGRAMME: BELOW THE LEVEL WHERE DIFFERENCES 
APPEAR
Stan VanDerBeek, Symmeticks (1972), 7 minutes

Robert Wilson, KA MOUNTAIN 

AND GARDENia TERRACE (1972), 

35 minute

excerpt

Rose Finn-Kelcey, Glory (1984), 20 

minutes

REORIENTING COLLECTIONS 
AND RETHINKING THE CANON 
Museum directors from large-scale 

international art institutions in 

the UK, Europe, USA, and Asia 

discussed how their museums are 

reorienting their programming and 

collections to include art from 

South Asia. 

Glenn Lowry (Director, Museum of Modern Art, New York), Frances Morris (Director, 

Tate Modern), Doryun Chong (Deputy Director, M+, Hong Kong), Sebastian Cichocki 

(Deputy Director, Museum of Modern Art in Warsaw) moderated by Sabih Ahmed 

(Senior Researcher, Asia Art Archive)

WATCH THE VIDEO RECORDING OF THIS TALK

https://youtu.be/Xz-4ioJZNcY
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TRANSNATIONAL ART AND ARCHITECTURE HISTORIES ROOTED IN 
BANGLADESH 
Art historians and family members discussed the importance of international 

exchange and transnational networks and encounters that include Bangla-

desh in the work of Muzharul Islam and Louis Kahn, Novera Ahmed, Sahid 

Sajjad, Mohammad Kibria, and Pacita Abad. 

Martino Sterli (Chief Curator of Architecture, the Museum of Modern Art, New York), 

Mustafa Zaman (Art Historian), Nurur Khan (Architect and Architecture Historian), 

Mariah Lookman (Artist and Art Historian), Juneer Kibria (artist), and Jack Garrity (Fun-

dacion Pacita Center for the Arts), moderated by Diana Campbell Betancourt (Samdani 

Art Foundation)

WATCH THE VIDEO RECORDING OF THIS TALK

FILM PROGRAMME: BELOW THE LEVEL WHERE DIFFERENCES 

APPEAR

Reza Abdoh, The Hip-Hop Waltz of Eurydice (video projection, 1990), 18

minutes

Rose English, Ornamental Happiness (2006), 22 minutes

Lindsey Kemp, Flowers (1982), 20 minute excerpt

ARCHITECTURE TOUR OF MUZHARUL ISLAM’S DHAKA WITH ARCHI-

TECTURE HISTORIAN NURUR KHAN

An opportunity to visit some of Dhaka’s best buildings designed by Muzharul 

Islam, guided by Architectural Historian Nurur Khan.  The tour was open to 

those who booked in advance.  

CAN ALL ART BE PUBLIC? 
A discussion between curators Helen Pheby (Senior Curator, Yorkshire 

Sculpture Park), Alexie Glass Kantor (Director, Artspace Sydney) and artists 

Munem Wasif, Sheelasha Rajbhandari and Hitman Gurung about how to 

rethink audience engagement beyond traditional formats, moderated by Sally 

Tallant (Director, Liverpool Biennial). 

WATCH THE VIDEO RECORDING OF THIS TALK

https://youtu.be/r8kClF0tfnI
https://youtu.be/zwSEf35tR28
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Unfolding the Pacific Ring with Nabil Ahmed, Sugata Bose and Cosmin Costinas.  

Image courtesy of the Dhaka Art Summit. Photo credit:  Noor Photoface.  

UNFOLDING THE PACIFIC RING WITH NABIL AHMED, SUGATA BOSE 
AND COSMIN COSTINAS   

This discussion between artist, 

architect, academic, politician, 

and curator drew links between 

environmental and political vio-

lence connected to the exhibition 

A beast, a god, and a line and 

artist Nabil Ahmed’s research on 

Bangladesh and the Pacific. 

Nabil Ahmed (artist and researcher), 

Sugata Bose (Gardiner Professor of 

Oceanic History and Affairs at Harvard 

University and Parliamentary Member 

of West Bengal), Cosmin Costinas (Ex-

ecutive Director, Para Site, Hong Kong)

This presentation was supported 

by TBA21-Academy and the Lakshmi Mithal South Asia Institute, Harvard 

University. 

FURTHERING NON-WESTERN NARRATIVES FROM  
WITHIN THE INSTITUTION 
Leading curators of contemporary art and architecture discussed their recent 

and upcoming work which challenges and furthers international understand-

ing of art outside of the Western canon or international art fair circuits, 

speaking of the ethics and responsibility of engaging locally and international-

ly in increasingly nationalistic times.

Shanay Jhaveri (Assistant Curator, Metropolitan Museum of Art), Sean Anderson 

(Associate Curator, the Museum of Modern Art), Tarun Nagesh (Associate Curator, 

QAGOMA), Polly Staple (Director, Chisenhale Gallery), moderated by Devika Singh 

(University of Cambridge)

WATCH THE VIDEO RECORDING OF THIS TALK

FILM PROGRAMME: BELOW THE LEVEL WHERE DIFFERENCES 

APPEAR

Simon Moretti, Act 1: Remembering and Forgetting, After the Final Decade

(2018), 3 minutes

Sergei Paradjanov, The Colour of Pomegranates (1969), 20 minute excerpt

https://youtu.be/mkIlTHZ5fdY
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Four Generations of Female Artists in Bangladesh.  Image courtesy of the Dhaka 

Art Summit.  Photo credit:  Noor Photoface.  

Shuji Terayama, Meikyû-tan – The Labyrinth Tale (1975), 17 minutes

Robert Wilson, KA MOUNTAIN AND GARDENia TERRACE (1972), 10 minute

excerpt

Lala Rukh, Rupak (2016), 7 minutes

FOUR GENERATIONS OF FEMALE ARTISTS IN BANGLADESH

(IN BANGLA)

The Art History of Bangladesh, and indeed the rest of the world, is written 

on male centric narratives. This 

panel brought together artists 

and art historians to discuss the 

artistic contributions and legacy of  

figures such as Novera Ahmed (via 

the scholarship of Rezaul Karim 

Sumon), Kanak Chanpa Chakma, 

Rokeya Sultana and Farzana 

Ahmed Urmi, moderated by Joya 

Shahrin Huq.
WATCH THE VIDEO RE-
CORDING OF THIS TALK

ARTIST AS ACTIVIST 

(IN BANGLA)

“Art is about those who have the courage to use bits of reality to get us to

see reality in light of a new reality”. (Cornel West)

This panel brought together some of the bravest voices in Bangladesh using

art as a vehicle driving towards social justice, including Shahidul Alam (artist

and founder of Drik/Pathshala), Reetu Sattar (artist), moderated by Nabil 

Rahman (artist).
WATCH THE VIDEO RECORDING OF THIS TALK

BOOK LAUNCH MASTER ARTISTS OF BANGLADESH-  
ZAINUL ABEDIN 

Faizul Latif Chowdhury, Director General of the Bangladesh National 

Museum, launched the book, Master Artists of Bangladesh- Zainul Abedin. 

The book contains a series of essays and images of the works by the pioneer 

modern Bangladeshi artist Zainul Abedin, from the collection of Bangladesh 

National Museum.

https://youtu.be/U7W5L7qulPw
https://youtu.be/U7W5L7qulPw
https://youtu.be/z5DcWDwrFOQ
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FILM PROGRAMME: BELOW THE LEVEL WHERE DIFFERENCES AP-

PEAR

Ashish Avikunthak, Vakratunda Swaha (2010), 25 minutes

Rose Finn-Kelcey, Glory (1984), 20 minutes

William Greaves, The First World Festival of Negro Arts (1966), 38 minutes

Simon Moretti, Act 1: Remembering and Forgetting, After the Final Decade

(2018), 3 minutes

Lindsay Kemp, Flowers (1982), 20 minutes excerpt

Lindsay Kemp, Onnagata (1997), 9 minutes excerpt

Lala Rukh, Rupak (2016), 7 minutes

SPEAKING TO THE IMPORTANCE OF PATRONAGE OF ART AND CUL-
TURE IN BANGLADESH 
Leading patrons of art from business, government, and personal positions dis-

cussed art patronage in Bangladesh and their personal journeys as patrons. 

Mr. Asaduzzaman Noor MP, Honourable Minister, Ministry of Cultural Affairs, Bangla-

desh, Mr. Abul Khayer Litu, Mr.Enayetullah Khan, Mr.Anjan Chowdhury, moderated by 

Mr. Farooq Sobhan. 

BOOK LAUNCH HISTORY OF THE PORTUGUESE IN BENGAL 
Mr. Asaduzzaman Noor MP, Honourable Minister, Ministry of Cultural Affairs, 

Bangladesh, launched the books: History of the Portuguese in Bengal by J. J. 

A. Campos and Vocabulario Em IDioma: Bengalla e Portuguez.  

LEGEND OF THE LOOM (IN ENGLISH) WITH Q&A 
Produced by Drik through the research of Saiful Islam, this ground-breaking 

film covers the story of muslin cloths, taking the viewer on a breath-taking 

2000-year-old journey; from the pages of the Mahabharata where this unique 

fabric was first mentioned, the rivers of Bengal where the plant grew, its 

skilled craftspeople, its royal clientele and the eventual extinction of the 

craft. 
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THE HISTORY OF INSTALLATION ART IN BANGLADESH (IN BANGLA)

Leading Bangladeshi artists discussed their practice and the influence,

historical journey and evolution of installation art in Bangladesh. Panelists

included Hamiduzzaman Khan, Kalidas Karmakar and Kamruzzaman 

Shadhin, moderated by art critic Mustafa Zaman.
WATCH THE VIDEO RE-
CORDING OF THIS TALK

HISTORY OF COLLECTIVES IN 

BANGLADESH (IN BANGLA)

Beyond the gallery scene in Ban-

gladesh, artist-led collectives have 

created alternative platforms to 

explore new ideas. The found-

ers/representatives of different 

collectives around Bangladesh 

discussed the formation of various 

collectives, past and present, and 

their influence on the art scene. 

Panelists included Shawon Akand, 

and Kabir Ahmed Masum Chisty, moderated by Shaela Sharmin.
WATCH THE VIDEO RECORDING OF THIS TALK

FILM PROGRAMME: BELOW THE LEVEL WHERE DIFFERENCES 

APPEAR

Larry Achiampong and David Blandy, Finding Fanon (Parts 1-3, 2015), 38

minutes

Stan VanDerBeek, Symmetricks (1972), 7 minutes

Ashish Avikunthak, Vakratunda Swaha (2010), 25 minutes

Sergei Paradjanov, The Colour of Pomegranates (1969), 51 minutes

Lindsay Kemp, Flowers (1982), 20 minutes excerpt

RESTORING, PRESERVING, AND MAINTAINING WORKS OF ART IN 

SOUTH ASIA WITH PRIYA KHANNA

Art restorer Priya Khanna talked about the challenges and solutions to

preserving art works in the harsh climate conditions of South Asia. The

presentation was targeted towards private and corporate art collectors in

Bangladesh.

A History of Collectives in Bangladesh with Shawon Akand, Kabir Ahmed Masum 

Chisty and Shaela Sharmin.  Image courtesy of the Dhaka Art Summit. Photo credit:  

Noor Photoface.  

https://youtu.be/nVA4f3r9slk
https://youtu.be/nVA4f3r9slk
https://youtu.be/XgSODkzxcQE
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COLLECTING AS PRACTICE IN BANGLADESH

Prominent Bangladeshi art collectors discussed the importance of collecting

art, and their passion and motivation behind their collections. The panelists

include Ms. Rokeya Kader Chowdhury, Mr. Durjoy, Mr. Sahab Sattar, Anis A.

Khan, moderated by Diana Campbell Betancourt.

FILM SCREENING: IN LOVING MEMORY, FILMS BY KHALID MAHMOOD 

MITHU

Dead Hands Rising (2015), 13 minutes

Gohine Shobdo (2010), 105 minutes

Khalid Mahmood Mithu was a well-known artist and director who won Na-

tional awards for his films. He tragically died in an accident in 2016. His short 

documentary film Dead Hands Rising (2015), shows the impact of the Rana 

Plaza incident to the victims’ families. He won the National Award as the best 

Director for the feature film Gohine Shobdo (2010).

BOOK LAUNCH: MAKSUDA IQBAL NIPA - EPISODES OF HER GAZE

A book launch of Episodes of Her Gaze which was followed by a talk be-

tween the artist Maksuda Iqbal Nipa, contributors to the book, the Cosmos 

Foundation, and guests.

