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Join us for the 4th edition of the Dhaka Art Summit (DAS), which will be held at the Bangladesh
Shilpakala Academy, from the 2 – 10 February 2018, produced by the Samdani Art Foundation, in
collaboration with the Ministry of Cultural Affairs and Ministry of Information, People’s Republic of
Bangladesh.
 
Over an extended 9-day long programme, DAS 2018 will exhibit the work of over 300 artists across 9
curated exhibitions; bring together over 120 speakers from leading international institutions;
develop a new Education Pavilion hosting a curriculum of 29 workshops for the creative community
of Bangladesh; showcase the work of 12 of Bangladesh’s leading artist-led initiatives; all enriched
by a new Art Mediation programme designed exclusively for DAS’s audiences by emerging
Bangladeshi arts professionals, in collaboration with leading international experts.
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Expanding DAS's commitment to nurturing the
next generation of artists, the inaugural
Education Pavilion will transform DAS into a free
art school for the creative community of
Bangladesh. 
 
Hosting a collaborative curriculum that will
develop a timely and productive discussion
about art education in South Asia through free
workshops, lectures and master classes, led by
leading artistic practitioners and educators from
institutions including: Goldsmiths University
(UK); Yale School of Art (USA); Cornell
University (USA); Kalabhavan Santiniketan
(India); Harvard, South Asia Institute (USA);
Lucerne University of Applied Sciences and
Arts (Switzerland); Open School East (UK);
Staedelschule (Germany); Council (France); and
the FHNW Academy of Art and Design (Basel,
Switzerland); among others.  
 
Learn more >>
 
IMAGE:  Rendering of Chhaya Tori (Shadow Boat) (2017) by

Maksudul Karim for the Dhaka Art Summit 2018 Education

Pavilion. Image courtesy: Maksudul Karim and the Samdani

Art Foundation. 
 

EDUCATION PAVILION PROGRAMME HIGHLIGHTS 
 
 

OPEN SCHOOL EAST (OSE) AT
DHAKA ART SUMMIT  
 
with OSE alumni Tina Rowe and
Eleanor Vonne Brown, and OSE
mentor Trish Scott 
 
Located in Margate, Kent,Open School East
(OSE) offers a space for artistic learning that is
free, experimental, collaborative and brings
together diverse voices. 
 
For the Dhaka Art Summit, Open School East
will conduct a three-part collaborative and
practice-based workshop working with sound,
conversation, the body, print and publishing. 
 
These sessions are supported by the British
Council.   
 
 
 

ENVIRONMENTAL INVESTIGATION 
 
with Nabil Ahmed, Hureara Jabeen,
and Shahidul Alam  
  
This workshop explores spatial and media
practice as tools for visualising and bringing to
the foreground specific environment related
conflicts, inequalities and disputes. Participants
will make tactical use of concepts such as scale,

https://www.dhakaartsummit.org/education-pavilion-and-programming


territory, forensics, before and after, landscape
and diagram. They will also collectively work on
contemporary situations and cases that are
specific to and resonate with the ecology and
climate of Bangladesh and the wider Bengal
delta, to explore the process of gathering,
examining and presenting environmental
investigations.  
 
This session is organised by TBA21–Academy
and INTERPRT. 
 
 
 

A NEW ICONOCLASM?  
 
A Discussion Based Workshop
Organised with Staedelschule Faculty
Simon Denny, Willem de Rooij, and
Philippe Pirotte 
 
This workshop presents a forum for an open
conversation with Bangladeshi participants
about the (global) resurgence of iconoclastic
gestures and discourse recently. The destruction
of the Buddha statues in Bamiyan in 2001, over
to the Tuareg Rebellion in2012, which destroyed
various Sufi shrines from the 15th and 16th
Century in the City of Timbuktu, Mali, up to the
recent controversy around American artist Dana
Schutz’ painting portraying mutilated black
youth Emmett Till, or the ceremonial burning of
Sam Durant’s Gallow sculpture...There are many
other examples suggesting a reinvigorated
questioning of the legitimacy of images. 
 