MOBILITY AND BANGLADESHI ART (IN BANGLA)

The mobility of art and culture plays an important role in the evolution

of any art scene. Bangladeshi artists who have spent a significant time of their

artistic life abroad, shared their experience and the legacy of artistic ex-

change between Bangladesh and the world. Panelists included Shahid Kabir, 

Dr. Mohammad Iqbal, Ayesha Sultana, moderated by art critic Mustafa 

Zaman.

WATCH THE VIDEO RECORDING OF THIS TALK

LEFT(L)OVERS 
Basurama is an art and architecture collective dedicated to research, cultural 

and environmental creation and production. Their practice revolves around 

the reflection of trash, waste and reuse in all its formats and possible mean-

ings. This talk was hosted by the Spanish Embassy, Dhaka.  

https://youtu.be/7LQDuIE91X0
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BEYOND THE STEREOTYPES OF BANGLADESHI ART 
Rasel Chowdhury, Nazia Andaleeb Preema, Zihan Karim and Munem Wasif 

- artists whose work is rooted in, but not limited to, the concerns of Bangla-

desh - spoke about maintaining artistic autonomy and moving beyond the 

stereotypes often ascribed to Bangladeshi and South Asian Art. The panel 

was moderated by Abhijan Gupta.
WATCH THE VIDEO RE-
CORDING OF THIS TALK

FILM PROGRAMME: BELOW 

THE LEVEL WHERE DIFFER-

ENCES APPEAR

Stan VanDerBeek, Symmetricks 

(1972), 7 minutes

Reza Abdoh, Tight Right White 

(1993), 14 minutes

Larry Achiampong and David 

Blandy, Finding Fanon (Parts 1-3, 

2015), 38 minutes

Ashish Avikunthak, Vakratunda 

Swaha (2010), 25 minutes

Reza Abdoh, The Hip-Hop Waltz of Eurydice (video projection 1990), 18

minutes

Lala Rukh, Rupak (2016), 7 minutes

Rose Finn-Kelcey, Glory (1984), 20 minutes

BOOK LAUNCH A GLASS LABYRINTH IN VENICE  
BY KASHEF CHOWDHURY 
Published in 2017 in Switzerland by Scheidegger & Speis, Zurich, Architect 

Kashef Chowhdury’s latest photo book chronicles his Glass Labyrinth at the 

2016 Venice Architecture Biennale with texts by Pritzger Prize winning archi-

tect Alejandro Aravena and critic Robert McCarter.

FILM SCREENING: NOSTALGIA FOR THE FUTURE (2016)

Direction: Avijit Mukul Kishore and Rohan Shivkumar

Rohan Shivkumar Production: Films Division India

Nostalgia for the Future is an experimental film essay exploring the con-

Beyond the Stereotypes of Bangladeshi Art with Rasel Chowdhury, Nazia Andaleeb 

Preema, Zihan Karim, Munem Wasif and Abhijan Gupta. Image courtesy of the 

Dhaka Art Summit.  Photo credit:  Noor Photoface.  

https://youtu.be/D05c5nG2gp0
https://youtu.be/D05c5nG2gp0
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ception of the body of the citizen, the nation and the home in modern India 

through four distinct imaginations of homes built over a century. The film 

explores the spaces and the bodies that were meant to inhabit these homes 

through the evocation of the cinematic and aural collective memory of the 

nation trying to reinvent itself. As a result, it uses a mix of formats - digital 

video, 16mm film and archival footage from mainstream cinema and state 

propaganda. It is a collaboration between a filmmaker and an architect, and 

emerges from the intersection of these two different disciplines as an at-

tempt to look at the way that they were embroiled in the act of mythmaking, 

imagining and constructing the modern Indian citizen.

LOUIS KAHN PARLIAMENT ARCHITECTURAL TOUR

An opportunity to visit Louis Kahn’s Jatiya Sangsad Bhaban or National 

Parliament House, guided by an Architectural Historian.  The tour was open 

to those who booked in advance.  

JAGO HUA SAVERA (THE DAY SHALL DAWN), 1959 WITH Q&A FILM 
SCREENING
Jago Hua Savera (The Day Shall Dawn) was a co-production between East 

and West Pakistan. The Urdu language film was shot in Dhaka by the East 

Pakistan Film Development Corporation and directed by A.J. Kardar from 

Lahore. Pakistani poet Faiz Ahmed Faiz adapted a story by Bengali writer 

Manik Bandopadhyay into the film’s screenplay. The film depicts the daily 

lives of East Pakistani fishermen in the village of Saitnol (near Dhaka) and 

their struggles with loan sharks. The film was selected as the Pakistani entry 

for the Best Foreign Language Film at the 32nd Academy Awards, but was 

not accepted as a nominee. It was also entered into the 1st Moscow Interna-

tional Film Festival where it won a Golden Medal. A Q&A session followed 

the screening. 

FILM PROGRAMME: BELOW THE LEVEL WHERE DIFFERENCES AP-

PEAR

Shuji Terayama, Ori - The Cage (1964), 11 minutes

Rose English, Ornamental Happiness (2006), 22 minutes

Stan VanDerBeek, Symmetricks (1972), 7 minutes

Robert Wilson, KA MOUNTAIN AND GARDENia TERRACE (1972), 35 minutes 

excerpt
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Shuji Terayama, Meikyû-tan - The Labyrinth Tale (1975), 17 minutes

Simon Moretti, Act 1: Remembering and Forgetting, After the Final Decade

(2018), 3 minutes

Sergei Paradjanov, The Colour of Pomegranates (1969), 51 minutes

Lala Rukh, Rupak (2016), 7 minutes

WRITING RECENT EXHIBITION HISTORIES OF LARGE SCALE  
RECURRING EXHIBITIONS IN SOUTH ASIA
With the post 2012 biennale proliferation in South Asia, this panel drew 

together art critics from the region to discuss how best to consider and write 

these recent exhibition histories. 

Jyoti Dhar (Art Critic, Sri Lanka), Ratanmol Singh (Art Historian, India), Kur-

chi Dasgupta (Art Critic, Nepal), and Mustafa Zaman (Artist and Art Critic, 

Bangladesh) 

WATCH THE VIDEO RECORDING OF THIS TALK

CLOSING KEYNOTE LECTURE:  GAYATRI CHAKRAVORTY SPIVAK
This presentation addressed the precarious situation of the Rohingya people 

in relation to Indigeneity in the world today, with a special emphasis on the 

languages of the Bengal region. Rohingya are stateless people who are Indig-

enous to nowhere, and who speak a different language from Bengali: Spivak 

connected their current situation to the history of the region.
WATCH THE VIDEO RECORDING OF THIS TALK

Can All Art Be Public? with Helen Pheby, Alex Glass-Kantor, Sheelasha Rajbhandari, 

hitman Gurung, munem Wasif and Sally Tallant.  Image courtesy of the Dhaka Art 

Summit. Photo credit:  Noor Photoface.  

https://youtu.be/r6WGa-QLoDU
https://youtu.be/AEDqz-T8BHk


95Closing  Keynote Lecture by Gayatri Chakravorty Spivak.   Image courtesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  



96Atreyee Gupta presenting her paper, ‘Group 1890, Surrounded by Infinity’, as part of the symposium Displays of Internationalism during the Dhaka Art 

Summit 2018.   Image courtesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  
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SYMPOSIA:  

DISPLAYS OF 
INTERNATIONALISM:  

ASIA INTERFACING WITH THE 

WORLD THROUGH EXHIBITIONS, 

1947 – 1989 

AMARA ANTILLA  

The history of exhibitions has served an important role in art historical 

and curatorial research. Yet, even as the history of display has generated 

renewed scholarly interest, a critical reading of the trans-national function 

of exhibitions, which feature some of the most important non-Western pre-

sentations prior to 1989, has yet to be realised. How did exhibition practices 

create contact points between artists and thinkers from around the world? 

How were these transcultural networks indicative of larger political, social, 

and economic interests? How might exhibition histories in Asia expand our 

thinking about post-war global art histories? 

‘Displays of Internationalism’ invited curators and scholars to examine semi-

nal international or regional exhibitions; revisit major biennials and their role 

as important zones of exchange for artists, thinkers and cultural workers; and 

engage in self-reflective dialogues to investigate blind spots and methodolog-

ical problems facing the field.

ATREYEE GUPTA, GRIDTHIYA GAWEEWONG, IFTIKHAR DADI, KRISTINE KOURI, 
MING TIAMPO, PATRICK D. FLORES, RINA IGARASHI, 

RUXMINI CHOUDHURY, SAIRA ANSARI
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INTRODUCTION 
 
Amara Antilla (Guggenheim Museum) and Diana Campbell Betancourt (Dha-

ka Art Summit)

IMAGINING INTERNATIONALISM 
 
Nancy Adajania (Independent scholar)

Between the High-Altitude View and The Detail: A Study of ‘Two Decades of 

American Painting’

WATCH THE VIDEO RECORDING OF THIS PAPER

Patrick Flores (Art Studies Department, University of the Philippines, 

Manila) 

Roots, Basics, Beginnings: The 

Textual and Curatorial Work of 

Raymundo Albano
WATCH THE VIDEO RE-
CORDING OF THIS PAPER

Gridthiya Gaweewong (Jim 

Thompson Art Center, Bangkok)

Revising Thai Reflections on Amer-

ican Experiences, Bhirasri Institute 

of Modern Art, Bangkok, 1986
WATCH THE VIDEO RE-
CORDING OF THIS PAPER

Rina Igarashi (Fukuoka Asian Art 

Museum)

From the Dawn of The 1st Asian 

Art Show to the 3rd Asian Art Show at the Fukuoka Art Museum, 1979-89

WATCH THE VIDEO RECORDING OF THIS PAPER

Panel discussion moderated by Ming Tiampo (Department of Art History 

and the Institute for Comparative Studies in Literature, Art and Culture, 

Carleton University, Ottawa, Canada)
WATCH THE VIDEO RECORDING OF THIS PANEL

Gridthiya Gaweewong presenting her paper, ‘Revising Thai Reflections on American 

Experiences, Bhirasri Institute of Modern Art, Bangkok, 1986’ as part of the sympo-

sium Display of Internationalism during the Dhaka Art Summit 2018.  Image courtesy 

of the Dhaka Art Summit.  Photo credit:  Noor Photoface.   

https://youtu.be/i3wYbSmHLuA
https://youtu.be/h1X6dNmuB2I
https://youtu.be/h1X6dNmuB2I
https://youtu.be/4dQs3CCKjSE
https://youtu.be/4dQs3CCKjSE
https://youtu.be/28UEApNFSQc
https://youtu.be/iaLplG1vG0U
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ASIA AND THE GLOBAL SOUTH 

Atreyee Gupta (History of Art Department, University of California 

Berkeley)

Group 1890, Surrounded by Infinity

WATCH THE VIDEO RECORDING OF THIS PAPER

Ming Tiampo

Diasporic Cosmopolitanism, Making Worlds, Imagining Solidarity

WATCH THE VIDEO RECORDING OF THIS PAPER

Kristine Khouri (Independent scholar)

Museums that Move: Itinerant Solidarity Exhibitions in the 1970s and the case 

of Japan’s Apartheid Non, International Art Festival

WATCH THE VIDEO RECORDING OF THIS PAPER

Saira Ansari (Sharjah Art Foundation)

East and West Pakistan Exhibition Programmes Between 1947 and 1971

WATCH THE VIDEO RECORDING OF THIS PAPER

Panel discussion moderated by Patrick Flores

WATCH THE VIDEO RECORDING OF THIS PANEL

INTERSECTING MODERNISMS WORKSHOP 
(CLOSED DOOR)
Iftikhar Dadi (Department of History and Visual Studies, Cornell Universi-

ty), Ming Tiampo, and others.

Led by professors Iftikhar Dadi and Ming Tiampo as the first in a series of 

iterative conversations that will culminate in a textbook describing modern-

ism as a global phenomenon, this workshop posed the question: what might 

the building blocks of this alternative history be? Participants and emerging 

scholars shared case studies focusing on movements, exhibitions, publica-

tions, and institutions that go beyond a Eurocentric narrative and highlight 

the histories of Asia, or the ways in which artists in Asia intersected with 

developments elsewhere.

https://youtu.be/mBciaFAuAtE
https://youtu.be/yvw6DAsqSgo
https://youtu.be/lnkAr0iSs-Q
https://youtu.be/vyHzYSQ3zLo
https://youtu.be/mQRaQxN6ij8


100Samit Das presenting his paper, ‘Transformation of Art in Nature by Coomaraswamy and Tagore’, as part of the symposium The Sunwise Turn during the 

Dhaka Art Summit 2018.   Image courtesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  
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SYMPOSIA:  
THE SUNWISE TURN  

SHABBIR HUSSAIN MUSTAFA

ALLAN ANTLIFF, CHARLES LIM, IFTIKHAR DADI, JAGATH WEERASINGHE, KIM CROSWELL, 
MARK SEDGWICK, NANCY ADAJANIA, PRIYA MAHOLAY JARADI, SAMIT DAS, 

SIMON SOON, SIMRYN GILL, SWATI CHATTOPADHYAY, TK SABAPATHY

The Sunwise Turn took Ananda Kentish Coomaraswamy’s seminal 1927 

publication, A History of Indian and Indonesian Art as a starting point and 

meditated upon three political ideas that have marked the writing of art 

histories in the 20th century: industrial, modern and region. Constructed 

around Coomaraswamy’s writings in the backdrop of anti-colonial struggles 

of the inter-war years, and his curatorial work at the Museum of Fine Arts, 

Boston, this symposium sought to examine the interventions his thoughts 

made into the self-consciousness of Western modernism. Bringing together 

international voices from art, theory, history, and philosophy, the symposium 

was conceived as a series of propositions linking Coomaraswamy to the 

sentiments of his time, but also to the gradual curve of their evolution today. 

The Sunwise Turn, was then a sort of critical circumambulation around the 

philosopher, curator and historian. It picked up the phrase from an oft-

overlooked bookshop, which became the centre of anarchist political thought 

in New York City just after the first World War, a place that Coomaraswamy 

not only came to be closely associated with but evoked as “the storm of the 

world-flow.”
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INTRODUCTORY REMARKS
 
Diana Campbell Betancourt (Chief Curator, DAS2018)

SESSION 1: NAMING AND FRAMING
 
Shabbir Hussain Mustafa (Curator, National Gallery Singapore)

Still Reading Coomaraswamy
WATCH THE VIDEO RE-
CORDING OF THIS PAPER

SESSION 2: HISTORIES

Iftikhar Dadi (Artist and Histo-

rian, Cornell University, Ithaca, 

USA)

The Figure of the Artisan in Anan-

da Coomaraswamy’s Mediaeval 

Sinhalese Art 
WATCH THE VIDEO RE-

CORDING OF THIS PAPER

Nancy Adajania (Cultural Theorist 

and Curator, Mumbai, India)

Coomaraswamy to Ambedkar: Tracing the Vanished Horizons of the ‘Vernacu-

lar in the Contemporary’

WATCH THE VIDEO RECORDING OF THIS PAPER

Swati Chattopadhyay (Historian, University of California, Santa Barbara, 

USA)

Locating Art in the Colonial Milieu

WATCH THE VIDEO RECORDING OF THIS PAPER

Shigemi Inaga (Cultural Theorist, International Research Center for Japa-

nese Studies, Kyoto, Japan)

A.K. Coomaraswamy and Japan – A Tentative Overview

WATCH THE VIDEO RECORDING OF THIS PAPER

Shabbir Hussain Mustafa presenting his paper ’Still Reading Coomaraswamy’ as 

part of the symposium The Sunwise Turn during the Dhaka Art Summit 2018.  Image 

courtesy of the Dhaka Art Summit.  Photo credit  Noor Photoface.  

https://youtu.be/wkhOKP0EJzM
https://youtu.be/wkhOKP0EJzM
https://youtu.be/IE0vUMWMoT0
https://youtu.be/IE0vUMWMoT0
https://youtu.be/lgjcF5ol0v0
https://youtu.be/deBb7osd9sQ
https://youtu.be/bATTYTIa8VE
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Panel Discussion led by Allan Antliff

WATCH THE VIDEO RECORDING OF THIS PANEL 

SESSION 3: COSMOPOLITANISM

Allan Antliff (Historian, University of Victoria, British Columbia, Canada)

Banished to America - The Anarchist Turn

WATCH THE VIDEO RECORDING OF THIS PAPER

Kim Croswell (Artist and Historian, University of Victoria, British Colum-

bia, Canada)

Stella Bloch, Navigating a Radical Life of Art and Dance, East and West

WATCH THE VIDEO RECORDING OF THIS PAPER

Mark Sedgwick (Historian, Aarhus University in Denmark, Denmark) 

Ananda Coomaraswamy and Traditionalism

WATCH THE VIDEO RECORDING OF THIS PAPER

Panel Discussion led by Shigemi Inaga

WATCH THE VIDEO RECORDING OF THIS PANEL

Alan Antliff presenting his paper ‘Banished to America - The Anarchist Turn’ as 

part of the symposium The Sunwise Turn during the Dhaka Art Summit 2018.  Image 

courtesy of the Dhaka Art Summit.  Photo credit  Noor Photoface.  

https://youtu.be/YWPy8ymbnnY
https://youtu.be/-q7DrclRt_M
https://youtu.be/1mL1ZuKQ-KU
https://youtu.be/TcV57kukgYw
https://youtu.be/PAY26ZXOD-w
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SESSION 4: INTERVENTION

A reading by Simryn Gill, specially commissioned for DAS 2018

SESSION 5: ARCHIVES

Samit Das (Artist and Writer, New Delhi, India) 

Transformation of Art in Nature by Ananda Coomaraswamy and Rabindranath 

Tagore

WATCH THE VIDEO RECORDING OF THIS PAPER

Priya Maholay Jaradi (Historian and Curator, National University of Singa-

pore, Singapore) 

Crafting the Nation from Boston and Baroda
WATCH THE VIDEO RECORDING OF THIS PAPER

Simon Soon (Historian and Curator, University of Malaya, Kuala Lumpur, 

Malaysia)

Who is this Coomaraswamy? Durai 

Singam’s Life Work and the Impos-

sibility of Not Writing
WATCH THE VIDEO RE-
CORDING OF THIS PAPER

Panel Discussion led by Swati 

Chattopadhyay
WATCH THE VIDEO RE-
CORDING OF THIS PANEL

SESSION 6: PRESENCE

T.K. Sabapathy, ‘Then There Was 

Coomaraswamy’, 

40mins, a film-interview by 

Charles Lim and Shabbir Hussain 

Mustafa specially commission for 

DAS 2018

Panel discussion with Samit Das, Simon Soon, Priya Maholaay Jaradi, Simryn Gill 

and Swati Chattopadhyay as part of the symposium The Sunwise Turn during the 

Dhaka Art Summit 2018. Image courtesy of the dhaka Art Summit.  Photo credit:  

Noor Photoface.  

https://youtu.be/2mamyqI-oUk
https://youtu.be/lmWeFGdJ72c
https://youtu.be/n1uI5dlcOkY
https://youtu.be/n1uI5dlcOkY
https://youtu.be/JY46B1x9xuM
https://youtu.be/JY46B1x9xuM
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SESSION 7: A SOUTH-SOUTHEAST ASIAN D
IALOGUE
(CLOSED DOOR) 

Roundtable, led by Simon Soon and Priya Maholay Jaradi

SESSION 8: WHERE DO WE GO FROM HERE?

(CLOSED DOOR)

Roundtable, led by Mark Sedgwick

SESSION 9: CLOSING 

(CLOSED DOOR)

Concluding remarks by Shabbir Hussain Mustafa

Iftikhar Dadi presenting his paper ‘The Figure of the Artisan in Ananda Coomaras-

wamy’s Mediaeval Sinhalese Art’ as part of the symposium The Sunwise Turn during 

the Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  Photo credit  

Noor Photoface.  
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Lucy Raven presenting her illustrated lecture, ‘Low Relief’, as part of the programme, Illustrated Lectures:  Imagery, Ideas, Personae, and Sites Across 

South Asia during the Dhaka Art Summit 2018.   Image courtesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  
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ILLUSTRATED LECTURES 
IMAGERY, IDEAS, PERSONAE, AND 

SITES ACROSS SOUTH ASIA
 

BETH CITRON AND 
DIANA CAMPBELL BETANCOURT

AMIE SIEGEL, LUCY RAVEN, MATTI BRAUN, THE OTOLITH GROUP

Artists Lucy Raven, The Otolith Group (Anjalika Sagar and Kodwo Eshun), 

Matti Braun, and Amie Siegel presented illustrated lectures concerning 

the contemporary circulation of traditional and modernist imagery, ideas, 

personae, and sites across South Asia. Specifically, and respectively, these 

included sculptural reliefs at Ellora, Rabindranath Tagore’s art school at San-

tiniketan, the vision of physicist Vikram Sarabhai, and the global circulation of 

modernist furniture from Le Corbusier’s Chandigarh. 

Building on their individual presentations, the artists gathered with curators 

Beth Citron and Diana Campbell Betancourt in the Education Pavilion on 

February 4th for a critical discussion of the form of the ‘illustrated lecture’ 

or ‘lecture performance.’ As an artistic discipline that has often seemed to 

blur boundaries among art, research, and discourse, the workshop examined 

different approaches to the lecture performance, as well as the limits of this 
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form and the language used to circumscribe it. Taking historical examples 

of lecture performances by Chris Burden, Yvonne Rainer, Robert Morris, 

and Joseph Beuys into consideration, one question this workshop hoped to 

answer was how the ‘lecture performance’ differs from other types of live 

works and talks delivered by artists today. This form has been defined rather 

loosely globally, and comparatively been less studied and practiced in South 

Asia. This programme sought to address both the global, and local implica-

tions of this form. 

THE OTOLITH GROUP
Notes towards a Film on Santiniketan

“Trees are the earth’s endless effort to speak to the listening cosmos.”

Rabindranath Tagore, Fireflies, 1928

Since 2012, The Otolith Group have been developing a work that engages with 

what Gayatri Spivak calls the ‘aesthetic education’ of Visva Bharati University, 

Shantineketan.

This lecture performance presented scenes from the aesthetic sociality engen-

dered in, and by, Kala Bhavana at Visva Bharati. The Otolith Group’s encounters 

with the pedagogy of ‘tree schooling’ developed by Tagore at Visva Bharati 

opens onto an engagement with improvisational practices of desegregation and 

dealienation.

The encounters with these practic-

es subtend the ongoing implications 

of Tagore’s aesthetico-political ecol-

ogy of nature into a rethinking of 

the shape of learning in the future 

of the present. Such a rethinking 

feeds into an improvisation in and 

with cinema.

What emerges from these experi-

ments with aesthetic education are 

a series of scenes from a Neo-Tag-

orean cinema. A cinema conceived 

as a practice of image making that 

is shaped by the multiple frames 

and links of network realism and the 

geography of the hyperlocal.   

The Otolith Group’s illustrated lecture Notes towards a Film on Santiniketan as part 

of the Dhaka Art Summit 2018 Illustrated Lecture series and Education Pavilion pro-

gramme.  Image courtesy of the Dhaka Art Summit.  Photo credit: Noor Photoface.  
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Matti Braun’s illustrated lecture Vikram Sarabhai as part of the Dhaka Art Summit 

2018 Illustrated Lecture series and Education Pavilion programme.  Image courtesy 

of the Dhaka Art Summit.  Photo credit: Noor Photoface.  

MATTI BRAUN 
Vikram Sarabhai

This illustrated lecture took its point of departure from the biography of 

Vikram Sarabhai (1919-1971), father of the Indian space programme. It showed 

how his work intersected major cultural developments in 20th century India 

and revealed interactions with 

international modernist figures in-

cluding Le Corbusier, John Cage, 

and Henri Cartier-Bresson as they 

engaged with him and members of 

his influential family of patrons in 

their home city of Ahmedabad. 
This lecture was supported by the 

Goethe-Institut. 

AMIE SIEGEL
Backstory

An associative talk on the specu-

lative, imitative and extractive 

actions within design, art and 

auctions in connection to India— 

on Chandigarh and Le Corbusier, on Pierre Jeanneret, John Pawson and 

Donald Judd, on modernism, minimalism and marketing—how these iconogra-

phies, and the behaviours of design and art markets, both mask and disclose 

the flow of capital. This talk accompanied the artist’s film presentation in the 

exhibition Planetary Planning. 

LUCY RAVEN
Low Relief 

Low Relief connected research into bas-relief sculpture in both India and the 

United States to the illusion of depth created in stereoscopic 3D lms, and the 

globally-connected, labour-intensive processes of post-production involved.