This session is supported by Goethe-Institut and
ifa (Institut für Auslandsbeziehungen). 
 
 
 

DAS 2018 COMMISSION UPDATES

RAMESH MARIO NITHIYENDRAN 
 
Sri Lankan born Nithiyendran's artist work
memorialises the people who slip through the
cracks of what is considered acceptable.
Referencing totems and indigenous clay toys,
found in villages around South Asia, his work
attempts to create a mythology of a post-gender
world, over which his towering figures preside. 
 
For DAS 2018, a newly commissioned solo
project co-curated by Diana Campbell
Betancourt, DAS 2018 Chief Curator, Alexie
Glass-Kantor and Michelle Newton from
Artspace, Sydney. Nithiyendran creates 21st
century deities in drag, whose dripping multi-
coloured glazes pay homage to the famously
colourful festivals of South Asia, including

http://www.tba21.org/


Bangaldesh's Pohela Boishakh (Bangla New Year). 
 
The commission will form part of Chief Curator
Diana Campbell Betancourt's Bearing Points.
 
Learn more about Bearing Points >>  
 
IMAGE: Ramesh Mario Nithiyendran: Mud Men, National

Gallery of Australia, Canberra. All images courtesy of the

artist and Sullivan+Strumpf.

REETU SATTAR 
HARANO SUR (Lost Tune) 
 
Dhaka-based theatre actor, director and
performance artist Reetu Sattar works with
performativity, video, text, and objects. Her
time-based work explores presence and
absence, memory, loss, resilience, and the
ephemerality of existence. In a new iteration of
her work Harano Sur (Lost Tune) with 30
musicians and 30 harmoniums, co-commissioned
by the Samdani Art Foundation and Liverpool
Biennial, in association with Archaeology of the
Final Decade and the New North New South
performed the work will be performed as part of
A Utopian Stage - below the levels where
differences appear curated by Vali Mahlouji /
Archaeology of the Final Decade. 
 
Learn more about Sattar's participation in
the Liverpool Biennial >> 
 
IMAGE:  Reetu Sattar, HARANO SUR (lost tune), 2016.

Performance. Photo: Farhad Rahman

SUBAS TAMANG 
I Want to Die In My Own House
  
Emerging Nepali artist Subas Tamang, the
descendant of traditional stone carvers, has
been in Bangladesh for over a month, expanding
on his series, I Want to Die in My Own House.
 
Tamang is creating a monumental slate roof
inspired by a fading form of South Asian
architecture that was once prevalent across
South Asia.  The roof will then be intricately
carved with the images of Tamang’s migrant
worker parents who built homes for others
without owning their own. 
 
Articulating the dreams of many such villagers,
the commission will form part of Das 2018 Chief
Curator Diana Campbell Betancourt's Bearing
Points.  Tamang's work has been commissioned
and produced with support from Samdani Art
Foundation for DAS 2018. 
 
Learn more about Bearing Points >> 
 
IMAGE:  Subas Tamang, I Want to Die In My Own House at

Srihatta: Samdani Art Centre and Sculpture Park. Image
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courtesy of the artist and the Samdani Art Foundation.   
 

KAMRUZZAMAN SHAHDIN 
Heaven is Elsewhere
 
Haven is Elsewhere is an ongoing community
project as part of the series Boat to Heaven,
where Kamruzzaman Shahdin documents the
heavy weight of pain of migration across South
and Southeast Asia, but also internally within
Bangladesh. Working with members of the
afflicted members of the community in southern
Bangladesh, Shahdin creates monumental
quilted screens from the abandoned clothes
from trafficked family members and garments
left behind by Rohingya refugees, embroidered
together with traditional Bengali kantha motifs. 
 
The work will form part of Chief Curator Diana
Campbell Betancourt's Bearing Points. Shahdin's
work was commissioned and produced with
partial support from Samdani Art Foundation
for DAS 2018. 
 
Learn more about Bearing Points >> 
 
IMAGE:  Work in progress, Have is Elsewhere (2017-2018)

at Gidree Bawlee's artist residency space in Thakurgaon.

Image courtesy: the artist and Samdani Art Foundation. 

HERA BÜYÜKTAŞÇIYAN 
Deconstructors
 
Working as a storyteller, Turkish artist Hera
Büyüktaşçıyan’s practice weaves connections
between identity, memory, space and time.
Integrating metaphors from local myths, historic
and iconographic elements of different
geographies, she opens new narrative scopes
with a focus on urban transformation and the
disappearance, invisibility and sense of isolation
it causes. For Guest Curator Devika Singh's
exhibition, Planetary Planning, her previously
unexhibited collage series, which builds on the
layered and conflicted history of the Punjab,
will make its debut at DAS 2018.   
 
Hera Büyüktaşçıyan project for the Dhaka Art
Summit 2018 was supported by the SAHA
Foundation.    
 
Learn more about Planetary Planning >> 
 
IMAGE:  Hera Büyüktaşçıyan, Deconstructors Volume

IV (2017), collage on paper, Set of 6.  Image courtesy

the ar�st and Green Art Gallery, Dubai.  
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The Dhaka Art Summit regularly collaborates with leading institutions in its capacity as a research platform.
Continuing the momentum of DAS 2018 across the globe, commissioned projects and exhibitions will travel to:
Museum of Modern Art, Warsaw, Poland; the Liverpool Biennial, UK; TS1, Yangon, Myanmar; Para Site, Hong
Kong; The Whitworth, Manchester, UK; Artspace, Sydney, Australia; with further venues to be announced
soon.   
 

A beast, a god, and a line
 
Curated by Cosmin Costinas (Director, Para Site),
A beast, a god, and a line considers Bengal’s
position at the core of different geographical
networks, reflecting the circulation of people
and ideas in different historical times. From the
shifting maritime geographies of the
Austronesian world to the histories of
globalisation beginning in the early 16th
century, the exhibition unfolds in several
chapters, positioning the material histories of
textiles as a central thread that carries the
trace of these exchanges. 
 
This exhibition is co-produced by DAS, Para Site,
Hong Kong and the Museum of Modern Art,
Warsaw.  After DAS 2018 closes the exhibition
will also travel to both galleries and to TS1
Yangon. 
 
Learn more about A beast, a god, and a line
>> 
 
Raja Umbu, skirt with Kadu motif (2010), (based
in Kampung Uma Bara, Sumba)

DHAKA ART SUMMIT IN THE NEWS

FINANCIAL TIMES 
Raqib Shaw's exhibition previewed
in 'New North and South: creative
threads that run across continents'
 
In its second iteration, Shaw's exibition — co-
curated by Diana Campbell Betancourt and
Maria Balshaw, Director, Tate — will travel to
Dhaka, where the works will be exhibited
alongside loans from the Bangladesh National
Museum and the Samdani Art Foundation's
collection.
 
Learn more >>
 
Kashmir Danaë (2017), acrylic liner, enamel and

rhinestone on birchwood. Photographed by Ben Westoby.

Courtesy White Cube, London · Hong Kong. © Raqib Shaw.  
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DHAKA ART SUMMIT 2018 PARTNERS

DAS 2018's ambitious projects and extensive outreach is made possible through the help and support of our
many partners.  Our collaborations with like-minded private foundations and independent public bodies, in
addition to arts councils, will enable the momentum of DAS to continue after our exhibitions close in Dhaka. 
 
We would like to take this opportunity to thank all of our partners for their support, which has helped to make
DAS 2018 our most ambitious edition to date.   
 

https://news.artnet.com/art-world/dhaka-art-summit-program-2018-1150040
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In Between Art Film, launched in 2012 by Beatrice Bulgari, is a film production company dedicated to providing artists, filmmakers, and

directors with opportunities to freely explore the uncertain territories of moving images. It has supported leading institutions and

promoted important cultural partnerships, including: the Venice Biennale; Miart; Tate Film, and Documenta 14. For further information

visit: www.inbetweenartfilm.com 
 

For further information, please visit: 
 

dhakaartsummit.org.uk
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info@dhakaartsummit.org
 

Tel: +8802 8878784-7
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