110Guest Curator, Devika Singh giving a guided tour of her exhibition Planetary Planning as part of the Dhaka Art Summit 2018.  mmit 2018.  IImage cour-

tesy of the Dhaka Art Summit. Photo Credit:  Noor Photoface.  
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OTHER PROGRAMME 
RESOURCES

DOWNLOAD A COPY OF THE DHAKA ART 
SUMMIT 2018 EXHIBITION GUIDE

WATCH THE DHAKA ART SUMMIT 2018 VIDEO
Produced by Berlin Art Link Productions with 

In Between Art Film

@dhakaartsummit 
#DAS2018  

#dhakaartsummit

www.dhakaartsummit.org

https://static1.squarespace.com/static/589d83a29f74569b7ba81c94/t/5a91531f0d9297895c4a191b/1519473764132/GuideBook+full+-+Small.pdf
https://static1.squarespace.com/static/589d83a29f74569b7ba81c94/t/5a91531f0d9297895c4a191b/1519473764132/GuideBook+full+-+Small.pdf
https://youtu.be/xnr1WV1KAxg
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AL-AKHIR SARKER, ASMITA ALAM SHAMMY, DINAR SULTANA (PUTUL), 
ESHAN KUMER MAITRA, FAHEMA AHMED MOON, FARZANA AHMED URMI, 

JAGANMOY PAUL, KABIR AHMED MASUM CHISTY, MD. BAZLUR RASHID (SHAWON), 
MD. RAMEEZ AFROZ SHAHI, MISHUK EHSAN, MONON MUNTAKA (SHOVA),

MOON RAHMAN, MORMEE MAHTAB, MRITTIKA KAMAL, NAHIAN HASIN NUR, 
OMIYA HASSAN, SADIA AFRIN (SHANTA), SAMEERA AFREEN, 

SHRABONTI SUCHANDRIMA, TAIARA FARHANA TAREQUE, TARANA HALIM, 
TAZEEN AHMED, ZANNATUN NAHAR NIJHUM

DAS 2018 
ART MEDIATION

PROGRAMME 

As part of our commitment to creating new strategies to open up our 

programme to a diverse audience, the Dhaka Art Summit 2018 launched a 

new Art Mediation programme. With the generous support of Pro Helvetia 

- Swiss Arts Council, and in collaboration with the Hochschule Luzern, this 

programme was designed to engage and expose a network of local creatives 

and students to new methodologies of mediation, who in turn helped the 

local audience navigate and access the exhibitions and programmes. Aware 

that the space of contemporary art is, for many members of DAS’s extremely 

diverse audience, quite daunting, we set out to create a series of new strate-

gies to open up our programme, these strategies strengthened our commit-

ment to accommodate many forms of thinking and provided space for them 

to flourish – to create a space where different audiences are encouraged to 

engage with artworks on their own terms. Creating an effective mediation 

programme was central to this agenda and crucial in achieving DAS goals in 

the South Asia region.

This edition of DAS aimed to become completely bilingual, with all printed 

material presented in both Bangla and English, fostering ease of access to 

TALK

TO ME Supported By
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our Bangladeshi audience, which included the Exhibition Guide. Also includ-

ed in the Guide were a series of ‘Mediation Pages’ that suggest particular 

tools which visitors could use to 

help them navigate DAS’s exhibi-

tions. These tools were developed 

over the course of workshops 

at the Kochi-Muziris Biennale 

(Cochin), the Hochschule Luzern 

(Lucerne) and in Dhaka, through 

dialogues between DAS’s cura-

torial staff, Dr. Rachel Mader and 

Lena Eriksson of the Hochschule 

Luzern, and DAS 2018’s team of 

Art Mediators.

This dedicated team of Media-

tors were stationed throughout 

the Summit’s exhibition spaces, 

easily identifiable by their ASK 

ME ABOUT THE ART tee-shirts. Trained through intensive workshops, they 

engaged the public in conversations around the art works, and ran tours each 

day for both DAS’s general audiences and visiting school groups.

One of DAS 2018’s Art Mediators gives a guided tour of the Dhaka Art Summit 2018 

exhibition, Planetary Planning, discussing Zarina Hashmi’s The Ten Thosand Things 

(2009-ongoing).  Image courtesy of the Dhaka Art Summit.  Photo credit:  Noor 

Photoface.  
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RUXMINI RECKVANA Q CHOUDHURY
ART MEDIATION PROJECT MANAGER REPORT

After my residency in Switzerland facilitated by Pro Helvetia – Swiss Arts 

Council, Dr. Rachel Mader, (Head of the Competence Centre for Art and 

Design in Public Space, HSLU in Lucerne, Switzerland) and I constantly kept 

in touch to develop a plan for how we should proceed with the selection of 

participants, and plan the art mediation workshop in Dhaka. 

Open Call and Selection

The Samdani Art Foundation placed an open call for Bangladeshi art enthu-

siast (over 22 years old) to apply for the art mediation programme during 

the month of September, 2017. During this period I gave a presentation on 

Art Mediation twice at Shoni-Mongol Adda (an artist run space for informal 

discussion that takes place every Saturday and Tuesday). The idea of Art 

Mediation is very new to Bangladesh and these presentations helped the 

audience to understand the concepts and encouraged them to apply. From a 

pool of 65 applicants, 25 art mediators were selected from diverse back-

ground to be trained as art mediators by Dr. Rachel Mader and Lena Eriksson 

in workshops between the 2nd and 6th October 2017. The Art Mediators 

were selected on the basis of their interest in art and culture, availability 

and commitment for the duration of the Dhaka Art Summit 2018, rather than 

their academic background. We also ensured there was a a mixed group of 

artists, non-artists, academics and students, in the hope that their diverse 

experience would increase understanding and access across for the diverse 

audience visiting DAS. 

Workshop   

Dr. Rachel Mader and Lena Eriksson arrived in Dhaka on 1st October, 2017. 

We started the 5 day long intensive workshops on the 2nd October 2017 in 

the Seminar Room of the National Gallery, Bangladesh Shilpakala Academy. 

Day 1: An introductory session with Dr. Rachel Mader and Lena Eriksson 

took place, starting with practical exercises to introduce us to different art 

mediation techniques. They then continued to explain different aspects and 

techniques of art mediation. Dr. Rachel Mader gave a presentation on the art 

mediation workshop at the Kochi-Muziris Biennale 2016 and I presented the 

programmes of the Dhaka Art Summit 2018. The session then moved on to 
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introduce the Mediators to a variety of art mediation tools.

Day 2: The day started by creating small groups, each instructed to work with 

a different mediation toolkit, and to explain how these could be developed 

to be relevant in the Bangladesh context. We invited artist and art critic 

Mustafa Zaman to discuss his essay, ‘Art Writing from below: transversality in 

the country of mistranslation’, which was the outcome of his participation in 

the Critical Writing Ensembles during DAS 2016.

Day 3: The participants spent the day practicing and developing their media-

tion toolkits.

Day 4: The group visited the Na-

tional Museum where participants 

tested their mediation tools in the 

gallery spaces. 

Day 5: The group discussed their 

experiences from the previous 

day. The group also decided how 

to manage communication over 

the following months and how the 

participants were to best prepare 

themselves for the Summit. 

The art mediators developed 

plans for DAS 2018.  These 

included:  

1. Feedback board during the Dhaka Art Summit

2. T-shirt for the art mediators which should have the following lines ‘Ask me 

about the art’ both in English and Bangla

3. Visibility: The art mediators also came up with the idea to photograph and 

videotaping while visitors are being mediated for social media push and to 

increase visibility of the summit across the platform using #das2018. 

4. Monthly meet up before the summit to keep the motivation alive.

Art Mediation workshop at the Shilpakala Academy in October 2017.  Image courte-

sy of the Dhaka Art Summit.  
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Virtual Platform

After successfully completing the workshop, we created a closed Facebook 

group for the trained art mediators so that we could all stay connected and 

share ideas. Over the next two months I shared all the curatorial contents 

and images of the artworks and exhibitions allowing them to familiarise them-

selves with DAS 2018 content. 

Workshop in January 2018

We held another workshop in January for the art mediators, during which 

they were briefed on each of the curated shows and details of the works 

and the curators reasons behind selecting them. Diana Campbell Betancourt 

took the art mediators on a tour of the exhibition Bearing Points. During this 

time we also finalised the specific 

mediation tools that we would 

employ during the Dhaka Art 

Summit 2018.

Guide Book and Wall Texts

To integrate the art mediation 

tools into the Exhibition Guide, 

Emma Sumner (Head of Publica-

tion, Samdani Art Foundation) and 

I took several different approach-

es, eventually incorporated the art 

mediation tools outlined below:   

1. Fill feel walk

2. Chatterbox

3. Talk to me 

4. Feedback

5. Keywords

We also translated all the essays and artist biographies, as well as mediation 

tools for the Bangladeshi audience in the Guide and wall texts, creating bilin-

gual tools. The T-shirt for the art mediators also consisted of bilingual text. 

Art Mediation workshop hosted by Lena Eriksson at the National Museum, Dhaka in 

October 2017.  Image courtesy of the Dhaka Art Summit.  
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Dhaka Art Summit 2018

The art mediators joined us from the 29th January 2018 to work with the 

artists and curators during the installation period – this helped them prepare 

for the event and understand the exhibitions and works in greater depth. 

2nd -10th February 2018

The first day of the event was overwhelming for the art mediators, with 

thousands of people pouring into the venue - this made them reassess and 

alter a few of their strategies, specifically on when, how, and who they would 

approach. This initial experience helped, and from the 2nd day the team me-

diated thousands of visitors including school children, art professionals, stu-

dents, and people with little former exposure to art. Two of the art mediators 

had the experience of wearing Pratchaya Phinthong’s work Untitled ( jeans) 

for the full duration of the Summit. This idea of art mediators transformed 

into art works was very interesting and the visitors could connect easily.

I believe the most successful story of the overall project was when one of 

the  art mediation team gave a tour to the President of Switzerland, and his 

subsequent appreciation of the exhibition and art mediaition programme.

ABHIJAN GUPTA
PROJECT ASSISTANT REPORT

The Art Mediation programme at the Dhaka Art Summit 2018 was devel-

oped with the generous support of Pro Helvetia – Swiss Arts Council, and in 

collaboration with the Hochschule Luzern – University of Applied Sciences 

and Arts. In 2017, Pro Helvetia, Swissnex India, Hochschule Luzern – Univer-

sity of Applied Sciences and Arts and FICA invited my colleague Ruxmini 

Choudhury and myself for a workshop on art mediation at the Kochi-Muziris 

Biennale. Over the course of this two week residential workshop, we were 

introduced to the methodologies of mediation and were excited by the pos-

sibilities it presented. That summer, we were invited on a research residency 

by Pro Helvetia to the Hochschule Luzern, to engage further with the ideas 

that emerged out of the workshop. As a resident associated with the Art in 

Public Spaces programme at the HSLU – University of Applied Sciences and 

Arts, Luzern, during the course of the programme, we were able to develop 
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contacts with practitioners, and receive input on different methodologies 

of art mediation. Dr. Rachel Mader, the Head of the research section of the 

HSLU generously set up these meetings, and facilitated stimulating exchange. 

Dr. Mader along with Lena Eriksson visited Dhaka in October of 2017 to 

conduct an extended workshop with the 25 art mediators who were selected 

to participate in the programme. The mediators came from a variety of back-

grounds, and some belonged to local artist-led initiatives, thus ensuring that 

the training they received through this programme would find wider use in 

the cultural landscape of Dhaka. 

An important aspect of the mediation programme was the Exhibition Guide, 

which, with the support of Pro Helvetia, was designed to act as a media-

tion-tool. All printed content was bilingual to facilitate greater access, and 

Mediation Pages were interspersed between various chapters which provid-

ed tools with which visitors might navigate the exhibitions and symposia that 

comprise the Summit. In addition to the tools, the Guide also contained a 

sets of 5 keywords (in the form of a tool entitled ‘Something to think about¨) 

provided by the guest curators of the Summit, which they proposed as a 

set of concepts that would be useful to those wishing to engage with their 

presentations. 

Part of what has made the mediation programme particularly effective was 

the myriad backgrounds and experiences that the 25 mediators brought – 

some of whom had studied journalism, engineering, mass communication, etc 

– which allowed them to speak more openly with visitors to the exhibition. 

This, I believe helped to mitigate the factor of intimidation which occurs 

when people not accustomed to exposure to contemporary art spaces enter 

exhibitions. They were thus able to tap into the curiosity that the Bangla-

deshi audience brought, and engage with them in a spirit of co-learning and 

discovering together. There were thousands of school children who visited 

the Summit over the course of the three days, and interactions with the me-

diators and volunteers encouraged them to ask questions and engage in very 

interesting, and crucial dialogue. This is particularly significant as the many 

exhibitions in the Summit were not only often conceptually complex, but 

also sometimes touched on sensitive topics. The training that the mediation 

programme provided allowed for the mediators to engage with the visitors 

on their own terms, deftly navigating potentially difficult conversations, and 

diffusing tensions that may arise from encounters with ideas vastly different 

from those one had been previously exposed to. It was not an uncommon 

sight to see groups of people from a variety of backgrounds and ages gather 
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together in debate and discussion, moderated by the mediators, in the vari-

ous exhibition spaces. The emphasis in methodology of mediation as not only 

an exercise in pedagogy, but as an act of active listening, was able to create a 

space where difference could be respected and thought about openly.  

The tools, such as Chatterbox, provided a playful, yet no less critically 

engaged, manner of navigating the exhibitions. The mediators and volunteers 

were stationed with tools throughout the exhibition spaces, and were able to 

effectively use them to stimulate conversation, and critical engagement with 

the works. This is crucial, especially in the context of large scale exhibitions 

where the sheer size and scale of the shows often causes people to disen-

gage. The tools thus served to propose alternative acts of attention, and to 

cause people to slow down and engage more actively with artworks. One 

of the most positive responses we received came from Sebastian Cichocki, 

Director of the Museum of Modern Art in Warsaw, who navigated the exhibi-

tion A beast, a god, and a line with the help of one of the mediators and the 

Chatterbox tool, and remarked 

at how taken he was by how the 

mediator’s own knowledge and 

the questions asked by the tool, 

led to one of the most interesting 

conversation he had had in an 

exhibition space in recent years. 

Thus the mediation programme 

was able to provide a non-hierar-

chical model for different kinds of 

engagement with the exhibitions, 

one that was simultaneously able 

to speak to arts professionals and 

to those completely new to the 

discourses of contemporary art. 

Crucially, it has also given a gener-

ation of young mediators who did 

not have a background in artistic practice, the confidence to speak on their 

own terms about art, and trust their own instincts with it. This, we hope, will 

be part of a long-term impact of the programme, beyond the brief period of 

the Summit.  The mediation programme was able to provide a space for sen-

sitive engagement, and provide a room for conversation and active listening. 

Art Mediation workshop at the Kochi-Muziris Biennale 2016. Supported by Pro 

Helvetia - Swiss Arts Council, the Foundation for Indian Contemporary Art and the 

Kochi-Muziris Biennale.  Image courtesy of the Kochi-Muziris Biennale.  
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Monon Muntaka
At first, I was a little confused by the concept of art mediation, but we 

were lucky that we had two amazing instructors Dr. Rachel Mader and Lena 

Eriksson who made the whole thing very easy and simple. Over six days of 

workshops in Dhaka, we worked in 

groups, practicing different types 

of mediation tools like Blow a 

Book, Chatter box, Colin Maillard, 

Shutter, Correspondence, and 

Feel-Fill walk. The main objective 

of all the tools is to engage the 

exhibition visitors closely with the 

artworks, enhancing their percep-

tions and ways of responding to 

art in a non-authoritative manner. 

From 2nd February our main 

work actually started. We were all 

worried about how to ask people 

if they would like to participate 

and how to manage the crowds, 

so we decided that we would use 

only  two techniques - Chatter box and Colin Millard to aid the mediation. 

As this is a new concept for Bangladeshi people, we did not know how they 

would react. At first people thought that the mediators were performance 

artists because we were wearing black t-shirts, where the back side had the 

phrase ASK ME ABOUT THE ART which made them a little confused. Slowly 

people understood and started interacting with the mediation tools and they 

were very thankful for having mediators in the Dhaka Art Summit. I can recall 

one of the visitors, an art enthusiast, who told me that he was very happy 

that someone was here to help them to communicate with the art work be-

cause sometimes it is  difficult to know how, or where, to start. The mediators 

acted like a bridge for the visitor to the art works.  

 

It was indeed an amazing experience for me. Though there were some 

loopholes, nothing is perfect, but the whole team tried so hard to make this 

a wonderful Summit for all. I will cherish each and every experience and I’m 

hoping that in 5th edition Dhaka Art Summit’s art mediators team will do their 

best so that people will remember and learn from the experience. 

One of DAS 2018’s Art Mediators gives a guided tour of the Dhaka Art Summit 2018 

exhibition, A beast, a god, and a line, discussing Trevor Yeung’s work Acanthus Me-

dallion (background), White Tower (forground) (2018).  Image courtesy of the Dhaka 

Art Summit.  Photo credit:  Noor Photoface. 

ART MEDIATORS REPORTS  
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Sayed Mohammad Mahbubul Islam (Tahsin) 

During the installation of the Dhaka Art Summit I worked with Cosmin Costi-

nas, Curator of the exhibition, A beast, a god, and a line. Through working 

with him I learned about the artworks in the exhibition in great detail. This 

helped me a great deal to focus on this exhibition as an art mediator. What I 

understood being an art mediator is that artists have fascinating concepts but 

the visitors often have a very different way of seeing an artwork which can be 

equally wonderful. As an art mediator I asked the viewer to share their own 

perception towards an artwork rather than simply describing the artwork my-

self. As a former volunteer of the Dhaka Art Summit in 2016, I could see the 

visitors who were more interested to understand the artwork when someone 

is there to help them connect with it. 

To concluded my experience as an art mediator, I felt that:

-  Visitors felt closer to the art works

-  Visitors understood and became better connected with what the artists 

wanted to convey 

-  New ideas were formed by the visitors which made them feel special and 

gave them a greater sense of participation

Visitors engage with the exhibition interpretation in the exhibition A beast, a god, and a line during the 

Dhaka Art Summit 2018.  Image courtesy of the Dhaka Art Summit.  Photo credit:  Noor Photoface.  
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KEY IMAGE

Dhaka Art Summit guests at the Opening Celebratory Dinner hosted at Pan Pacific, Dhaka.  Image courtesy of the Dhaka Art Summit. Photo Credit:  

Noor Photoface.  
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“The Dhaka Art Summit was a revelation. 

Sharply insightful exhibitions, expansive 

and generous conversations and panel 

discussions, and a deeply satisfying 

experience. I learned a great deal, made 

unexpected connections, and enjoyed being 

with so many artists, curators, and scholars 

whose collective energy animated the 

Summit.”
-Glenn Lowry, Director, Museum of Modern Art New York

“It’s intense and you can feel lot of energy 

- this is somehow logical when you think of 

Bangladesh as a country with 160 million 

inhabitants and a very young population 

- you can actually feel the energy in the 

exhibition.”
-Alain Berset, President of Switzerland 
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Dhaka Art Summit Dinner guests, Giovanni Russo and Nicoletta Fiorucci.  Image courtesy of the Dhaka 

Art Summit.  Photo credit:  Arif Hafiz.  

Dhaka Art Summit Dinner guests, Puja Patnaik, Frances Morris, Nada Raza.  Image courtesy of the 

Dhaka Art Summit.  Photo credit:  Arif Hafiz.
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“Visiting Dhaka Art Summit 2018 was an 

interesting and challenging experience. A 

great opportunity to get more insight in 

contemporary art from e.g. Bangladesh, 

Nepal, Sri Lanka, in the recent ‘art history’ 

of South Asia and in the ‘cultural’ discourse 

going on. I am more than impressed by 

the level and richness delivered by the 

Art Summit as well as by the open and 

transparent atmosphere. I learned a lot. 

The visit broadened my insight into cultural 

developments in South Asia, and enriched my 

professional network at different levels. I am 

looking forward to the next edition!”

-Elisabeth van Odijk, Director, Rijksakademie van 

beeldende kunsten, Amsterdam (the Netherlands)
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The Dhaka Art Summit 2018 has been an 
intense, exhilarating and thought provoking 

experience. The curated exhibitions at 
DAS 2018 offer opportunities to rethink 

global histories of contemporary art while 
remaining anchored in a cogently and 

sharply expressed South Asian context. I had 
many wonderful experiences and exchanges 

and was able to get a clear sense of the 
energy and enthusiasm of the Bangladeshi 
Contemporary Art scene. The production 
values of the entire show set a very high 

standard. DAS is emerging as probably the 
most significant intersection of creative and 
discursive energies in the region. With DAS, 

the artistic and creative communities of 
Bangladesh stake their claim to being the 

incubators and custodians of a contemporary 
cultural sensibility that is truly planetary. This 
initiative’s continued success is crucial for the 

health of culture in the entire South Asian 
region. 

-Shuddhabrata Sengupta, Artist, Raqs Media 
Collective
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Dhaka Art Summit Dinner guests, Glenn Lowry, Nadia Samdani (host), Susan Lowry and Hanan Sayed 

Worrell.  Image courtesy of the Dhaka Art Summit.  Photo credit:  Arif Hafiz.

Dhaka Art Summit Dinner guests, Amrita Jhaveri and Catherine Petitgas.  Image courtesy of the Dhaka 

Art Summit.  Photo credit:  Arif Hafiz.
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“DAS 2018 gave us a great opportunity 

not only to learn about South / South East 

Asian Art but much more to learn how we 

can engage in our time through art. The 

manifold conversations, guided tours and 

lectures challenged and expanded not only 

the knowledge about art from Asia but also 

about the Bengal region and its historical 

and contemporary cultural richness. The 

educational complexity of DAS gives young 

people such an important opportunity to 

learn thinking out of the (academic) box.”

-Sophie Goltz, Assistant Professor, NTU Centre for 

Contemporary Art, Singapore
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“DAS is not only a show, it is a self-learning 

apparatus, which changes the patterns 

of understanding, recognition and global 

dissemination from the South Asia region. 

DAS is a polyphony of voices, resonating 

deep in the contemporary art world but also 

locally, triggering the imagination of diverse 

audiences and touching upon the most urgent 

social, political and economic issues of our 

times.  DAS might be defined also as a free 

academy, conceptual playground and a 

carnival. DAS is also a story-teller. One can 

learn a lot just from listening carefully.”

-Sebastian Cichocki, Deputy Director and Chief Curator, 

Museum of Modern Art in Warsaw
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“There is so much to share from this 

stimulating, inspiring, politically engzged, 

art historically facinating, sensual, joyful and 

last but not least simply beautiful show that 

is the Dhaka Art Summit.  Bringing together 

nine tightly curated exhibitions by a group 

of the most talented curators practicing 

today, as well as a though provoking series 

of screenings, conversations, presentations, 

performances and symposia; not to mention 

the incredible education programme with 

some of the most critically practicing artists, 

artist’s collectives and thinkers, amazing 

Diana has completed yet another tour 

de force for which she can only be highly 

commended for its curatorial, intellectual, 

historical and contemporary scop, depth of 

research and unlimited sense of hospitality.”

-Koyo Kouoh, Founding Artistic Director, RAW Material 

Company, Dakar, Senegal
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Dhaka Art Summit Dinner guests, Devika Singh, Lekha Poddar, Nadia Samdani (host), Tarana Sawhney, 

Jai Danani, and Sabih Ahmed.  Image courtesy of the Dhaka Art Summit.  Photo credit:  Arif Hafiz.

Dhaka Art Summit Dinner guests, Shanay Jhaveri, Georges Armaos, and Rajeeb Samdani (host).  Image 

courtesy of the Dhaka Art Summit.  Photo credit:  Arif Hafiz.
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“For me the Dhaka Art  is a welcome 

alternative to the biennale circuit. Assuming 

in a discursively resposible way that 

such initiatives become more and more 

condensed events, in a global competition for 

attention, the Dhaka Art Summit, advances 

the notion of the “summit” which allows for 

very different, yet all interesting projects 

and initiatives, to share a venue, in which 

conceptual diversity is preferred over the 

constraints of one curatorial premise. Talks, 

exhibitions, prizes, documentaries, and even 

a fair of artist initiatives enrich each other in 

new surprising ways. Maybe the Dhaka Art 

Summit is not only an interesting answer to 

the often fatigue perceived in the biennale 

circuit but also to the global inflation of art 

fairs.”

-Philippe Pirotte, Dean of the Staedelschule, Frankfurt
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‘…the [Samdani Art] foundation’s most celebrated event is the biennial 

Dhaka Art Summit (DAS). In its fourth edition this year (February 2-10), 

the event features over 300 artists in 10 curated exhibitions. With a 

focus on South Asia’s lesser-known histories, it has artists such as Runa 

Islam, Htein Lin and Raqib Shaw, among others, taking part.’

Zahra Amiruddin, Elle India, February 2018

‘In 2012, when Bangladeshi investors and prodigious collectors of art, 

Nadia and Rajeeb Samdani first held the Dhaka Art Summit (DAS), little 

did they realise it would reach unexpected heights.’

Nilima Pathak, Gulf News, 2 February 2018

‘Following Dhaka Art Summit founders Rajeeb and Nadia Samdani’s 

reception of the Mont Blanc de la Culture Arts Patronage Award for their 

efforts in promoting the Bangladeshi art scene through their Samdani Art 

Foundation, it has been announced that the art summit will be extending 

its programme.’

Katerina Kufer, HarpersBazaarArabia.com, 20 November 2017

‘Arranged around a series of self-contained yet often interconnected 

exhibitions, the recovery and retelling of past and present narratives 

winds through the show like a frayed but sturdy thread.’

Rachel Spence, Financial Times, 7 February 2018
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‘…if you wanted to visit a single city in the world last week where you 

might meet the director of the Museum of Modern Art, New York; the 

director of Britain’s Tate art museums, and a top-line supporting cast 

of international curators, gallery directors, collectors, dealers and art 

bureaucrats, that place was Dhaka.’

John McDonald, Sydney Morning Herald, 10 February 2018

‘That theme of dispossession runs through this year’s Dhaka Art Summit, 

the newest hub for contemporary art on the global circuit. For Diana 

Campbell Betancourt, the biannual summit’s curator, artists cannot 

afford to be apolitical…’

Zaheena Rasheed, AlJazeera.com, 13 February 2018

“Diana Campbell Betancourt is the artistic director and chief curator, 

supplementing the Samdanis’ boundless energy with intellectual rigour 

and heavyweight artworld credentials.”

Tom Jeffreys, Monocle, April 2018

‘DAS aims to cultivate relations with artists and sustain conversations, 

renouncing the ambition to become an episodic biennale. By seeking 

to produce a sustainable alternative to market-driven initiatives, and 

actively including the Bangladeshi public, DAS moves sideways from a 

top-down paradigm of global artistic production.’

Adam Przywara, Art Monthly, March 2018
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‘By virtue of its approach – to present contemporary art from around 

with globe with a focus on countries usually left out of the art map […] 

DAS challenges colonial cartographies […] The real triumph is the large 

numbers of local school children that visit, many of whom rarely have 

a chance to engage with art in such diverse historical and geographical 

contexts.’

Himali Singh Soin, Ocula.com, 23 February 2018

‘Four editions old, the summit seems to be coming of age. They’re sure 

about their agenda, and have extended their dialogue from South Asia 

to include the connections between the subcontinent and South East 

Asia as well, and have begun cross-regional dialogue through their artists 

and curators.’

Shahnaz Siganporia, Vogue.in, 7 February 2018

‘With its programme of workshops, talks, films and performances, a forum 

for artist-led initiatives, and 12 exhibitions of contemporary and archival 

works running simultaneously, the Dhaka Art Summit feels like a year’s 

worth of museum programming compressed into 10 days.’

Melissa Gronlund, The National, 7 February 2018

‘Building the summit as a constellation of exhibitions and programmes 

with numerous co-curators and partner institutions, each with their own 

artists, supporters and publics in tow, is an intelligent way of ensuring 

the summit functions as a place for conversations formal and informal, 

networking and ideas.’

Amy Sherlock, Frieze.com, 12 February 2018
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Rajeeb Samdani takes international visitors on a tour of the Samdani Art Foundation’s forthcoming permanent space, Srihatta - Samdani Art Centre 

and Sculpture Park with (L-R) Frances Morris, Nick Merriman, Maria Balshaw, Glenn and Susan Lowry, Haroon Mirza, Simon Castets, and George 

Armaos.  Image courtesy of the Samdani Art Foundation.
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The Samdani Art Foundation (SAF) is a private arts trust based in Dhaka, Bangladesh founded in 

2011 by collector couple Nadia and Rajeeb Samdani to support the work of the country’s contem-

porary artists and architects. Led by Artistic Director and Curator Diana Campbell Betancourt, SAF 

seeks to expand the audience engaging with contemporary art across Bangladesh and increase 

international exposure for the country’s artists and architects. Its programmes support Bangladeshi 

artists and architects in broadening their creative horizons through production grants, residencies, 

education programmes, and exhibitions. To achieve this, SAF collaborates with the Bangladeshi 

government through official partnerships with the Ministry of Cultural Affairs, People’s Republic of 

Bangladesh, and the Bangladesh Shilpakala Academy.   

The Dhaka Art Summit
SAF’s motivations are articulated through a variety of initiatives, the largest being the bi-annual 

Dhaka Art Summit.  In an effort to encourage international arts professionals to travel to Bangla-

desh for research and to develop exhibitions which include the work of South Asian artists, SAF has 

supported travel for curators from institutions including Tate Modern, London; Centre Pompidou, 

Paris; Metropolitan Museum of Art, New York; The Museum of Modern Art, New York; and the Sol-

omon R. Guggenheim Museum, New York; to name a few. SAF has recently launched the new DAS 

Research Fellows programme to formalise this effort and to support and facilitate artistic research 

in Bangladesh throughout the year. 

SAF also supports the exhibition of Bangladeshi artists in the cases where institutions have 

meaningfully engaged with Bangladesh in their research about South Asia. Some specific examples 

include the 11th Shanghai Biennale curated by Raqs Media Collective, Naeem Mohaiemen: Prisoners 

of Shothik Itihash curated by Adam Szymczyk at the Kunsthalle Basel in 2014, All the World’s 

Futures: The 56th Venice Biennale curated by Okwui Enwezor in 2015, and Speak Lokal at the Kuns-

thalle Zürich curated by Daniel Baumann, to name just a few. 

Samdani Seminars
Committed to increasing art-engagement in Bangladesh, SAF runs the annual Samdani Seminars, 

a free lecture and workshop programme that facilitates engagement between internationally 

renowned arts professionals and local communities across Bangladesh through participatory 

THE SAMDANI ART FOUNDATION 
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artworks, lectures, and workshops. The Seminars complement the syllabi of Bangladesh’s leading 

educational institutions by covering the mediums and subjects not currently included, accessible to 

those of all ages, to encourage an inclusive dialogue around art.  

Samdani Art Foundation Collection
SAF’s collection has around 2,000 works of modern and contemporary art currently based at 

Golpo, the Samdani Family residence in Gulshan, Dhaka, that can be visited by appointment. Works 

from the collection are regularly lent to institutions and festivals around the globe as part of SAF’s 

commitment to increasing international engagement with Bangladeshi and South Asian artists. A 

significant selection of works from the collection will be exhibited in the fall of 2019 at the MCA 

Chicago in a travelling exhibition entitled Many Tongues: Art, Language, and Revolution in the 

Middle East and South Asia, curated by Omar Kholeif.

Srihatta - Samdani Art Centre and Sculpture Park
SAF’s first permanent art space, Srihatta—Samdani Art Centre and Sculpture Park, is set to open 

to a local public in late December 2018 and its international public programme will be inaugurated 

with a conference on re-imagining art institutions in the 21st century in early 2019, convened by 

Srihatta’s Artistic Director Diana Campbell Betancourt. Designed by Bangladeshi architect Kashef 

Mahboob Chowdhury and located in the rural tea district of Sylhet, Srihatta will be devoted to 

outdoor public sculpture, and punctuated by multiple exhibition pavilions and a residency complex.  

More than just a private art museum, Srihatta aspires to cultivate a new community of art lovers in 

the region.

Rendering of the Samdani Art Foundation’s first permanent art space, Srihatta: 

Samdani Art Centre and Sculpture Park in Sylhet, Bangladesh.  Image courtesy of 

the Kashef Mahboob Chowdhury/URBANA.  
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 In 2011, Nadia and Rajeeb Samdani established the 

Samdani Art Foundation to support the work of 

Bangladesh and South Asia’s contemporary artists 

and architects and to increase their international 

exposure. As part of this initiative, they founded the 

Dhaka Art Summit, which has since completed four 

successful editions, between 2012 and 2018. 

Nadia Samdani is the Co-Founder and President 

of the Samdani Art Foundation and Director of the 

Dhaka Art Summit. A second-generation collector 

she began her own collection at the age of 22 and has written about collecting for Art Asia Pacific,  

financial daily Live Mint, and has been invited to speak about collecting at various international art 

fairs. 

Rajeeb Samdani - also an ardent collector - is the Co-Founder and a Trustee of the Samdani Art 

Foundation Chairman of Gulf International Finance Limited, UAE, and Managing Director of Golden 

Harvest Group — one of the leading diversified conglomerates in Bangladesh, involved in several 

sectors including: food processing, dairy, commodities, logistics, information technology, real estate, 

aviation, insurance and banking. In addition to his philanthropy with art, Rajeeb is the Secretary 

General of the Bangladesh Human Rights Foundation (one of the largest Human Rights organisa-

tions in the country), Founder of the Taher Ahmed Chowdhury Charitable Hospital in Sylhet, and 

the Alvina Samdani Trust.

Nadia and Rajeeb have been named in Artnews Top 200 Collectors list in 2015, 2016 and 2017, 

included in ArtReview’s Power 100 in 2015, 2016 and 2017, and ArtNet News World’s Top 100 Art 

Collectors in 2016. Their collection is regularly lent to institutions and festivals around the globe, 

including:  documenta14 (2017); Shanghai Biennale (2017); Office for Contemporary Art, Norway 

(2016); Centre Pompidou, Paris (2015); Kunstsammlung Nordhrhein, Düsseldorf (2015); Gwangju 

Biennale, South Korea (2014); Kochi-Muziris Biennale, India (2014).  In 2018, works will be lent to 

Parasite, Hong Kong; the Museum of Modern Art, Warsaw; and in 2019, the Museum of Contempo-

rary Art Chicago. 

They are members of Tate’s South Asia Acquisitions Committee (which Rajeeb Co-Chairs), Tate’s 

International Council, Art Dubai’s Advisory Council, Alserkal Avenue’s Programmeming Committee, 

and one of the founding members of The Harvard University Lakshmi Mittal South Asia Institute’s 

Arts Advisory Council..  In 2017, they were the first South Asian arts patrons to receive the presti-

gious Montblanc de la Culture Arts Patronage Award.

OUR FOUNDERS
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DIANA CAMPBELL BETANCOURT
ARTISTIC DIRECTOR  AND CHIEF CURATOR
Diana Campbell Betancourt is the Chief Curator of the Dhaka Art 

Summit (2014, 2016, 2018) and Artistic Director of Dhaka-based Samdani 

Art Foundation, Bangladesh and Bellas Artes Projects, Bagac and 

Manila, Philippines. Betancourt has developed DAS into a leading 

research and exhibitions platform for art from South Asia, bringing 

together artists, architects, curators, and writers from across South 

Asia through a largely commission based model where new work and 

exhibitions are born in Bangladesh. She holds a BA form Princeton 

University and has been a Fellow at the Henry Moore Institute, Fukuoka 

Asian Art Museum, and FRAC Champagne-Ardenne. Holding a minor 

in Chinese language and cultur, she co-curated the Mumbai City Pavilion at the 2012 Shanghai 

Biennale. In 2016 she was nominated for the biannual Independent Curators International 

Independent Vision Curatorial Award and was a part of MoMA’s International Curatorial Institute. 

She is currently advising the Museum of Contemporary Art Chicago, the FRONT Triennial in 

Cleveland, and Queensland Art Gallery and Gallery of Modern Art in Brisbane on upcoming 

exhibitions and was an advisor to the 2015 New Museum Triennial Surround Audience. She chairs 

the board of the Mumbai Art Room, one of India’s leading non-profit art spaces. In addition to her 

exhibitions making practice, Betancourt is responsible for developing the Samdani Art Foundation 

collection ahead of opening the foundation’s permanent home, Srihatta, opening in Sylhet at the 

end of 2018. Her writing has been published by Mousse, Frieze, Art in America, TAKE on art, and 

many other leading publications.  Betancourt is of Chamoru (Chamorro) ancestry from the Pacific 

Island of Guåhan (Guam) and her introduction of a platform for indigenous discourse at DAS 2018 

and at Bellas Artes Projects stems from this personal position.

CURATORS

AMARA ANTILLA
Amara Antilla is an Assistant Curator at the Solomon R. Guggenheim 

Museum, New York where she assisted on the retrospectives of Monir 

Farmanfarmaian (2015), V. S. Gaitonde (2014), and Lee Ufan (2011). She 

is also part of the curatorial team responsible for acquisitions and 

exhibitions focusing on contemporary art from South and Southeast 

Asia, Latin America, and the Middle East and North Africa under the 

auspices of the Guggenheim UBS MAP Global Art Initiative. She is one 

of the organizing curators for the Latin American Circle, which supports 

programmeming and acquisitions related to modern and contemporary 
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ALEXIE GLASS-KANTOR 
Alexie Glass-Kantor is a curator and writer, Executive Director, Artspace, 

Sydney and Curator, Art Basel | Hong Kong (2015–2019). In her role at 

Artspace she supports the commissioning of contemporary art, publishing 

initiatives, and research residencies for artists and  curators.  Since 1999 

she has curated or co-curated over one hundred  exhibitions across 

independent spaces, collecting institutions,  biennials  and festivals, 

collaborating with international artists across generations to  develop 

projects.  Glass-Kantor has developed extensive curatorial projects 

in the Asia Pacific Region throughout her career, and has instigated 

ambitious exchanges and collaborations in South Korea, China, Indonesia, 

Singapore, Australia, New Zealand, Japan and Malaysia.  She is Chair, 

Contemporary Art Organisations Australia (CAOA); on the academic board of the National Art 

School, Sydney; and the advisory board of the Museum of Contemporary Art and Design (MCAD), 

De La Salle College of Saint Benilde, Philippines. Glass-Kantor contributes regularly to international 

journals, symposia and forums. 

art from Latin America. Antilla was awarded an Asian Cultural Council grant for Art History (2015-16) 

and served as curatorial adviser for Rewind at the Dhaka Art Summit (2016). She studied Art History 

at Tufts University and the School of the Museum of Fine Arts, Boston and is currently pursuing 

graduate work in Art History at Hunter College at the City University of New York (CUNY).

COSMIN COSTINAS 
Cosmin Costinas is the Director of Para Site, Hong Kong. He was co-

curator of the 10th Shanghai Biennale (2014-2015), Curator of BAK, 

Utrecht (2008- 2011), co-curator of the 1st Ural Industrial Biennial, 

Ekaterinburg (2010) and Editor of documenta 12 Magazines (2005–2007). 

At Para Site, Costinas oversaw the institution’s relocation to a new home 

in 2015 and curated: Afterwork (with Freya Chou, Inti Guerrero, and 

Qinyi Lim, 2016); The World is Our Home. APoem on Abstraction (with 

Inti Guerrero, 2015-2016); Sheela Gowda (2015); the conference ‘Is the 

Living Body the Last Thing Left Alive? The new performance turn, its 

histories and its institutions’ (with Ana Janevski, 2014); Great Crescent: 

Art and Agitation in the 1960s— Japan, South Korea, and Taiwan (with Doryun Chong and Lesley 

Ma, toured at the Mori Art Museum, Tokyo, 2013-2015 and MUAC, Mexico City, 2016); A Journal 

of the Plague Year (with Inti Guerrero, toured at The Cube, Taipei; Arko Art Center, Seoul; and 

Kadist Art Foundation and The Lab, San Francisco; 2013-2015); Taiping Tianguo, A History of Possible 

Encounters: Ai Weiwei, Frog King Kwok, Tehching Hsieh, and Martin Wong in New York (with Doryun 

Chong, toured at SALT, Istanbul; NUS Museum, Singapore; eflux, New York; 2012-2014), a.o. At BAK, 

he curated Spacecraft Icarus 13. Narratives of Progress from Elsewhere (2011).   
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DEVIKA SINGH
Devika Singh is an art historian, critic and curator based in Paris. She 

is an affiliated scholar at the Centre of South Asian Studies of the 

University of Cambridge and a member of the Global Art Prospective at 

the Institut National d’Histoire de l’Art (INHA) in Paris. She is currently 

writing a book on artistic practices in post-independence India for 

Reaktion Books. Singh holds a PhD from the University of Cambridge 

and was the Smuts research fellow at its Centre of South Asian Studies. 

She has also held a fellowship at the Centre allemand d’histoire de l’art 

(Max Weber Foundation), an AHRC fellowship at the Kluge Center, 

Library of Congress, Washington DC, a Deutscher Akademischer 

Austausch Dienst (DAAD) fellowship at the Freie Universität, Berlin, 

and an André Chastel fellowship at the French Academy at Rome (Villa Medici). She has published 

extensively in journals, exhibition catalogueues and magazines including Third Text, Journal of Art 

Historiography, Art History, Modern Asian Studies, frieze, Art Press and Take on Art and is currently 

working on several exhibitions on modern and contemporary art in South Asia.

KATYA GARCÍA-ANTÓN
Katya García-Antón is an English-Spanish curator, and Director of The 

Office for Contemporary Art Norway (OCA). García-Antón has been 

affiliated with several major international art institutions, including the 

Centre d’Art Contemporain, Geneva; the Museo Nacional Centro de 

Arte Reina Sofía, Madrid; the Museu d’Arte Moderno de São Paulo, 

Brazil; the Institute of Contemporary Art, London. García-Antón has 

had many curatorial triumphs, she contributed to the Spanish Pavilion 

at the Venice Biennale in 2011, the flagship exhibition of the very 

first edition of the Qa- landiya International Biennial in Palestine in 

2012 and was the curator for the Norwegian Pavilion at 56th Venice 

Biennale 2015.

MARIA BALSHAW CBE
Maria Balshaw succeeded Sir Nicholas Serota as Director of Tate on 

1 June 2017.  Previously, as Director of the Whitworth, University of 

Manchester and Manchester City Galleries, Maria was responsible 

for the artistic and strategic vision for each gallery. Maria was also Di-

rector of Culture for Manchester City Council from 2013-2017. She is 

a board member of Arts Council England and was awarded a CBE in 

the Queen’s Birthday Honours for services to the arts in June 2015.
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MILOVAN FARRONATO
Milovan Farronato is Director and Curator of the Fiorucci Art 

Trust, for which he has developed the ongoing residential itinerant 

project Roadside Picnic and, since 2011, the yearly festival Volcano 

Extravaganza in Stromboli, which migrated to Naples in 2017 and 

will travel to Dhaka, Bangladesh this year. With Paulina Olowska he 

initiated, in 2014, the symposium Mycorial Theatre in Rabka, Poland, 

which in 2016 was held in São Paulo, Brazil. Further collaborations 

include the Magazine Sessions (2016) with the Serpentine Galleries. 

He also conceived The violent No! as part of the public programme 

of the 14th Istanbul Biennial, 2015. From 2005 to 2012, he was director 

of the non-profit organisation Viafarini and curator at DOCVA 

Documentation Centre for Visual Arts, Milan. From 2006 to 2010 he was Associate Curator of 

the Galleria Civica di Modena. He was also professor of Visual Cultures at CLADEM, University 

IUAV, Venice, from 2008 to 2015. Selected exhibitions curated by Farronato include Nick Mauss, 

Illuminated Window, La Triennale and Torre Velasca, Milan; Lucy McKenzie’s first solo show in Italy, 

La Kermesse Héroïque at Fondazione Bevilacqua La Masa, Venice; Si Sedes Non Is at The Breeder 

Gallery, Athens, 2017; Prediction at Mendes Wood, DM São Paulo, 2016; Peter Doig’s solo exhibition 

at Fondazione Bevilacqua La Masa, Venice, 2015; Christodoulos Panayiotou’s solo show at 

Kaleidoscope Project Space, Milan, 2014; and Arimortis at Museo del Novecento, Milan, co-curated 

with Roberto Cuoghi, 2013. Milovan Farronato is part of the curatorial team of the fourth Dhaka Art 

Summit and also sits in the Development Committee of the Chisenhale Gallery in London.

MICHELLE NEWTON
Michelle Newton is the Deputy Director of Artspace and works as a 

curator-producer to support the commissioning of contemporary art 

projects. Prior to her appointment at Artspace she was the General 

Manager at Grantpirrie Gallery and worked with First Nations’ artists 

at Jilamara Arts on the Tiwi Islands (NT) and Jirrawun Arts in the East 

Kimberley (WA). She previously worked in media across editorial 

and business development for The Sydney Morning Herald. She has 

commissioned and produced new works for Artspace in partnership 

with peer institutions internationally such as Angelica Mesiti’s Relay 

League for Art Sonje Center (Seoul); Helen Johnson’s Warm Ties for 

ICA (London); Nicholas Mangan’s Ancient Lights with Chisenhale 

Gallery (London); Justene Williams’ A Curtain Breathed Deeply for Performa 15 Biennial (New York); 

Chicks on Speed SCREAM and Volume | Another Art Book Fair with Printed Matter Inc (New York). 

She holds a Bachelor of Fine Arts (Honours) from the University of New South Wales | Art & Design 

and a Graduate Certificate in Finance from Curtin University of Technology.  
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SHABBIR HUSSAIN MUSTAFA
Shabbir Hussain Mustafa is Senior Curator at the National Gallery 

Singapore, where he currently heads the curatorial team and 

oversaw Between Declarations and Dreams, a long-term exhibition 

that surveys art about the region from the 19th century to the 

present day. From 2013-2015, he was lead curator of Siapa Nama 

Kamu? (in Malay, What is Your Name?), the National Gallery’s other 

long-term exhibition that focuses on art in Singapore from the late 

19th century onwards. Prior to joining the National Gallery, from 

2007-2013, he was Curator (South-Southeast Asia) at the National 

University of Singapore Museum (NUS Museum), where his approach 

centred on deploying archival texts as ploys in engaging different 

modes of thinking and writing. It was at the NUS Museum that he initiated the critically acclaimed 

accumulative projects Camping and Tramping through The Colonial Archive: The Museum in 

Malaya (2011-2013), The Sufi and The Bearded Man: Re-membering a Keramat in Contemporary 

Singapore (2010-2012), and co-conceived the experimental space prep room | things that may or 

may not happen (2012 - ongoing). In 2013, he curated In Search of Raffles’ Light | An Art Project with 

Charles Lim, a three-year collaboration with the artist that tracked the immaterial, mundane and 

irreconcilable traces surrounding Singapore’s fractured relationship with the sea. He curated SEA 

STATE with Lim for the Singapore Pavilion at the 56th Venice Biennale. Mustafa writes often, at 

times about the methodological considerations for the rethinking of curatorial practice in Singapore, 

and is a member of the International Association of Art Critics, Singapore Section.

SHARMINI PEREIRA
Sharmini Pereira is an independent international curator. She is the 

founder and director of Rakng Leaves and the Sri Lanka Archive 

of Contemporary Art, Architecure and Design. In 2017 she was 

appointed as Chief Curator, Lionel Wendt Memorial Fund Collection, 

Colombo. Selected curatorial projects include: Seven Conversations, 

Saskia Fernando Galllery, Colombo (2015);  Garden of Ideas – 

Contemporary Art from Pakistan, Aga Khan Museum, Toronto (2014); 

Abraaj Capital Art Prize, Dubai (2011), Singapore Biennale (2006) and 

New Approaches in Sri Lankan Contemporary Art, National Gallery 

Colombo (1994). Her writing has appeared in Marg Magazine, South 

East of Now, Mousse Magazine, Guggenheim online, Art Asia Pacific, 

Groundviews and Imprint amongst others. She was a judge for the 2017 Geoffrey Bawa Award for 

Architecture and currently lives and works in Sri Lanka and New York.
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SIMON CASTETS
Simon Castets is the Director and Curator of the Swiss Institute, 

New York. Along with Hans Ulrich Obrist, he is also the co-founder 

of the research project 89plus, which investigates the generation of 

artists born with the introduction of the World Wide Web, and was 

first introduced at DLD13. He holds an MA in Curatorial Studies from 

Columbia University, New York and a MA in Cultural Management 

from Sciences Po, Paris. Recently, he co-curated the group exhibition 

Champs Elysées with Julie Boukobza and Nicola Trezzi, at Palais de 

Tokyo, Paris.Other recent projects include a solo exhibition of Sarah 

Ortmeyer at Federico Vavassori, Milan, the group exhibitions Cherry 

Picking at Karma International, Zurich, A Stone Left Unturned at Yvon 

Lambert, Paris, and Aftermath at Taka Ishii Gallery, Kyoto. His writing has appeared in numerous 

catalogueues and periodicals including Mousse, PIN UP, Artforum, Flash Art and Kaleidoscope.

VALI MAHLOUJI
Vali Mahlouji is a London-based curator, writer and is currently the 

independent curatorial adviser to the British Museum on its modern 

and contemporary Iranian collection. Recently his work includes 

guest curator at FOAM, Amsterdam, Kaveh Golestan – The Citadel; 

co-curator at Musee d’Art Moderne de la Ville de Paris and MAXXI 

National Museum of XXI Century Arts, Rome, Unedited History: 

Iran 1960–2014; curator Photo London, Somerset House, Prostitute 

1975-77; curator Whitechapel Gallery, The Utopian Stage. Recent 

publications have appeared in Encyclopædia Iranica; Asia 

Society Museum; Abraaj Group Art Prize; Darat al Funun; Sharjah 

Biennial; National Museum of Contemporary Art, Athens; Delfina 

Foundation; the London Middle East Institute; City University of New York; The Guardian. His 

book, Perspectives on the Festival of Arts, Shiraz-Persepolis is due in 2016. His theatrical playscript 

translations have been staged by the Royal Court Theatre, the Barbican Centre, Théâtre de la 

Bastille, La Colline, Paris, and Dublin Theatre Festival, and broadcast by the BBC.He is the founder 

of Archæology of the Final Decade, an ongoing research, curatorial and educational platform set 

up in 2010, which identifies, investigates and re-circulates significant cultural and artistic materials 

that have remained obscure, under-exposed, endangered, or in some instances destroyed. The first 

phase of this research has produced to exhibitions shown at Musée d’Art Moderne de la Ville de 

Paris, MAXXI, entitled, Restaging the Contested Space of the Festival of Arts, Shiraz-Persepolis 

(1967–77) Recreating Shahr-e No which centres around Kaveh Golestan’s photographs entitled 

Prostitutes (1975–77).
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ASSISTANT CURATORS

RUXMINI RECKVANA Q CHOUDHURY
ASSISTANT CURATOR
Ruxmini Choudhury is a Bangladesh based Assistant Curator for the 

Samdani Art Foundation. She works directly under Diana Campbell 

Betancourt to arrange seminars and international exhibitions.  As 

part of the Dhaka Art Summit team, she worked as a research 

assistant Daniel Baumann for the Samdani Art Award 2016 show, 
Diana Campbell Betancourt for the group show ‘Mining Warm Data 
and worked under Nada Raza in her group show The Missing One. In 
2017, she curated the exhibition Entangled Reality at LLLLLL project 
space in Vienna, and undertook Art Mediation trainng in both Lucern, 
Switzerland and Kochi, India with Pro Helvetia - Swiss Arts Council, 

and will lead the Art Mediation programme at the Dhaka Art Summit 2018. Her work comprises of 
research on local artists, archiving and monitoring the Samdani Art Foundation Collection among 
others. She is also responsible for the Samdani 

ABHIJAN GUPTA 
CURATORIAL ASSISTANT TO THE ARTISTIC DIRECTOR
Abhijan Gupta studied Art History at the Faculty of Fine Arts, MSU 

Baroda. He has previously worked with the Majlis Cultural Centre, 

Mumbai and the Asia Art Archive, New Delhi.
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DAS PRODUCTION TEAM

LT. COL. MD. NASIMUL ALAM RETD. 
CHIEF COORDINATOR DAS 2018
Colonel Nasim has been involved with the Dhaka Art Summit since 

2016 when he acted as Chief of Security. For DAS 2018, he has acted 

as Chief Coordinator. After completing 26 Years of service in the 

Bangladesh Army, he joined the Golden Harvest Group as Head of 

Operations at Brain Train Studio Ltd, and now holds the position of 

Director.  

After completing his graduation from Bangladesh Army, Colonel 

Nasim served in various important Military position including security 

of VVIPs, both at home, and abroad, and served as Peace-Keeper 

in Iraq and Kuwait. He later completed his MBA in Human Resource 

Management from a private university in Bangladesh.

EMILY DOLAN
DIRECTOR OF OPERATIONS AND EXTERNAL 
AFFAIRS
Emily Dolan is the Director of Operations and External Affairs. She 

originally trained as a visual artist and since 2002 has worked in art 

institutions, including five years at The Fine Art Society, her primary 

focus being contemporary art. Since 2012 she has taken on produc-

tion orientated roles in non-profit organisations and has coordinated 

exhibitions at the Hayward Gallery in London, The 55th Venice Bien-

nale, Garage Centre of Contemporary Art and Culture, Moscow, and 

the Chalet Society, Paris.

MOHAMMAD SAZZAD HOSSAIN 
HEAD OF ADMINISTRATION
Mohammad Sazzad Hossian is the Head of Administration of the Sam-

dani Art Foundation. Sazzad has worked for the Samdani Art Foun-

dation since 2012 and has been a key member of the management 

team from the first edition of the Dhaka Art Summit, now moving into 

its 4th edition. He is responsible for the artistic production of DAS, 

along with the management of all teams on site. From the outset Saz-

zad has managed the production of major international artist projects, 

such as Shahzia Sikander, Rashid Rana and Haroon Mirza to name a 

few. Sazzad Hossain 
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EMMA SUMNER
HEAD OF PUBLICATIONS
Emma Sumner is the Head of Publications, Samdani Art Founda-

tion and Dhaka Art Summit, and an independent writer, researcher 

and lecturer. Originally trained as a visual artist, in 2010 Emma was 

awarded an Arts and Humanities Research Council Studentship to 

study Art History and Curating.  During her study and since graduat-

ing Emma has worked with numerous institutions and independent 

platforms, including Tate Liverpool, National Museums Liverpool and 

the Liverpool Biennale, she has lectured at Liverpool John Moores 

University, The University of Salford and Wirral Metropolitan and 

contributes regularly to numerous international platforms including, 

Art Agenda, Monopol Magazin and e-flux Conversations.  

NAWREEN AHMED
COMMUNICATIONS MANAGER
Nawreen Ahmed is working as Communications Manager for Samdani 

Art Foundation. She has worked as Junior Operations Officer for ME 

SOLshare Limited and taught Strategic Management and Business 

English while she worked as a Lecturer for BiMS. She has completed 

her BBA from Heriot Watt University and MBA from Eastern Univer-

sity.

AOSAFUR RAHMAN ASAD
MANAGER OF ADMINISTRATION, GOLDEN HAR-
VEST GROUP
Aosafur Rahman Asad is Manager of Administration at the Golden 

Harvest Group. He was part of the operation team for the successful 

completion of the second and third Dhaka Art Summits in 2014 and 

2016. Mr. Asad completed his B.Com from Shiddeswari University 

College, Dhaka.
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EVE LEMESLE
Eve Lemesle has been working in the arts sector for 15 years in 

Canada, Europe and India. She is a graduate of La Sorbonne in arts 

management and holds a diploma in South-Asia studies from INAL-

CO (Paris). She started her career in the non-for-profit sector as an 

arts manager and curator at the Darling Foundry in Montreal. She 

moved back to Paris and curated international residency programs 

at the art center Point Ephémère. After several visits to India starting 

in 2003, she settled in Mumbai in 2009, and started What about art? 

(WAA), a first-of-its-kind arts management agency in India. Since its 

creation, WAA has collaborated with numerous galleries and cultural 

institutions in India, and handled projects for artists such as Shilpa 

Gupta, Rashid Rana, Nikhil Chopra, Tejal Shah to name a few. Among WAA recent projects is the 

production of the solo exhibition of William Kentridge (Mumbai), the production of the Public art 

program ArtC (Chennai) and the conservation of important art collections in South Asia. In 2013 

Eve Lemesle expanded the activities of the agency by starting an artists’ residency and a video lab 

in Mumbai that facilitates practice and exhibition of video art and serves as the Managing Director 

of Mumbai Art Rooms.  

LENA ERIKSSON
Inviting multidisciplinary collaborations Lena Eriksson’s work en-

compasses various approaches and genres including performance, 

drawing, installation, video and organizing projects. She was edito-

rial board member of the web art journal Neulandmagazine. (www.

neuland-mag.net), and coorganizer of Kasko (www.kasko.ch) and a co-

founder of lodypop (a projectspace for power without pressure and 

performance without panic). She gained her BA Painting from Ecole 

cantonale d’art du Valais in Sierre and her MA in Teaching and Art 

in Public Sphere from the University of Applied Sciences and Arts in 

Lucerne.  Currently she is a Lecturer, University of Applied Sciences 

and Arts, Lucerne.  

ART MEDIATION ADVISORS
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RACHEL MADER
Rachel Mader is an art researcher; since 2012 she has directed the 

competence centre Art, Design & Public Spheres, at the Lucerne 

University of Applied Sciences and Art; 2009-14 head of project Or-

ganising contemporary arts: Artistic Practice and Cultural Policy in 

Postwar Britain; 2002-09 she was research assistant in the field of 

arts research (at the Institute of Contemporary Arts Research at 

the Zurich University of the Arts) and in Art History (Bern and Zu-

rich). Besides that she has been engaged as an art critic, curator and 

organiser of multiple events like e.g. artists talk, transdisciplinary con-

ferences. Her publications, talks and research include topics like: ar-

tistic research, art in public spheres, art and ambivalence, political 

and community arts, feminist approaches in art and science, art mediation, cultural politics and in-

stitutional studies.
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Installation image of Garima Gupta’s Hamas? (2017) as part of the exhibition A beast, a god, and a line  during the Dhaka Art Summit 2018. 

Image courtesy of the Dhaka Art Summit.  Photo Credit:  Noor Photoface.  
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OUR PARTNERS
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DAS 2018 GLOBAL PARTNERS 
The Dhaka Art Summit regularly collaborates with leading institutions in 

its capacity as a research platform. Continuing the momentum of DAS 

2018 across the globe, to date commissioned projects and exhibitions are 

confirmed to travel to: Museum of Modern Art in Warsaw, Poland; The 9th 

Asia Pacific Triennial of Contemporary Art (APT9), Brisbane, Australia; the 

Liverpool Biennial, UK; TS1, Yangon, Myanmar; Para Site, Hong Kong; and 

Artspace, Sydney, Australia.

To strengthen this momentum, DAS also collaborates with like-minded private 

foundations and independent public bodies, in addition to arts councils, 

including: the Sharjah Art Foundation, Phileas, Art Jameel, TBA21-Academy, 

In Between Art Film, the Fiorucci Arts Trust, and Alserkal Avenue, among 

others. 

Through its research fellowships and guest curated exhibitions, DAS has 

supporting curators from institutions such as: The Centre Pompidou, Paris, 

France; the Delfina Foundation, London, UK; the Museum of Modern Art, 

New York, USA; the Fiorucci Art Trust, London, UK; the Guggenheim, New 

York, USA; the Queensland Art Gallery | Gallery of Modern Art, Brisbane, 

Australia; The National Gallery of Singapore, Singapore; the Swiss Institute, 

New York, USA; Para Site, Hong Kong; the University of Cambridge, UK; M+, 

Hong Kong; and Tate Modern, London, UK; to name a few.

The Dhaka Art Summit is produced by the Samdani Art Foundation, who host 

DAS’s visiting partners.
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PRODUCED BY IN PARTNERSHIP WITH

PARTNERS

Bangladesh Shilpakala Academy

TITLE SPONSOR

HOSPITALITY 
PARTNER

VIP PARTNERS

AIRLINE PARTNEREXHIBTION PARTNER

EDUCATION 
PARTNER

NIPPON EXPRESS

LOGISTICS PARTNER

ALSERKAL PROGRAMMING

*

SUPPORTED BY

* In Between Art Film, launched in 2012 by Beatrice Bulgari, is a film production company dedicated to providing artists, filmmakers, 
and directors with opportunities to freely explore the uncertain territories of moving images. It has supported leading institutions 
and promoted important cultural partnerships, including: the Venice Biennale; Miart; Tate Film, and Documenta 14. For further 
information visit: www.inbetweenartfilm.com
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The 5th edition of the Dhaka Art Summit will 

take place from 7 to the 15 February 2020, 

once again at the Bangladesh Shilpakala Acad-

emy, and led for the fourth time by Chief 

Curator Diana Campbell Betancourt (Artistic 

Director, Samdani Art Foundation)

DHAKA ART SUMMIT 2020 
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Installation image of Raqib Shaw’s The Adoration (After Jan Gossaert) (2015-16) as part of the exhibition Bearing Points during the Dhaka Art Summit 

2018.  Image courtesy of the Dhaka Art Summit.  Photo Credit:  Noor Photoface.  
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